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ARTHUR ALLISON, 


HARMONIUM MANUFACTURER, 
110,, WARDOUR STREET, LONDON, W., 


SOLE LONDON AGENT FOR RAMSDEN’S (DAWES’ PATENT) 
MELODY ORGANS, 


AND DAWES’ AND RAMSDEN’S 


PATENT PEDAL SUBSTITUTE ORGANS. 
THE MELODY ORGANS, 


Beside possessing a quality of tone never before obtained in this class of instruments, have also the extraordinary capability of giving a perfectly 
clear and distinct additional melody, or, in other words, additional tones to the melody, with a power and variety in proportion to the number of 
melody stops employed; thus producing, automatously, the effect of one or more single-note or solo instruments being used by separate players, 
in accompaniment with, or in addition to the full harmon y upon the other stops or portions of the instrument. ‘his entirely prevents that dull, 
heavy monotony which was before inseparable from the very best Reed Organs, and gives a life and expression beyond the anticipation of even 
the most ardent admirers of this class of instruments. 

These Melody Organs also have the further advantage of enabling the performer, when playing a powerful melody with the right hand, to 
use the whole range of keys below the melody for a subdued accompaniment upon different stops, and without any break in the range (on account 
of the te domed stops being constructed to give the melody only when the melody-knob is drawn). This is a desideratum fully appreciated by all 
d musical professors and others who have used the Melody Organs. 


THE PATENT PEDAL SUBSTITUTE 


fate the above instruments the further capability of giving—also automatously—a clear and distinct Sus-Bass or Pedal note, in addition 
a chords or harmony usually played by the left hand; thus giving upon one manual, THE EFFECT OF ‘I'wo MANUALS AND PEDALS, and 
radar these complete DovuBLE-PaTENT INSTRUMENTS "the most capable, effective, and beautiful ever produced, either in England or any 





Py. irhaes beantifal effects are produced without any effort on the part of the player, except the swelling or accenting of these additional single 
solo patts, by means of a pedal or “ knee-swell.” 
©. The Oak OnGANs are specially toned and constructed for Churches, Chapels, or Schools.’ The advantages to be derived from their use 
cannot be over-estimated, the melody being so clearly brought out as to render it almost impossible for a choir to sing out of tune, when 
aecompanied by one of them. 































































































og PATENT MELODY ORGAN. ENGLISH HARMONIUMS. = Gomes. 
Guinras. Walnut ‘Burr, 
or Rose 
Oak. Rosewood. Walnut. Oak. Mahogany. Walnut. 
L THE PATENT [eae ORGAN.—3 Stops, 11, THE COTTAGE HARMONIUM ... 8 9 
and Ko Swell ... ae > 2D os 12. THE SCHOOL HARMONIUM.—8 Stops— 
MELODY ORGAN, Expression, Sourdine, and Forte... - 10 ll 12 
“ QUEEN’ S MODEL.”—9 Stops, and 2 13, FIVE STOPS—Sourdine, Expression, Tre- 
Knee Swells. Melody applied to Cremona molo, and Two Fortes ... - 13 14 15 
and: Tremolo i . 23 25 25 14, EIGHT STOPS—Diapason Treble, Diapason 
ong = PATENT MELODY AND PEDAL Bass, Voix Celeste (or Oboe), Expression, 
UBSTITUTE ORGAN.—9 Stops, Pedal Sourdine, two Fortes, and Tremolo ... - 16 18 20 
Substitute," and 2 Knee Swells. Melody 15, TEN STOPS—Diapason Treble, Diapason 
: to ‘Cremona and Tremolo... 28 30 30 Bass, Double Diapason, Bourdon, Sourdine, 
4 PATENT ‘MELODY ORGAN. —11 Expression, Full Organ, two Fortes, and 
F sa 2 Knee Swells. Melody applied Tremolo... pee =o coe ste oo 2 86-238 25 
0 a and Tremolo ps . 30 32 32 16. ELEVEN STOPS—Diapason Treble, Diapason 
: i THE PATENT MELODY AND PEDAL Bass, Double Diapason, Bourdon, Voix 
| ‘SUBSTITUTE ORGAN (Tue Royat Mopet, pin (or Principal), Sourdine, Expression, 
* as supplied to Her Majesty the Queen, and Fortes, Tremolo, and Knee Pedal ove 25 27 29 
_HLR.H. the Princess Louise).— With 11 17, TWELVE STOPS—Diapason Treble, Dia- 
the , Pedal Substitute, and 2 Knee Swells. pason Bass, Double Diapason. Bourdon, 
0 Melody applied to to Cremona and Tremolo ... 33 37 37 Principal, Clarion, Sourdine, Expression, 
: 4 THE NT MELODY ORGAN.—With two Fortes, Tremolo, and Knee Pedal ...28 30 32 
ce rere, and 2 Knee Swells. Melody 18, THIRTEEN STOPS—Diapason Treble, Dia- 
applied to Cremona, Flageolet, and Tremolo, pason Bass, Double Diapason, Bourdon, 
1 * _ or Cremona and Tremolo rt 35 = 40 42 Principal, Clarion, Voix Celeste, Sourdirie, 
ess 1. THE PATENT MELODY AND PEDAL Expression, two Fortes, Tremolo, and Knee 
a SUBSTITUTE ORGAN.—With 14 Stops, Pedal Pe re he ee ee ear a | Male 35 
3 Substitute, and 2 Knee Swells. Melody 19, THE BOUDOIR MODEL.—16 Stops, in Hand- 
appl ied to Cremona, a and Tremolo, some Burwood Walnut, Registered Keys, 
: al or Cremona and Tremol 42 45 47 Diapason Treble, Diapason Bass, Double 
1vais ATHE PATENT MELODY ORGAN.—With 16 Diapason Treble, Double Diapason Bass, 
and 2 Knee Swells. Melody applied Principal, Clarion, Oboe, Bassoon, Tremolo, 
to Cremona and Tremolo, or Cremona, Sourdine Treble 16 feet, Sourdine Bass 8 
Flageolet, Hautbois, and Tremolo... 46 48 50 feet, Bourdon (Octave), two Fortes, Ex- 
A THE, PATENT MELODY AND PEDAL pression, and Fall Organ www nue sne ae pe 40 
STITUTE ORGAN.—With 16 Stops, A. A. would draw special attention to 
a es wetttese, and 2 Knee Swells. Melody this Instrument. Its great advantages 
led to Cremona and Tremolo, or Cre- being, Smaliness of Size (19 inches from 
. fe, ° aie eolet, yee and Tremolo ... 50 58 55 back to front, 34 inches high), Power and 
' ELODY AND PEDAL Quality equal to an Instrument double its 
"ORGAN, “ DRAWING- size. : 
—With 20 Stops, Per- 20. THE ee MODEL.—17 Stops, same as 
Action, "Pedal Substitute, and 2 No. 19, with the addition of Voix Celeste Treble... 42 
wells, Melody applied to Three 21. THE BOUDOIR MODEL.—20 Stops, same 
of. Reeds, In elegant Carved as No. 19, with the addition of Voix Celeste 
t C pang Seti © capers PE ee 120 Treble and Bass, and Percussion Action. .. . 52 
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PROFESSIONAL NOTICES, 





MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbastcn, Birmingham. 


MISS BLANCHE REIVES, late REEves (Soprano). 
For Oratorios, Concerts, Opera, Operetta, Soirées, Dinners, &c., 
47, Tachbrook-street, Pimlico, 8.W. 
MADAME HELENA WALKER (Soprano). 
All communications respecting Engagements for Oratorios and Concerts 
must be addressed to her residence, 6, West Bank-rd Edge-la. Liverpool. 


MISS CLELLAND (Soprano). 
For Oratorios, Concerts, Lessons, Terms, &c., address Mulberry-terrace, 
Newton-heath, Manchester. 


MISS RACHEL FARRAR (Soprano), 
From the London Academy of Music, for Concerts, Oratorios, &c. 
75, Stamford-crescent, Ashton-under-Lyne. 


MISS ELLEN GLANVILLE (Soprano), 
2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 
Miss AGNES B, LARKCOM (Soprano). 
For Oratorios, Concerts, Dinners. Soirées, &c. 
: 66, Bedford-road, Reading. 
MADAME MARIE ROUSSEL (Soprano). 
Ballad Concerts, &c. 
Address Mr. F. H. Horscroft, Cathedral, Salisbury. 
MISS LIEBE KONSS (Contralto). 
For Engagements and Lessons, address 38, Torrington-square, W.C, 
MISS GLEDHIJLL (Contralto). 
Concerts and Pupils, 51, Devonshire-road, N. 


MISS RUTH HARLOW (Contralto), 


For Oratorios, Miscellaneous Concerts, etc. 
Address Lark-hill, Tonge, Middleton. 


MISS ALICE BARNETT (Contralto) 
(Pupil of Madame Natalia Macfarren). 
Concerts, Oratorios, Dinners, etc. 22, Hart-street, Bloomsbury. 


MISS MARIENNE POTTER (Contralto), 
60, Tabernacle-walk, Finsbury-square. 
MR. STEDMAN (Tenor). 
Address 1, Berners-street, W. 
MR. GREENHILL (Tenor.) 
For Concerts, Pupils, &c., 1, St. George’s-terrace, Kilburn. 
W. M. DYSON (Tenor). 

For Oratorios or Concerts. Address Cathedral Choir, Worcester. 
MR. N. DUMVILLE (Principal Tenor). 
For Oratorios and Concerts, address Cathedral, Manchester. 
MR. WILLIAM DUMVILLE (Tenor), 

5, Elvington-street, Hulme, or Cathedral, Manchester. 
MR. H. T. BYWATER (Tenor), 


Of the Birmingham Town Hall Concerts, is open to Engagements for 
Oratorios and Concerts. 40, Darlington-street, Wolverhampton. 


W. H. BLISS (Tenor). 
For Oratorio and Concert Engagements, apply to Brandon-villa, 
Court-hill, Lewisham. 


MR. ALFRED KENNINGHAM (Tenon), 
St. Andrew's, Wells-street. Address 3, Alfred-place, Bedford-sq. W. 
MR. ALBERT JAMES (Tenor). 
Address Tenby-villa, Horton-road, Dalston, E. 
MR. W. B. LING (Tenor), 
Principal Tenor, Trinity College, Cambridge (late of Peterborough 


Cathedral). For Oratorios, Miscellaneous Concerts, &c, 
Address Trinity College, Cambridge. 


MR. WALTER REEVES (Baritone). 
For Engagements, &c., address 67, Swinton-street, W.O. 
CARLOS LOVATT, Vocalist (Baritone). 
For Oratorios, &c., address Cathedral, Manchester. 
MR. FARLEY SINKINS (Basso). 


For Oratorios, Concerts, &c.; also for Oxford Glee Party. 
Address Principal Bass, Ch. Ch. Cathedral, Oxford. 


MR. O. CHRISTIAN (Basso). 
For Oratorios and Concerts, address, 18, Adelaide-square, Windsor. 
MR. MONTEITH RANDELL (Basso). 
For Concerts, &c. Apply 47, Johnstone-street, Ladywood, Birmingham. 


MR. ROBERT DE LACY (Bass), 
St. Paul’s Cathedral. For Oratorios and Concerts. 




























































































MR. 'T. WOODWARD (Bass). 
For Oratorios and Concerts, address Cathedral, Gloucester, 
C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N, 
MR. THORNTON WOOD (Bass) 
(Of the Royal Albert Hall Concerts), for Oratorios, Concerts, &, 
Address 2, Halffield-place, Bradford, Yorks. 
MR. CHARLESWORTH PRINCE (Bass Vocalist), 
For Oratorios, Concerts, &c. Address 68, Tennyson-place, Bradford, 


MR. F. H. HORSCROFT, 


Principal Bass of Salisbury Cathedral. 
Concerts, Oratorios, &¢. Address The Cathedral, Salisbury, 


E. N. LUCAS (Bass Vocalist), 
Conductor of Elementary and Choral Classes, 
The “St. James's Quintett ” attend Concerts, &c. Mr. Seager, 
Secretary, Swiss-villa, Church-road, Upper Norwood. 


MISS LOUISA EALAND (Sight Accompanist), 
Concerts or Musical Parties. Terms moderate. 143, Ferndale-rd. Brixton, 


MR. H. WATSON (Solo Pianist and Accompanist), 


For terms, &c., address 25, Market-place, Manchester. 


MR. J. TILLEARD, 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, 8,E, 
Lessons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


T R. WILLIS (established 1827,) Maker and hn. 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &e. 29, Minories, 
London. List for stamp. 
MPORTANT TO MUSIC SELLERS.—Having the 
largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 
USIC ENGRAVED, PRINTED, AND PUB 


LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 


HARGREAVES'S AMERICAN IRON FRAME 
GRAND PIANOFORTES. 















































and bars, three strings, oblique and cross strings, improved overstrung 
scale, called Hargreave’s American Iron Frame Cross-Strings Pian 
fortes; surpassing all pianos made on the usual system, in q 
quantity, and duration of tone. These three qualities command 
recognition as soon as it is touched. Price, in the above-named length, 
95 guineas. 

THE UPRIGHT PIANO, on the latest American system, with 
double iron frame, cast in one piece, cross strings, suspended soant- 
board; is the ne plus ulira of piano construction, surpassing all othes 
made with wooden bracings, or mixed wood and iron bracings; itis 
specially addressed to all who wish to possess the finest toned 
ment that money can purchase. 

THE PROFESSIONAL AND CONNOISSEURS’ HARMONIUM 
Registered, one model of this Harmonium, constructed with tw 
manuals, actually surpasses all Harmoniums hitherto constructed, it 
offering some distinct qualities in voicing, from the most delicatet 
the most robust, and also some novelties in Harmonic Stops. 

Address, for lists of prices and cards to view, William Hargreaves. 

61, Dale-street, Manchester. 

The King of all Reed Instruments yet invented. 

W HATTERSLEY and CO.’S Celebrated Improved 
e HARMONIUMS, for quality of tone, rapidity of touch, work 
manship, improved action, &c., stand unequalled. These charmint 
instruments have been compared side by side with the America 

organs, and pronounced superior at half the price. 

DRAWING ROOM MODEL, 
Full Organ Tone, with knee swell to Treble and Bass, all stops effective 
_ Stops, — case, 17 guineas. 
2 


” urr ” ” 





13 ” ” ” , 
Lists of prices and testimonials free. 
W. Hattersley and Co., 10 and 12, Bow-street, Sheffield. _ 


ee HER IMPROVEMENTS in HARMONIUMS. 
—W. Harrerstey and Co.'s celebrated IMPROVED HARM? 

NIUMS, pronounced by the profession to be the nearest app 

tone to the organ of any hitherto invented. This improvement produces 

arich, full, organ-like quality of tone, entirely free from all 

reedy sound, and by the careful voicing of the reeds, the pn 

is fully equal in rapidity to the pianoforte. These instruments a 

manufactured by us for private sales only, and of the best 

workmanship. W. Hattersley and Co., Harmonium Manuf 

10 and 12, Bow-street, Sheffield (late 95 and 107, Meadow-street). 











10, Holland-cottage, Mil!brook-road, Brixton, London, 8.W. 











Lists of prices and testimonials free. 











BOUDOIR GRAND, on the latest American system, cast iron fram | 
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HA -J. Robertson ; 20 years’ experience in this class of instrument. 
J 
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RUSSELL'S MUSICAL INSTRUMENTS. 
ONCERTINAS, Harmoniums, Organ-Accordions. 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
ion books. Instruments repaired or exchanged. Price lists free. 
J. Russell, 158, Goswell-road, Clerkenwell, London. 





RASS, REED, STRING, AND DRUM AND FIFE 
baNDS, PIANOFORTES AND HARMONIUMS, supplied at 
wholesale prices at J. Moore's, Buxton-road, Huddersfield. Patterns 
and prices post free. Music for any kind of band. Patronised by the 
army, navy, and rifle corps, 


RGAN METAL PIPES; best quality ; zinc front 
pipes; voicing and tuning. 8S. Fowler, 127, Pentonvile-road. 


CCURATE METRONOMES, 1s., post free. Rudi- 
ments of Singing, ls. per dozen. Singing Class Tutor, 7th ed., 
6d.each. D. Scholefield, Trinity-street, Huddersfield. 











CS ee ES a Sea, r TRS ee 
M. and C. CORPS, Organ Builders, 198, Seymour- 
¢ street, Euston-square, N.W., are prepared to give immediate 

attention, upon the lowest terms compatible with thoroughly good 

materials and workmanship, to orders with which they may be favoured 
for building, repairing, removing or tuning ORGANS, in town or 
country. Testimonials and specifications will be forwarded on appli- 
cation. J. M. and C. Corps are now manufacturing Organs suitable 

fora village church or school-room, at the unprecedented price of 18 

= These little instruments are, for the purpose of accompaniment, 
easurably superior to harmoniums and other reed instruments, A 

specimen is on view at the Crystal Palace. 
ELLY’S ORGAN HARKMONIUMS, as manufac- 
tured for Her Majesty, are the only instruments of English 
manufacture that received any award at the Paris and Dublin Exhibi- 
tion. A liberal allowance to the clergy.—11, Charles-street, Berners- 
t. Price lists post free. : 
SECOND-HAND PIANOFORTES, by Broadwood, Collard, Erard, 
and other makers, always in stock; also PARISIAN PIANOFORTES, 
at prices suitable to the trade, for cash only. 











mont-yard, 72, Belmont-street, Chalk-Farm-road, London. 
PIANOS manufactured for the trade on most liberal terms, and under 
thé most careful supervision. 
All instruments sent from this establishment warranted. 
PIANOS made expressly for exportation, and guaranteed to with- 
stand the attack of moths, and all other insects. 
N.B.—Price lists will be forwarded on application. 


PIANOFORTE DEALERS, AUCTIONEERS, 

and others.—A job lot of PIANOFORTES and HARMONIUMS; 

a ; about 50; also Premises and Business for SALE. 
H. T. Oassini, Finsbury House, Wood Green, London, N. 


gerd for SALE, 7 stops; quite new. 
Pentonville-road. 


INGER ORGANS.—One, four superior stops, £35, 
including carriage. The other, £18, with pedals, diapason stop. 
is, Chesham, Bucks. 


 peory for SALE—3 stops, sliding keyboard, £10 ; 
good condition. H. L., 144, Burdett-road, Mile-end. 


¢ ORGAN for SALE—2 rows of keys, one and a 
half octave of pedals; great organ, 6 stops; swell, 3 stops. 
Price £55. Address J.S., 15, Dowry-square, Hotwells, Bristol. 


'f ORGAN for SALE; quite new; fine quality of 
Tone; 2 complete rows of keys, 17 stops, 2 reeds in swell; 
very effective. For particulars and price, apply to G. T., 23, Brunswick- 
street, Poplar, E. 
GANS for SALE (new), 11 stops, 2 manuals, full 
compass, bourdon pedal pipes, 100 guineas. 8 Stop Organ and 
78top Organ, with general swell and pedals. A. Monk, Organ Builder 
Anglers-lane, Kentish-town-road, London. Y 


RGAN for SALE.—Three manuals, CC to G, four 

stops on the great, three on the swell, three on the choir, five 

Couplers, separate bourdon pedals, 29 notes. At A. Hunter’s Organ 
Manufactory, 379, Kennington-road, 8.W. 


HANCEL ORGAN for SALE or HIRE. 7 stops, 
open diapason, stopped diapason bass, clarabella, principal, dulciana, 
mth, and bourdon, with German pedals; in pine case, with metal 
speaking pipes. Price £70, including fixings; quite new, and 
warranted. H.C. Sims, 23, Onslow-road, Southampton. 


EDALS.—A Set of Solid PEDALS in Mahogany 
Frame, for SALE; Compass 23 octaves. No reasonable offer 
Tefused, 58, King-street, Borough. 


RGAN HARMONIUM, £19 and £21. Fine tone, 
2} rows of reeds, bourdon on full compass, German pedals, with 
to keys, foot and side blower. Manufactured for pedal practice, 








A., 127, 
































Tottenham-road, Kingsland, London, N 


————— 





ANTED, a small SECOND-HAND ORGAN, with 


two manuals, and pedal bourdon; full compass. Apply, with 


alpole, 


ITH PEDALS.—WANTED to PURCHASE, a 

PIANO, HARMONIUM, or SMALL ORGAN, with at least 

two octaves of O pedals. State lowest price, which must be moderate; 
would hire. CC.,7, Agar-street, Strand, W.C. 


A MAHOGANY CABINET, 6 octaves, £8. A 
PIANETTE, mahogany, by Chappell, £16, cash. Cottage 
Harris and 





Pianofortes, new and second-hand, at very low prices. 
Co., 33, Rathbone-place, W. 


HE 5 M’s.— MILLS’ MUSICAL MARVELS for 

the MILLION, MOORGATE-street. Music and Musical Instru- 

ments (of first quality), at marvellously moderate prices. J. A. Mills, 
36a, Moorgate-street. 


RGAN STUDIO, 166, Strand—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell, S.W.) on fine two- 
manual C ORGANS—(HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, St. 
Michael's, Stockwell.) 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with two manuals, 15 stops, 24 octaves of pedals, 

with Bourdons throughout. Terms moderate, Alien’s Musical Instru- 
ment Warehouse, 17, Percy-street, Bedford-square,W. Lessons and 
practice on other Instruments also, 


O ORGANISTS.— PRACTICE may be had on 

_  @ very fine ORGAN. Two manuals, swell, variety of stops, 
24 of Pedals, and Bourdon of CCC. Terms very moderate. Ad- 
dress E. Francis, Organist of St. Peter’s, W.C., 188, Upper-street, 
Islington, N. 


ROFESSIONAL Persons can be accommodated with 
the use of a ROOM and PIANOFORTE for giving LESSONS; or 
for a Quartett Party, at Harris’s Music Library, 33, Rathbone-place, W. 


AfADAME LAURA BAXTER (Member of the 
KI Royal Academy of Music, first principal Contralto, Royal Italian 
Opera, Drury Lane, Royal English Opera. Covent Garden, Sacred Har- 
monic Society, Exeter Hall, &c.), begs to request that all communications 
respecting ENGAGEMENTS for Oratorios and Concerts, may be ad- 
dressed to her at her private residence, 53, Bedford-square, W.C. 


1) fae NOBLE (Associate R.A. Music), Professor of 
Singing, receives Private and Professional Pupils. Address 3, 
Fitzroy-street, Fitzroy-square, W. Mrs. Nosue’s highly successful 
Pupils, Miss ELLEN HORNE (Soprano), 13, Torriano-avenue, Camden- 
road, N.W., and Madame POOLE (Contralto), 32a, George-street, 
Hanover-equare, W., continue to accept ENGAGEMENTS (together 
2 separately) for Oratorios, Concerts, &c.. in London and in the 
rovinces. 


ISS ELCHO (Pianiste) requests that all communi- 

cations respecting Concert and Soirée Engagements, and Lessons 

(Pianoforte and Singing), may be addressed to her, 15, Albert-road, 
Abbey-road, N.W., where critiques may be obtained. 


Mss GRACE ARMYTAGE (Mrs. H. C. Sanders), 

Primo Soprano (London and Provincial Concerts, Dublin, Edin- 
burgh, Glasgow, Belfast, &c., &c.). MR. HENRY C. SANDERS, 
Principal ‘Baritone, for Oratorio, Concerts, Opera, &c., &c., 2, Athal- 
stane-villas, Stroud-green-road, Finsbury-park, N. 









































HE ENGLISH GLEE UNION (Sixth Season). 
Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 
Assisted by 
Madame ASHTON. 
(Miss F. Danielson.) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 


O CHORAL SOCIETIES.—A large stock of Part- 

Songs, Anthems, Madrigals, &c., for SALE; in good condition, at 
half the retail price. For particulars, apply by letter to Mr. Willson, 
8, Edith-terrace, North-end, Fulham. 


(\NE GUINEA’S worth of MUSIC for 2s. 64., slightly 
soiled, including the. surplus of the past year’sissue. Post free, 
2s. 10d. James Smita & Son, 76, 74, and 72, Lord-street, Liverpool. 


ITHOGRAPHIC-COPYING, cheaper than En- 

graved. Very excellent system for publishing Choral. Band, 

Psalmody, Concert, and other music; specimen. F. Wood, 32, Vincent- 
square, Westminster. 


O the MUSICAL PROFESSION and MUSIC 
TRADE.—MR. FREDERICK LUCAS, Public Accountant, begs 
to intimate to those who are desirous of Purchasing or Disposing of 
their Connexion or Business, that he will be happy to be the medium 
of introducing suitable parties to each other, and making equitable 
arrangements between them, for which his position and experience 
eminently qualify him.—26, Maddox-street, Regent-street, W. 




















PASCALL’S VOICE JUJUBES. 


Strongly recommended to Singers and Public Speakers. Agreeable and 
effective. In boxes only, Sixpence and One Shilling each, or post 
free for eight and fourteen stamps. None genuine without the name 
and address on each box.—Jas. Pascall, 21, Wells-street, Oxford-street, 





_ particulars, and maker’s name, to C. L. C., Post-office, 


London, W. 








652 





THE MUSICAL TIMES.—Novemeer 1, 1872. 








Now ready. Small 4to. Price 15. 


Treble Part, price 6d. (Alto, Tenor and Bass Parts, price 6d. each, milf 


be shortly ready.) 
SECOND SERIES. 





CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS 
SINGLE AND DOUBLE; 
Responses to the Commandments, 


EDITED BY THE 


REV. SIR F. A. G. OUSELEY, Barrt., eEtc., 


AND 


EDWIN GEORGE MONK. 


Tiis Work contains a Selection of Double (besides additional Single) Chants; together with special 
settings of ‘* Benedicite,” and a Collection of Kyrie Eleisons, old and new. 


This Pointing of the Canticles is authorised by His Grace the Archbishop of York. 





London: NOVELLO, EWER & CO., 


1, Eerners Street (W.), and 35, Poultry (E.C.). 


New York: 751, Broadway, 











HE CHORAL SERVICE BOOK, for Matins and 
Evensong, edited by Jonn Waite, and intended principally for 
the use of Amateur Choirs, contains the music for the Versicles, 
Responses, Creeds, &c.; also the Canticles pointed for chanting, with 
a selection of Anglican Chants and Gregorian Tones for each Canticle. 
The work contains altogether about 150 Single Chants, and 50 Gre- 
pda together with a “ Benedicite” written specially for it by the 
ev. WILLIAM StaTHAM. Price Three Shillings. 
London: Novello, Ewer and Co. Warringtor: P. Pearse. 


HE BRISTOL TUNE BOOK.—A Manual of Tunes 
and Chants, intended as a companion to all Hymn Books, con- 
taining 258 Tunes (100 varieties of metre), and 85 Single and Double 
Chants. The whole arranged in Short Score, and the Harmonies care- 
fully selected from the best authorities, with ruled music paper for 
saiassriot additions. Adopted in several hundred congregations. 
More than 100,000 copies have 7 been sold. 
No. 1. : eee cloth, turned is. 6d. 
" Seats, Seb ignd, pitt Mitewed ae. 6 
TONIO SOL-FA EDITION. 
aed cloth, turned in 
” lp Cl 


Congregations or ‘Associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
booksellers and musicsellers. 


NOW READY, 
A New and Enlarged Selection of 


puns, HYMNS and ANTHEMS, arranged for 
Cmangens or Private use, by SAMUEL Surrn, Bradford. 
Very neat and —— 218 pp. saat 82mo. 
In limp cloth, edges turned ee 1 0 
Cloth boards, "coloured weg gilt lettered .. < eo 1 : 
Roan, gilt edges, and lettered .. 
London: seca: Scar mh < Noa atk. and Novello, Ewer and “C0. 


THE BRADFORD TUN E “BOOK a: — “PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 
Eighth Edition. 54 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book; also Chants, Responses, and 
Doxologies. Compiled by Jomm Dosson, and for the most part revised 
and re-arranged by Henry Joun GavntLEerr, Mus. Doc. London: 
Novello, Ewer and Co. Sold also at 66, Paternoster-row. cause plain 
cloth, 3s. 6d.; cloth sey 4s.; cloth extra, gilt edges, 5s. 
Price 3s. 6d., cloth, red edges, 
HE TUNE BOOK, with the additional ‘Tunes, as 
used at ST. ALBAN’S, HOLBORN; containing nearly 270 Tunes 
for Long, Common, Short, and Peculiar Metres; together with several 
Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; the Music 
of the Reproaches; the Seven Last Words: and Litany Tunes, &e. 
London and New York: Novello, are and Co. 
Just published, WAT 1s. 6d. n 
WENTY-ONE ORIGINAL TUNES to FAVOUR- 
ITE HYMNS; including “‘ Lead, kindly Light,” “ O day: of rest 
and gladness,” “ Thou, whose ‘Almighty Word,” &c., &c. By the Rev. 
8. M, Barkworts, D. D., and H. J. Stark, F.C.O. 
London and New York: Novello, Ewer and Co, 




















A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS AND SCHOOLMASTERS, 
By RICHARD MANN, 
Organist of the Abbey Church, Cirencester, &c, 
Price One Shilling and Sixpence. 


This work offers to the clergy and other amateur choir trainers 4 
systematic and simple course of instruction, by which they may tead 
their pupils to read music at sight, in a prerns e Bor short time, 

London and New York: Novello, Ewer and Co. 


EIGHTEENTH EDITION. 
Price 1s, A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 
SIGHT SINGING MANUAL. 


For Cxorrs.—The easiest system that can be obtained for training 
improving, and learning to read music at sigi 
For Scuoots.—Every requisite for learning Music, and reading a 
sight in a few lessons. 
For Onoral Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 
London: Novello, Ewer and Co. ; Cramer, Wood and Co, 








Just published, 2s. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 4 


Illustrations of the Vocal Instrument. 
London: Novello, Ewer andCo.; Cramer, Wood andCo. 





ROGRESSION OF CHORDS; Appendix to to the | 
A Method of Harmony and Modulation. By Josara é 


Tritone. 
GREEN. Price 2s. 
London and New York: Novello, Ewer and Co. 


NOW READY. 





THE NATURAL PRINCIPLES OF HARMONY: | 


By W. W. Parkinson. Price lds. 


London and New York: Novello, Ewer and Co." 
Manchester: W. W. Parkinson and Son, 24, St. Ann’s-square. 





Just Published, in crown 8 


A Elementary Schools, forming a complete Guide to Singing at 
Sight. By Joun Taytor, author of ‘‘A few words on the 
Chant,” &c. Part I. Theoretical, principally for Home Work. Price 6d 
Part II. Practical, for use in Schools, Price 9d. 
bound in cloth. Price 1s. 6d. 

London: George Philip and Son, 32, Fleet-street. 


Liverpool: Caxton- — South John-street, and 49and 51, |” 


South Castle-street. 


MANUAL OF VOCAL MUSIC, rfor use in Publi¢ 


The complete work, 
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Just published. Second edition. 
(VENTE. Grand Galop de Concert, ‘ This is a 
V pold inspiriting galop, melodious and effective.” —Musical Standard. 
yirsT TARANTELLA. “VILLAGE REVELS.” Impromptu 
characteristic. Composed by WILLIAM BLaKELEy, Organist, Thornes 
Church, Wakefield. Price 4s. each, or post free on receipt of 24 
stamps, from Mr. Wm. Blakeley, Warrengate, Wakefield. 





ST PUBLISHED. — The MORNA WALTZ, 
J new edition. Arranged by C. H. R. Marriorz, illustrated, post 


free 24 stamps. C. J. Klitz, 41, Hanway-street, Oxford-street, London. 








TO CHORAL SOCIETIES. 
H. BIRCH’S PUPULAR OPERETTAS, now 
@ being performed throughout England. Sparkling, brilliant, 
and not difficult. 
No, 1. The Merrie Men of Sherwood Forest. Vocal score, paper covers, 
*§s,» single voice parts, 1s. each. 





No, 2. Ballad Operetta —Katrine, the Pride of Killarney. Vocal score, 
covers, 5 
No. leen, the: Rose of the Vale. Vocal score, paper covers, 5s. 


The above Operettas are written for a Full or Small Orchestra. 
Choral Societies can hire the vocal scores, single voice parts, and band 
parts, on very moderate terms. See opinions of the ee 
W. i. Brrcz’ . Christmas Anthem, “Behold, I bring you glad 
” Price 
W. H. Bircn’s Christmas Carol. Price 6d. 
Part Song, “‘ Hurrah for merry Old Christmas. Price 6d. 
il Address W. H. Birch, 76, Gouthampton-place, Reading. 


WILLIAM J. YOUNG’S 














POPULAR PART SONGS FOR S.A.T.B. 8vo. 
1 1, “Ilove the merry spring time” -- l4thedition ... 0 2 
way, 2. “Gaily thro’ the greenwood” as ee a OS 
— 3. “Welcome, merry May” ese oe Cin ae © 9 
4. “The mountain Maid ” me oo CR in ae @ & 
: “Come o’er the mountain” ...  ... 8th ,, ooo O 8 
) 6, “Hail, merry, merry Christmas ” oe 12th = - O 2 
TERS, 7. “Songs of praise the angels sang” ... 5th ,, ow O 8 
8 “Blow, a neny breezes, blow” ave = ” ow. 0 8 
ove ee Tt " ~~ @ 8 
10. “On pec vale of rest” ad w. Sth = ve OY 
ll, “The merry b: i a O's 
22 ‘Come, let us be merry and gay ” a a vs we OS 
1. Porn . Forest echoes am 6th ie wits 
14, “ Haste, emery dives" one ece 5 o- © 
ners 15, “The stream th  ~« ommeeerey 
des: oe as New York: ‘Novello, Ewer and Oo. 
Manchester: Hime and Addison. 
IN AID OF THE 
OL NORTH COATES CHURCH ORGAN FUND. 
Published June, 1872, 
Toned paper, cloth, gilt lettered, price 7s. 6d. 
ding & THE SECOND AND ee VOLUME 
aluable, oe) 
HE VILLAGE ORGANIST, 
a Containing the following Voluntaries, all weet expressly for it heed 











Slow Melody. Wm. H. Callcott. 


‘astorale). Mrs, Mounsey-| Andante. 


not published in any other work :— 
jAndante. J. F. Barnett. 


R. Forsey Brion. 


Bartholomew. 






on. Mrs. Mounsey-Bartholo- 





: pean "neato quasi Andante. 


d M. Delabo: 
ees ease. Dr. H. J. 
4 Andantecon moto. F. 

0. F.E. Gladstone, 
Franz N, 


oom grazia (Canzone). 
ndant (Pastorale), 


E. Silas. 
uve Con moto (Siciliana). John 




























Andante See. Dr. E. F. 
Rimbault. 

Andante. Dr. E. F. Rimbault. 

Andante. C. Goodban, Mus. B., 


Oxon. 
Andante. Dr. E. G. Monk. 
E. H. Tur- 


Andantino tranquillo. 
pin. 
jAndante cantabile (Prelude). E. 


H. Turpin. 
Maestoso (March). E.H. Turpin. 


Larghetto. Dr. G. B. Arnold. 















|Andante and Adagio. Henry Far- 
‘ONY: ecto espressivo. G. A. Mac-| mer. . sti 
farren. Moderato (Prelude). S. Reay, Mus. 
ali con moe (Prelude). Sir -» Oxon. 
rare. us Bened Andante cantabile. H. S. Irons. 
—— fi ute con =. Henry Smart. |Allegretto (Song of Praise). Dr. 
PG. Cusine maestoso (Prelude).| J. Stainer. 
Public 8. |Andante. Dr. 8. S. Wesley. 
ging a ia, amar, E. G. Verrinder,| Andante (Pastorale). J. Barnby. 
Anglical wa fac., Oxon, \Larghetto. J. Barnby. 
Price 6d Most useful series of pieces. * * * Pleasantly exemplifies 
sa Present state of musicianship in England, and will be found valuable 
| Pontical us use where short voluntaries are needed, in towns as much 
Villages.” —“ Musical Times,” Aug. 1872. 
d5l, | London: 






[iran Ewer & Co., 1, Berners-street (W.), and 35, Poultry (E.C.). 
New York: 751, Broadway. 





C. JEFFERYS, 57, BERNERS ST, 
THE CHORAL SOCIETY. 


A COLLECTION OF 


PART-SONGS, GLEES, CHORUSES, &c. 


Epitrep sy MICHAEL WATSON. 
1 'Tis silent eve eco +. Michael Watson. 
2 Corin’s fate -» KR. Turner. 
8 Where the pearly dew- “drop falleth «.  E. J. Loder. 
4 The Winter being over wwe ovo yy Avery. 
5 Fairy voices a ae «. ‘QT.G. B. Hatley. 
6 Moonlight ws oe 7. Bake Glover. 
7 Good-bye soe os «. Jd. L. Hatton. 
8 Ithought of thee... ase eco W. F. Banks. 
9 The Forsaken oe a «. J. L, Hatton 
10 Bonny May ove .. Jd. H. L. Glover. 
ll Spring Song eee «. Jd. L. Hatton. 
12 The Winds eco eee C. J. Frost. 
13 County Guy «.  G.A. Macfarren 
14 The birds that had left their song oe do. 
Price 2d. each number. Other Numbers in the Press. 





THE POPULAR 
Operatic Arrangements, 
SOLOS AND DUETS, 

Bnd Original Pianoforte Pieces, 
By FELIX GANTIER, 


Of which lists may be had on application. 








WILLIE PAPE. 

IRISH DIAMONDS, No. 1 . 4 
Brilliant Fantasia on Airs, “ Has sorrow thy Young days 
shaded,” and ‘‘ The Young May Moon.” 

*IRISH DIAMONDS, No. 2 By 
Brilliant Fantasia on Airs, “My lodging is on the cold 

ground,” and “ Garry Owen.” 

IRISH DIAMONDS, No. 3 By 
Brilliant Fantasia on Airs, ‘‘ The Minstrel Boy ” and ‘* St. 
Patrick’s Day.” 

IRISH DIAMONDS, No. 4 Ba 
Brilliant Fantasia on Airs, Ls “ The harp ‘that once ‘thro’ Tara’s 3 
halls” and “‘ Rory O’More. 

IRISH DIAMONDS, No. 6 =< 
Brilliant Fantasia on Airs, “Love's Young dream” and 
* Sprig of Shillelah.” 

IRISH DIAMONDS, No. 6 4 
Brilliant Fantasia on Airs, “The V alley lay. smiling before 
me” and “ The Girl I left behind me. 


*HIGHLAND GEMS, No.1 Ba 
Brilliant Fantasias on Airs, “ Ye banks and ‘braes - and 
‘*Bonnie Dundee.” 

HIGHLAND GEMS, No. 2 4 
Brilliant Fantasia on ’ Airs, “ Flowers of the Forest, ‘hes Kel- 
vin Grove,” and “ Campbells are comin’. 

HIGHLAND GEMS, No. 3 4 
Brilliant Fantasia on ‘airs, ** Annie Laurie m and’ + ‘ Wha'll be 
king but Charlie.” 

LLANGOLLEN .. 4 
Brilliant Fantasia on Airs, “The Ash Grove,” ” * Poor Mary 
Ann,” and ‘* March of the Men of Harlech.” 


* Performed with great success by Madlle. Sophie Heilbron. 





LOUIS DUPUIS, 


CATHEDRAL GEMS: 
1. NaNTES.—Fantasia, on subjects from Mozart's 12th Mass 
2. Wurms.—Fantasia, on subjects from Weber's Mass in G 
8. RorrERDAM.— Fantasia, on subjects from Haydn's 8rd 
(Imperial) Mass ... 
4, Mataca.—Fantasia, on subjects from. ‘Beethoven's Mass 
in C 


5 Rouns. —Fantasia, on subjects from Gounod’s Messe 
Solennelle 

6. CaEN.—Fantasia, on subjects from Rossini’ 's Stabat Mater 

7. MayvENcE.—Fantasia, on subjects from Haydn’s lst Mass, 


B flat 
8. Conqentheamteing on subjects from Mozart's “Ist Mass, 
in C 


ibject from Mendel hn 's Hymn 


9. Pane —Fantasia, ons 
of Praise 

10. Lonpon.—Fantasia, on “subjects from Handel’ 's Messiah .. 
11. Norwicu.—Fantasia, on subjects from Haydn's Creation 
12. CanTERBURY.—Fantasia, on Spohr’s As pants the Hart ... 
18. YorxK.—Fantasia, on Handel's Judas Maccabeeus 
14. Sauispury.—Fantasia, on Mendelssohn's St. Paul on 
15. Wexts.—Fantasia, on Haydn's Mass in B flat (No. 16.)... 


Beautifully illustrated in Colours, with views of celebrated Cathedrals. 
C. JEFFERYS, 57, BERNERS STREET (W.) 
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R. BARNBY’S CHOIR. There are still vacancies for 
SOPRANOS and CONTRALTOS. 


Application should be made at once to the Secretary, 1, Berners-st. W. 


HURCH CHORAL SOCIETY of LONDON, the 
Rev. Sir. Fredk. A. Gore Ouseley, Bart., President. — The 
rehearsals are now being held every Thursday, 7 p.m., in the large 
room of the Bishopsgate Schools, in Skinner-street, Bishopsgate- 
without. Ladies and Gentlemen desiring to join are requested to 
attend at 6.30 p.m. 


T, PAUL'S CATHEDRAL, London.—The Dean 
and Chapter will be prepared, before Christmas next, to appoint 
eight additional Singers in the Choir, viz., Three ALTO, Two TENOR, 
and Three BASS Voices. Candidates must not be more than thirty 
_ of age. Application to be made to the Rev. W. C. F. Webber, 
hapterhouse, St. Paul's, not later than Nov. 9, 1872. If any testi- 
—» sent, it is requested that they be copies, as they will not be 
returned. 


LOUCESTER CATHEDRAL.—There is a 
VACANCY in this Choir for an ALTO Voice, as Lay Clerk or 
Singing Man. The emoluments are, a payment of 2s. 6d. for each 
attendance at the two daily services, and 5s, for attendance at each 
additional service. The candidates likely to suit will be required to 
appear before the Dean and Chapter on some early day in November 
next, which will be signified to them. Applications for the situation, 
stating the age and place of residence of the applicant, with testimonials 
as to mora! and religious character, powers of voice, and musical 
capacity, are to be forwarded to the Precentor, Wolton, near Gloucester, 
on or before the 14th day of November next. 
By order of the Dean and Chapter, 
26th October, 1872. Grorce WuitcomssE, Chapter Clerk. 


ANTED, for the Parish Church of Folkestone, a 

LEADING TREBLE Voice. Boy not under 12; must read 

music at sight. Remuneration—Board, lodging, and education. Apply 
to Rev. M. Woodward, Vicar. 


S LEADER of CHOIR in Church or Chapel. A 
young professional Lady wishes above position. Address S., 
Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


USIC.—RIPON CATHEDRAL.—WANTED, an 

ALTO, conversant with Cathedral Music. Duties to attend once 

on Monday, Tuesday, Thursday, and Saturday; twice on Sunday, and 

once on Saints’ days; with two rehearsals weekly. Salary £50 per 

annum. Apply, stating age, with testimonials, to J. F. A. Coppin, 
Chapter Clerk, Ripon. 


ANTED, an ALTO, for a Surpliced Choir. Salary 
£10. Apply to Rev. H. N. D’Almaine, 20, Great Marlborough- 

street, W. 
{/ AN'TED, ALTO and TENOR, for a City Church ; 
good Voices and Sight-readers indispensable. Duties—Sunday, 
morning and evening; Good Friday, and Christmas Day; and a re- 
hearsal every Wednesday evening. Salary £20 a year. Apply to 
A. H., care of S. Woodin, Esq., Picture Gallery, 17, Old Bond- 

street, W. 
LiLoUs, TENORS, and BASSES WANTED for the 
Voluntary Choir of St. Mary’s Church, Seymour-street, Euston- 
square. Also a TREBLE (Boy); good voice and fair knowledge of 
music indispensable. Salary £5 per annum. Apply to the Organist, 
Mr. Thomas Biddlecome, at the Church, on Friday evenings, between 

7 and 8 o'clock. 


ENOR and ALTO WANTED, immediately, for 

Christ Church, Mayfair. Two Services on Sunday and practice on 

_ Friday evenings. Salary, £10. Also, BOYS with good voices. Salary 

£3 to £4. Apply to Mr. R. Stokoe, 14, Frankfort-terrace, St. Peter’s- 
park ; or, at the Church on Friday evenings. 


ENOR WANTED, for a Church in Kensington, 
must be a first-rate Reader. Two Sunday Services; no week-day 
practice. Salary £1010s. Apply Organist, 163, Piccadilly, W. 


ENOR WANTED for the Church of the Holy 

Trinity, West-hill, Wandsworth. Duties—Sunday, morning and 

evening; rehearsal weekly. Stipend12 guineas. Address Mr. J. C. 
Merrick, 98, St. Martin’s-lane, W.C. 


EENOR.—A Professional Gentleman WANTED for 

a Wesleyan Church, where Services are performed. Sundays, 

morning and evening, Good Friday, and Christmas Day. Stipend £10. 
G. D., Novello, Ewer and Co., 35, Poultry, E.O. 


ASS.—WANTED, a RE-ENGAGEMENT in good 

Church Choir. 8.E. district preferred. Address H. J. D., 1, Port- 
land-place, New Kent-road, 8.E. 

YOUNG LADY, experienced in Church Music, 

Organ, or Harmonium, desires an ENGAGEMENT. References 

to Clergymen under whom she has been engaged. Address H. M., 152, 

Euston-road, London, N.W. 
IHE ADVERTISER would give his services as 


ASSISTANT ORGANIST, or take services at small Church or 
pel. Address E., 38, Broke-road, Dalston. 






























































je ADVERTISER is at liberty either to take 
Sunday Services of a Church, or to act as DEPUTY, N 
stating requirements, T. H., Channons, 
road, 8. 
N ORGANIST and CHOLRMASTER, at pram 

holding an important post, is desirous of CHANGING 
there is a wider field for teaching, &c. Testimonials, Professional ag 
otherwise. Salary not less than £50. Good organ indispensah, 


Address M. A. H., 35, James's-street, Burnley. 
RGANIST and CHOIRMASTER.—A_ Genfleng 
of great experience (educated by an eminent cathedral o; 
desires a RE-ENGAGEMENT, where there is a good opening for 
Music and Singing Master. C organ required; unexce; 
testimonials. Address F. J. T., 6, Hunter-place, Broughty Fen, 
Dundee, N.B. 
N ORGANIST, accustomed to Plain or Ohi 
Service, is open to an ENGAGEMENT, in or near e 
would act as DEPUTY. Address B. G., care of Novello, Ewer anity 
35, Poultry, E.C. ‘ their § 
RGANIST.—A Gentleman well qualified desing, § = 





Post-office, Bromptny. 













































RE-ENGAGEMENT at a Church ia or near Birmingham; gm Psalm, 1 
years’ experience; highest testimonials, Address, A. B,, Mr, Buse, the effort 
Bennett’s-hill, Birmingham. tably in ti 

PROFESSIONAL GENTLEMAN (RAM)G§ Hym w 
A open to a RE-ENGAGEMENT as ORGANIST or as ORGANY mawkish, 
and CHOIRMASTER in a town where there is a good practice no easy 0 
teaching. The highest references can be given as regards mua out entht 
ability and character. Address A. B., 19, Bradshaw-street, Moss cs es en 
Manchester. ' sider the ; 

YOUNG ORGANIST seeks an ENGAGEMENG Suet’ 

for Sunday Service, with Practice. Six years’ musical exper enough 
References if required. Salary moderate. Address G. H. R.,4,Roi— holdand] 
avenue, Chelsea. venticle ¥ 
RGANIST WANTED for St. Mark’s, Shelia hand, ma 

Stoke-on-Trent. Full choral services; daily ev which in 
would be required to undertake the Training of the large Surplica secular F 
Choir. A thorough musician would find a great scope for prims kgs 
pupils. Stipend £50 per annnm. Further particulars, on forwaniy looking 0 
testimonials to the Rector, can be obtained. oulke gy 

ANTED, by a London Professor, an ASSISTANL fhe lng: 


capable of playing the Church Service, teaching Choir Bm, 

and giving Lessons on Piano and in Singing to junior pupils, Mig 
suit an old Cathedral Boy (not under 18). Address, with full 
of antecedents, &c., and Salary expected to W. H. Monk, Esq, 
Field, Stoke Newington, N. : 

PROFESSOR of MUSIC, retiring, wishes tom 

troduce a Gentleman to his connexion; an energetic man al 
easily make £300 per annum; short distance from London. Tem, 
£50 cash. Address, Ernst, care of Messrs. Novello, and Co.,, 1, @ 
ners-street, W. ‘ 


f gpeter emove PUPIL. — A Gentleman, holding 


appointment of Organist and Choirmaster at one of the pr a 
Churches in the suburbs of Manchester, wishes a YOUTH as 




























CLED PUPIL. Fine organ by Hill. For terms, &c., address J. This me 

care of Messrs. Novello, Ewer and Co., 1, Berners-street, W. eed in too 
HE CURATE of a Country town would takei then be fai 

_ his house to live with him, free of expense, a gentlemanly YOU 

who would come as PUPIL and ASSISTANT to the Organistis oom hl 

training of the Choir; must be able to play fairly well and Temar ’ 

a musical service; one who has been in a Cathedral preferred; gation at t 

organ. Address Rev. E. B., Merton House, Henley-on-Thames. ate of such 








IANOFORTE and HARMONIUM TUNER 
REPAIRER (outdoors), Apply, stating salary, &., to 
and Sons, Music Warehouse, Truro. 


AS sTie 
Thorough Practical PLANOFORTE and HARM Ghnreh,” 
A NIUM TUNER, &c., will be open to an ENGAGEMEM# 
Christmas; ten years at present place. E. L. J., Novello, Ewer and’ 
PIANOFORTE MAKER, who has worked a 
the branches, an experienced repairer, understands Harmoniti, 
desires a SITUATION in the country. Address 10, Augustas-sqii 
Regent’s-park, London. p 3 
x aw het 5 — 
O MUSICSELLERS, and Others.—The Adverts 
wishes for an ENGAGEMENT as TUNER, &c. Good testi x 
Address X. K., care of Novello, Ewer and Co., 35, Poultry, E.C. =" 
© PIANOFORTE DEALERS. — WANTED, era 
SITUATION as REPAIRER. Thoroughly understands the 
Address V. R., care of Novello, Ewer and Oo., 35, Poultry, E.C. 


IANOFORTE TUNER and REPAIRER requitay on 
RE-ENGAGEMENT;; good testimonials. Address D. Wx 
Lambs, 9, Douglas-terrace, Newcastle-on-Tyne. 


O CHOIRMASTERS, &c.—A Quantity of Un 
Books, containing Tours in F (Magnificat and Nunc Dimiig™ 

“O give thanks,” Barnby; ‘* We march, we march to victory, # sh 
and other Hymns; Ely Confession; Tallis’s Resporses, &c—# 
DISPOSED OF. Priceéd. Address J. Matthias Field, Lym 
Bowdon, Cheshire. 
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“THE HYMNARY.” 


Ir is most interesting to observe how the character and 
Je of Hymns has from time to time varied. That their 
character should thus perpetually vary is inevitable, since 
they are in a certain sense the reflex of those phases of 
igious thought which at intervals sweep over the human 
mind, and seem to carry in one direction all the emotions, 
the morality, and the intellect of each particular period. 
Hymn Tunes are, as might be expected, constantly changing 
in their style, as do the words. A cold, lifeless version of a 
Psalm, mercilessly deprived of all that makes it beautiful by 
the efforts made to force it into a rigid metre, will as inevi- 
tablyin time produce a heartless Tune,as the too sentimental 
mn will lead to the growth of a pretty but unreal, if not 

ish, musical setting. Between these two extremes it is 

no easy matter to walk. Religious thought is nothing with- 
out enthusiasm, and enthusiasts do not always pause to con- 
sider the real merits of that which echoes their sentiments or 
js weful in propagating them. If our forefathers were foolish 
to drive Churchmen, by their weekly doses of Stern- 
holdand Hopkins, and later, of Tate and Brady, into the con- 
yenticle where flowery melodies abounded, we on the other 
hand, may not be wise in giving our congregations Hymns 
which in no way can be distinguished in form and style from 
secular Part-Songs. We find it difficult to believe, when 


looking over the “apt notes to sing them withall,” which | 5 


Day wedded to Sternhold and Hopkins’s version, how worship- 
of that time (1562) ever dragged their voices through 
the long tame tunes. Here is one, from many such— 








F Saat ses c 























This melody might of course be made interesting if decked 
out in modern harmonies and modulations, but it would not 
then be fair to say that the Tune, as such, is of the sixteenth 
om The syncopations in it will have no doubt been 

ed, and it certainly would be difficult to get a congre- 
gation at the present time to sing them correctly. But they 
ate of such common occurrence in old Tunes that we must 

i take it for granted that our ancestors did sing them. The 
following is one of the two forms of the “ Angels’ Hymn,” as 
inthe now rare book, ‘ Hymns and Songs of the 

»” translated and composed by G. W.(G. Withor), 


EMENT#| in which the syncopations almost render it difficult to trace 


wer and 


Of the construction of the melody— 
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Those who consider it their duty to use Tunes in their 
Mest known, or original form, will find this principle very 
uiealt to carry out, even with many melodies which are of 
simple character. The fact is, it is no crime to so far alter 
H a melody as to render it useful to the present genera- 
care be taken that only conventional mannerisms are 
“away. This will apply to a large number of Tunes in 
f= collections as those of Est (1594), Allison (about 1600), 
bal ba! (1562) and others, But although some of the tunes of 





this period are very fine, they are, as a rule, exceedingly 
dull, and moreover have such constant uniformity of cadences, 
that after playing or singing a large number of them, it is 
impossible to distinguish between them in the memory. 
The number of tunes is so great having for their dominant 
half-close— 
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and for their final close— 
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that a catalogue of no small length might be made of them. 

It was only natural that a reaction should take place, and 
that melodies of a more striking character should come into 
popular favour ; and, unfortunately, it was also only natural 
that the reaction should go too far in this direction, just as alk 
reactionary movements overshoot the mark. Not only did 
secular graces and ornaments of all descriptions find their 
way into Sacred Tunes, but it became fashionable to have 
solos, duets, trios, ete., made part of them, and an unnecessary 
multiplication of notes became almost the smallest evil to 
which they were subjected, Everybody knows the Common 
Metre Tune “ Sheffield,” composed by Whitton, but how 
truly absurd does it now appear to us.—(Dr. Miller’s Psalms, 
p- 80.) 
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This contains no less than twenty-nine notes, which have no 
separate syllable in the words! The graces that were added 
to old tunes at this period entirely concealed their original 
shape, as a well-known example of which may be cited the 
tune beginning 


Qs ewe eteel 


which may be described as Tallis’s Canon, in disguise. But 
this is not all; some Tunes were newly arranged so that they 
had all the appearance and effect of a Glee. For instance 
Carey’s ‘Surrey ” thus appears in Webbe’s collection— 
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But, having made Tunes as much as possible similar to Glees, it 
was easy to take one step farther, and have real glees. We 
find therefore in the same collection, adaptations or rather 
simple transcriptions of ‘“* Amidst the myrtles,” «You gave 
me your heart t’other day,” “A generous friendship,” “Ye 
spotted snakes,” this last named being adapted to the words, 
“Warrior! to thy duty stand; Faithful to thy Saviour’s 
call.” Having once hegun to use adaptations, melodies of all 
sorts quickly found their way into various collections— 
operatic, national, and from instrumental solos, ete. Many of 
those having composer’s names, such as Mozart, Beethoven. 
etc., will be found on examination to consist of a very small 
quantity of the great master, combined with a very large 
proportion of editor. But the mania for transcriptions and 
adaptations must have reached its utmost height when even 
good chants were converted into bad hymn-tunes. The 
following tune, called ‘ Mornington,” tells its own tale— 


“ae sat WSS 
(ete SS ere 
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It was impossible that much of such music could be heard 
without an uncomfortable feeling of satiety. The recoil from 
these flowery adaptations received a strong impulse when the 
English Church became, by the Oxford movement (as it is 
called), alive to the fact of its being Catholic. Then, all old 
Catholic melodies were eagerly sought out, and while Gre- 
gorian Tones summarily ejected elaborated Double Chants, 
unbarred melodies took the place of ornate Hymn-Tunes. 
But, of course, after a time it was found that the people 
could join devoutly in other melodies than those unbarred, and 
also that there was after all a certain gravity and catho- 
licity about some of the old English Tunes. This more 
temperate view of the case led to a revival of many fine 
melodies of the sixteenth and seventeenth centuries, and an 
admirable collection made its appearance under the editor- 
ship of Havergal. But tunes of this stamp could never be 
fitly joined to words full of fervour, and rich in poetic ex- 
pression. And as such hymns are now far more com- 
mon than any others, a new musical setting has become a 
necessity. It will be easy to prognosticate before opening 
“The Hymnary,” that some tunes will be found to have gone 
too far in the direction in which all modern tunes are hurry- 
ing, namely, into the semi-dramatic part-song. But this is 
not a drawback to the general value of the book, because the 
collection is so large, that only part of it can possibly be used. 
The various and somewhat secular metres into which many 
modern hymns are moulded, offer great temptation to the 
tune-writer to secularize his style of music also, But after 
all, it is no easy matter to draw a hard and fast line between 
sacred and secular music, If it be true that much which is 
called sacred were better called secular, it is equally true that 
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much which is called secular stimulates the religious sent. scene 
ment of its hearers, and might well be called sacred, certs? 
hymn-tune writer is greatly and rightly influenced by th « finish 
nature of the words, and any blame which attaches to j and de 
priety of style ought to be divided equally between auth petent 
and composer. Jn criticising Hymnals it must alwa wheth 
borne in mind that the one latest issued has the enormons not of 
advantage of being able to profit not only by the contents of whose 
its predecessors, so far as they are good, but by the e system 
of their shortcomings. ‘The Hymnary” therefore must }y has dis 
judged by a high standard, as it follows closely on sever « glott 
very meritorious works of its kind. In our next we shill f duce st 
commence a review of its contents in detail. is that 
not aft 
PAPER REPUTATION: roe 
By Henry C, Lunn. issued t 
WE have heard it remarked by a person thoroughly com. pon 
petent to pronounce an opinion on the subject, that if you ‘3 ry 
can afford to pay for calling yourself a clever fellow in pri than to 
every day foratwelvemonth, at the end of that time the publig ‘ndi 
will believe you. This assertion, although true in the main, a ag 
needs, perhaps, some qualification; for it requires talent a Pld be 
well as capital to advertise with success. The wording of ‘ toi 
this kind of self-laudation, for instance, must be well studied; hohe : 
for any attempt to express your estimate of yourself with } 
timidity will inevitably fail. Many people desirous of pur. pra 
suing this system will perhaps refer to those who know them, at his A 
in testimony of their talent, or indirectly “ solicit a trial” of ptirnnay 
their powers. This is a mistake; for the very admission of i 
the possibility of a doubt on the matter weakens your caug, kind of 
The statement must be given boldly and confidently,aa § and won 
fact which it would be a crime to hide ; and, althoughaby- § {, Faia 
lutely intended to benefit yourself, it must appear asift § ™ 
were intended to benefit the public. Thus, a doctor tho Fr ta 
has for many years cured everybody, apparently for his om unten’ 
amusement, feels that he can no longer deprive the one be 
world of the benefit of his talent, and generously, ae is 
therefore, enters the profession and advertises for patient B cannot 
A gentleman, having for many years deeply studitl B mo. len 
the subject, offers to invest money to any amowh 9 nature w 
in such a manner as to realise a fortune. It neve good of 
occurs to those who reply to these advertisements thi daty, as 
a guarantee of the doctor's qualifications would be desirable; § jook’ doy 
nor does it appear strange to them that a person who can § world 
easily make a fortune for other people should not have malé Baptists ay 
one for himself. Provided the names are sufficiently kept | quated i 
before the public eye, a belief in the honesty of the adver quoted, s 
tisers gradually strengthens, and patients and speculaton Th : 
drop in by the hundred. buil ae 
All who peruse the advertisement pages of newspapers ant fnngine | 
journals devoted to music must be aware how numerous att ain e 
the professors who periodically announce themselves as, mi dieu. 
only equal, but far superior to, those unassuming individual Senin $ 
who prefer to build up their fame by gradually winning the | paid f * 
estimation of the public. No undue modesty prevents them «pian 
from elevating themselves to so exalted a position up lore in i 
paper; for, considering that they pay for their place, theres diskie 





no reason why they should not have a good one. They offe 
no test of their efficiency ; for, as they grant themselves thet 
own diploma, they rely only upon the patronage of ia 
tion of the public which will accept them at their own vallh 
tion. They desire not to compete with their brotht 
professors, for there is so much favouritism shown rae 
never receive fair play, and “paper reputation” is 

without the necessity of undergoing the inconvenient cee 
monials of examinations and other inventions of the enemy: 
It is true that out of the newspapers they hold no rank, bat 
in it they are great men; and it is better, they think, to be employed 
great in a small world than small in a great one. The nul} leant, 
ber of those who place implicit faith in what they se@}. ian 
-print is tolerably numerous; and the manufacturers of cs de: 
“ paper reputation ” can always, therefore, calculate upon@g.” One ble 



































good return for the capital they invest. i igh 

Has not every musical reader constantly met with . Smeg & 

advertisement of the anonymous “Signor,” who heads MBE) “oor 
j i 


announcement “To vocalists and pianists,” and guaran 











to “ finish above, if competent to assist at his soirées and cle i bein, as 
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certs?” How many aspirants for fame, we wonder, has he 
« finished” since his “ paper reputation” was established ; 
and do any of those who are pronounced sufficiently com- 
tent to receive his valuable instruction ever inquire 
whether he is “ competent ” to teach them ? Then have we 
not often read the startling intimation that a professor, 
whose name is strange to us, has thoroughly proved that the 
m of teaching singing is radically wrong? That he 
has discovered some extraordinary facts connected with the 
« glottis” and the “larynx”? which will enable him to pro- 
duce such singers as have never yet been known? Why it 
is that the vocalists who place themselves under his care are 
not afterwards heard of we cannot say; but certain it is that 
he makes it answer, or his advertisement would not be con- 
tinued. But, of all the extraordinary announcements ever 
ised to the public, we cannot remember one to match the 
following, which we reprint, merely suppressing the name of 
the advertiser :-— 

« £50 offered to any one who will prove, which is better 
than to resort as of old, to crotchety twaddles, from vulgar 
prejudices, and to as ridiculous excuses for not accepting im- 
provements, viz., that in any one single case the most gifted 
child has, or can, realize, either as much, so well or approach- 
ing to it, on the antiquated rubbish of the present instruction 
books for the piano, what on Mr. *s Improved Art 
Jearners, even under the average of talent have, as may be wit- 
nessed this afternoon, as on the last Friday of every month, 
athis Academy. Full particulars for one stamp from the 
Author.” Casual readers of this advertisement who have 
succeeded in putting this curious jumble of words into some 
kind of shape, might still be puzzled by the punctuation, 
and wonder, for instance, what the writer could mean by his 
“Improved Art learners ;”? but we have patiently solved the 
mystery, and find that this professor has not only steadily 
adhered to the advice we have given as to styling himself 
unreservedly a‘‘‘ clever fellow,” but that he has actually 
gone beyond it, and called everybody else a fool. Whether 
this is oan we can scarcely, perhaps, determine; but 
cannot help thinking that it would be politic to be somewhat 
more lenient towards those who have not been gifted by 
nature with the exceptional intellect of the advertiser, It is 
good, of course, to be blessed with such a power, but it is the 
duty, as it should be the pleasure, of the possessor of it to 
look down with gentle tolerance upon those whom the 
world has been hitherto accustomed to regard as great 
artists, and who have all been trained upon the very “ anti- 
quated rubbish ” which is, in the advertisement we have 
quoted, so sweepingly condemned. 

Those persons unacquainted with the prevalent system of 

ing up a reputation upon paper might reasonably 
imagine that they could know but little of the musical world 
when they find vocalists whose names never appear at the 
eoncerts which they attend, advertised as “ celebrated’ and 
“eminent ;” but the real fact is that, as advertisements are 
paid for by the word, the cost of such a prefix to the name is 
but small, and the result, as soon as the public begins to be- 
lieve in the truth of it, is often very large; for, as a young 
ctor, with but'few patients, takes a house in a fashionable 
Neighbourhood, keeps his carriage and makes a show of 
ting very busy, in order to gain business, so a young singer, 
but few engagements, writes himself down as “cele- 
brated,” with a latent hope that, by constantly asserting the 
he may eventually become so. 

_The physical peculiarities of lady advertisers are some- 

times as carefully paraded as the statement of their mental 
{Powers ; but this may perhaps scarcely be wondered at when 
p¥e find that advertisements from those by whom they are 

fmployed require that a carte shall be enclosed by every 
cilia a lady “of prepossessing appearance,” and 

: brillia pianist ” (the personal attractions being placed 
ii), 18 desirous of an engagement as superintendent in a 
mionable music warehouse ; and we have lately seen an 
sement from one who, in stating her qualifications for 





with the} ‘Mmilar situation, mentions that she is “ tall’? and can 


heads his 


play at sight.” The « prepossessing ’’ lady may, of course, 
Bhten the effect of the music which she interprets to her 
omers by the fascination of her manner ; but how the fact 
ang “tall” can be any recommendation we are at a 





loss to understand, save that, by thus being enabled to play, 
not only “at sight,” but at a “very long sight,” she would 
be invariably independent of the height of the music desk. 

Before the rise of “ paper reputation”? an ‘“* Academy of 
Music ” was understood to be a national institution, presided 
over by a professor selected from the most eminent artists of 
the day, and filled in every department by those whose com- 
petence to teach had been tested by years of experience. 
Now, of course, the case is different; for, as the public will 
generally accept any man as a musician of the first class who 
sufficiently advertises that he is so, ‘‘ Academies” arise in 
every part of the metropolis and its suburbs, and with such 
high-sounding titles as to deceive most persons into the 
belief that they are something very different from mere indi- 
vidual speculations. Mr. A., who lives, we will say, in the 
district of Tyburnia, receives pupils at his residence, and is 
known but little of; let him, however, transform his house 
into the “ Tyburnian Academy of Music, Principal, Mr. A., 
Lady Superintendent, Mrs. A.,” and students flock to him in 
large numbers, under the supposition that they are entering 
an ‘institution ” instead of a private house ; and so firmly is 
the public convinced of this that we have often heard great 
surprise expressed when we have confessed our ignorance of 
the acquirements of one of these “ Principals,” whose name, 
we are assured, is ‘‘so constantly in the papers.” 

It is unnecessary to multiply instances, for we have said 
enough to prove our position that “paper reputation ”— 
being manutactured by systematically taking advantage of 
the fact that nine-tenths of the public will not take the 
trouble to assure themselves of the truth of an advertised 
assertion—is not only successful, but is likely to continue so. 
Must it not, then, be a comforting reflection to many that 
newspapers should be ever ready, for a consideration, to confer 
a degree upon a professor without the slightest enquiry as to 
his fitness for it; and on the other hand, ought not the con- 
fiding readers to feel grateful for the information thus con- 
veyed ; for, were it not for such mediums of communication, 
how could they ever become acquainted with the large 
amount of talent existing around them ? 


NATIONAL MUSIC MEETINGS AT THE CRYSTAL 
PALACE—Mipsumm_er 1873. 


Mr. Wittertr Beaez’s plan of competitive performances 
is being developed by the Directors of the Crystal Palace, 
with commendable earnestness and activity. The first 
meetings in June last were of necessity tentative in charac- 
ter. They served to prove the practicability of the scheme 
in every detail, and convinced all those who gave any 
attention to the project, that it will ultimately serve the 
cause of art materially, by elevating the standard of musical 
taste both among executants and their audience. 

The arrangements for the second series of meetings to be 
held next Midsummer have been published since our last 
issue. 

The music to be prepared for competition has been 
selected, and being made known so soon, ample time for 
study is given to intending competitors. The list is a test- 
list in every sense of the word. The pieces are few, but they 
are of the very best. Six in each class have been considered 
sufficient for Choral and Instrumental Societies to prepare, 
while eight is the maximum number for Soloists. The 
selection is in all respects judicious. Even to unsuccessful 
competitors it will be useful to acquire a knowledge of 
such music as has been chosen. 

The prize list for the next meetings is considerably 
increased. A purse of £100 is added to the Challenge Prize 
in Class I. This sum of money, in addition to the Champion 
Cup, formed, we believe,'part of the original scheme, and has 
been reverted to in order to induce large bodies of vecalists 
to come forward, as they undoubtedly will, now that there 
is a chance of winning something that will go towards 
defraying the expenses they must necessarily incur. 

A Special Class has also been formed for Church, Chapel, 
and Village Choirs. A prize of £30 is given in this class, 
which of course is open to choirs of every denomination. 
An extra Class is established for Brass Bands and also for 


Instrumental Solo playing. It is intended to offer a prize 


of £25 for some Instrument each successive year, with a 
view to improving orchestral playing—a wise step certainly. 
This prize next year will be given for the best performance 
upon a slide or valve trumpet. The other prizes for 
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Choral Societies and Solo Vocalists remain as heretofore, 
with the exception of that for Glee Singing which has 
been withdrawn. Glee singers can, however, enter for 
a certificate of merit, as can indeed any and every musi- 
cian, or bodies of musicians, an important feature of Mr. 
Beale’s plan being that of granting certificates to those who 
are willing to undergo examination by any of the juries 
elected to award prizes. In this respect, the National 
Music Meetings are academic in their bearing, and have 
a most advantageous tendency. In the Rules and Regula- 
tions, a stipulation has been introduced which prevents the 
possibility hereafter of a “‘ walk-over.”” Should there be but 
one entry for competition in any class, information will be 
given by the 8th March 1873, that competition in that class 
is impossible. This is but right, although we doubt much 
if the stipulation be necessary, the entries for next year 
promising to be more numerous than it will be possible to 
entertain. The directors will probably find the rule which 
limits the number of competitors in each class more useful. 
The experiment having been tried and found successful, all 
are now anxious to support the movement, which at first 
was looked upon with some hesitation. 

Added to the money prizes we have enumerated, com- 
petitors will find the attractions of the forthcoming meetings 
increased by second prizes being given in several classes. 
These second prizes have been offered by different eminent 

8. 

Messrs. Alexandre, for instance, give one of their best 
fifty guinea harmoniums as a second prize in Class I; 
Messrs. Besson offer valuable brass instruments, and other 
firms contribute collections of music as second prizes in 
other classes. Thus the judges will have it in their power 
to award prizes amounting in value to £1,575, music, musical 
instruments, and certificates of merit to those who may 
deserve them. 

The National Music Meetings are already assuming very 
large proportions; and they will in due time unquestionably 
constitute an institution which must have a favourable 
influence upon the progress of good music in this country. 


CRYSTAL PALACE. 


Tue Saturday afternoon concerts at this establishment 
commenced on the 5th ult., before alarge audience. Amongst 
the orchestral pieces, Spontini’s Overture “‘ Olympie,” and 
Mr. F. H. Cowen’s “Festival Overture’’ excited much 
interest, the former as being an excellent specimen of the 
dramatic power of a composer who once held a high place, 
and ‘the latter as being the promising work of a young 
writer, who, if he be not rolled by the applause with which 
his Overture was greeted at the Norwich Festival, may yet 
do better things. A word of praise is due to Madame Mangold 
Diehl (formerly known as Miss Alice Mangold) for her very 
refined performance.of Chopin’s Romance and Rondo, from 
his pianoforte concerto in E minor. Although perhaps 
slightly wanting in physical power, Madame Mangold has 
thoroughly caught the spirit of Chopin’s music, and the warm 
demonstrations of approval which she elicited were fairly 
and most legitimately earned. At the second concert, Spohr’s 
“Die Weihe der Tone” (which is still translated “‘ The 
Power of Sound”) had as fine a rendering as we have ever 
heard in this country, and was received with such evident 
delight by the audience as to make us believe that the per- 
formance of a trivial French Gavotte (notwithstanding that 
it may have been written by Louis the Thirteenth) at the 
same concert, is an artistic mistake; for although it was 
encored, such a demand could hardly have come from the 
most enlightened portion of the listeners, and it is precisel 
to this portion that the Crystal Palace music should appeal. 

Wagner’s “Rienzi” Overture is scarcely a fair sample 
of its composer’s style, and it made but a feeble impression 
upon the audience. Mr. Prout’s Organ concerto, excellently 
played by Dr. Stainer at the third concert, fully merits the 
applause it received. All the movements are written with 
a@ masterly hand, the subjects are fresh and vigorously 
treated, and the combination of the instrument with the 
orchestra shows a thorough knowledge of effect. The 
“Andante ” has an exceedingly winning theme, and the 
movement was listened to with that marked attention which 
is the surest sign of success. At the conclusion of the con- 
certo Mr. Prout was called forward and vigorously ap- 


plauded. The strong portion of the Saturday concerts, the 
instrumental, has this season become, if possible, stronger ; 
but the weak portion, the vocal, has become, if possible, 


weaker. Signor Gustav Garcia, who was to have sung at 
the opening concert, was eres eed and the omission was 
supplied by Madame Sinico’s kindly volunteering one of 








—— - 


Haydn’s Canzonets. At the following concert as 

Italian baritone, Signor Mottino, proved his ‘nota > 
and a Mr. J. W. Turner, at the third concert, gave a mi 
version of Donizetti’s ‘“Angiol d’amor,” and a ballad by ‘ 
Mr. F’. Clay. All these shortcomings cannot be compen. ae 
sated for by the excellent vocalisation of Madame Lemmeng | second 
Sherrington, and Madame Sinico, especially when theyay 
allowed to choose such well-worn songs as Gounod’s “Aj given. 
des bijoux ” and Handel’s ‘‘ Sweet bird.” 7 


Concel 
it 
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An evening concert, under the direction of Mr. Edwaj 
Coles, was given on the 11th ult., at the Vestry Hall, ontiy 
occasion of the opening of the winter session of the Cheliy 
Literary and Scientific Institution. Miss Julia Auguyy 
was highly successful in two pianoforte solos, as were aly 
Miss Clara Buley and Mr. E. Paine in a Duet forty 
pianos by Thalberg. Mr. Chaplin Henry sang “In shelterj 
vale,” and “‘ Homeward Bound,” with much effect, and Mig 
Clara Buley admirably acquitted herself of a very fof cours 
task in the rendering of the “ Air Rossignol ” (tase — 
glees, “Come, Boys, drink,” and “The Tar’s Song,” y pac 
capitally given by Messrs. Smith, Coles, Simmons chasers 
Odell, the latter gentleman also gaining applausé for “Ty the oot 
Yeoman’s Wedding Song.’’ The same may be said of Mig at the 
Matilda Scott in the “Ash Grove,” and Miss Beryl : 
“Forget me not” (Ganz). The part-song, “In thishord™ Wear 
softened splendour,” Pinsuti (in which Miss Jessie Jons & the Pro 
Miss Clara Buley, Miss Beryl, Mr. Gifford, and Mr. Chaplin & the last 
Henry took part), was warmly received. The concert was consequé 
decided success, and reflected credit on Mr. Coles’s direction, gerd in 

estal 
This still 


THE October Monthly Concert of the St. George's Gle 
Unicn, given at the Pimlico Rooms on the 4th ul. ws 
chiefly noticeable for the singing of Mr. Thurley Bealeingf 98002 2 
“The Wanderer’ (Schubert), ‘The Village Blacksmith’ On Mi 
and ‘“‘The Yeoman’s Wedding Song.” The pianoforte play in} 
ing of Miss Julie Augarde was thoroughly successful, and ty the 
a vocal solo Miss Florence Wydford elicited well-deservad estos, 
applause. A quaint old English air, of date 1650, “Onl 
loved a maiden fair” (by Miss Horder and Messrs. Garsi, poy 
Coles and Odell), two quartetts, “Absence,” Hatton by 
Messrs. Garside, Coles, Livingstone and Thurley 
and “Good morrow to my lady bright ”’ (Macirone), ails 
trio, ‘ Fair Flora decks’’ (Danby), were excellently rendemd, 
and amply testified to the skillof Mr. Garside, the ona 
no less than to the talent of the choir. Miss Augarde 
Miss C. Buley were effective accompanists. 


Miss Mary FisHer (daughter of Mr. David Fi 
comedian) gave her first “Soirée Musicale ” at the Athe 
zum, Camden Road, on the 10th ult. The principal festa 
of the programme was the pianoforte performance of i 
coneert-giver, which elicited the warmest and most end 
aging marks of approbation from the audience. Beethe 
“Sonata Appassionata,” the same composer’s Duet inGf 
violin and pianoforte, and several lighter pieces exiiim 
with much success the varied styles of the young) 
and her playing was also highly effective in a In 
cg fron and a Quartett by Mozart. She was ably 
by her father, who is an excellent violinist, Messrs. 
and G. H. Girtin, and in the vocal department by 
Julian and Miss Violetta Zerbini. 


A succESSFUL concert, under the direction of Mr. daag 
Stedman, was given at the Birkbeck Institution on the® 
ult., the principal vocalists being Miss Emily Spills . 
Helen Standish, Mr. Stedman, Mr. Thurley Beale, ants 
R. Limpus. There were several encores during the eval 
Messrs. Stedman and Thurley Beale receiving this couREy f 
ment for all their songs. The concerted music went (iy ditto, £7 
ingly well, and the programme was agreeably varied by™ 

erformance of Messrs. Henry Parker (pianoforte) and Oil 

ooth (violin) The room was crowded in every 
and the music appeared to give the utmost satisfacti™ 
the audience. 


A Porrrotio for carrying music, manufactured by® 
inventor, Mr. E. J. Willson, is unquestionably the very” 
we have yet seen. Its appearance is extremely elem 
being covered with morocco, ornamented tastefully wit 
signs in gilt, the names of several of the most distingu® 
composers forming a border, and a wreath of flowers apP : 
in the centre, especially dedicated to Mendelssohn. 4 gi. 
advantage in this invention is that the music ng, £126 
roughly protected, the back being formed of mould 
and the ends, also of metal, being completely closed. 3 
can strongly recommend this handsome music-case @ 
most appropriate and useful little present for Ch ’ 
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We understand that the Railway Clearing House Musical 

iety is rapidly progressing, under the able direction of 

Mr valiam Lemare, and that the first performance for the 

sent season was given at the General Meeting Room, 

Station, on the 31st ult., with much success. At the 

second concert, in December, Mr. Joseph Barnby’s Cantata 

“Rebekah,” and Mendelssohn’s finale to “‘ Loreley,” will be 
given. 

‘We have received admissions for some “ National Ballad 
Concerts,” to be given at St. George’s Hall, with the follow- 
ing notice printed on each ticket :—“ Every person must 
obtain a Book of Words at the doors.” The good old custom 
of presenting programmes to the audience has, we know, 
long since departed; but the purchase of any list of the 
pieces to be performed has at least been hitherto considered 
optional. As we have no intention of noticing any musical 
entertainments conducted on such a principle as the 
Director of these “‘ Ballad Concerts” has initiated, we shall 
of course not subject ourselves to this novel tax ; but as the 

imi announcement of the concerts, which is now 
us, does not contain any such stipulation as we have 
mentioned, we should like to be informed whether pur- 
chasers are made aware for the first time of this addition to 
the cost of admission after they have obtained their tickets 
at the advertised prices. 


Weare requested by Mr. C. J. Bishenden to state that 
the Promenade Concerts, announced to take place early in 
the last month, under his direction, could not be given, in 
consequence of the lessee of the theatre which he had en- 





informing him that, owing to an oversight as to dates, 

establishment would be required for dramatic purposes. 

TtisstiJl, however, his intention to commence the concerts 
assoon as a suitable building can be obtained. 


On Michaelmas Day, after the Evening Service, a hand- 
some d, accompanied by an address, was presented 
by the choir-boys of St. Saviour’s, Pimlico, to Mr G. R. 

on his leaving St. Saviour’s to take the post of 

at St. Michael’s, Chester Square. The address was 

read bythe vicar, the Rev. J. Walker, in the vestry, in the 

of the choir. Mr. V. Egerton was a pupil of Mr. 

of the Crystal Palace, by whose son he is succeeded 

at St. Saviour’s. He bears with him to his new post the 

best wishes of every one at St. Saviour’s, where, by thorough 

devotion to his work as Choirmaster and Organist, he had 
greatly improved the services of the Church. 


Important Sate or Music Copyricuts.—The sale of the 
Music Plates and Copyrights of Messrs. Lamborn Cock and 


Co. fin consequence of dissolution of geen has | P 


-f recently been concluded by Messrs. Puttick and Simpson of 
. Square. The prices obtained throughout were 
very high, and in some cases extraordinary. We subjoin a 
listof the more important lots. Lot 124, “ My Queen,” song 
by Blumenthal, £153 (Cramer). 159 to 167, A series of Songs 


vial bag £636 6s. (ditto). 194, Hatton’s “ Voices of the 


Wind,” song, £117 10s. (J. Williams). 284, Chamber 

Trios by English and Foreign Composers, forming 4 vols. 
£1,001( er). 405, Sir M. Costa’s “‘ Naaman,” £463 12s. 10d. 
a. 449, Six two-part songs by Pinsuti, £93 2s. (ditto). 
to 499, Pianoforte solos and duets by Sir Sterndale 
-SBennett, £541 18s. 1ld. 595 Sir Sterndale Bennett's ‘May 
yueen,” £1,837 10s. (2 member of Sir Sterndale Bennett's 
ily). 604, Cooper’s Introduction to the Organ, £167 10s. 
mer). 608, Henry Smart, “King Réné’s Daughter,” 

ia, £166 13s. (Hutchings and Romer). 616, Pinsuti, “I 

d @ voice,” song, £131 15s. (Metzler). 618, “ Maiden’s 
rSong,” byditto, £96 (J. Williams). 623, “The Swallow,” 

by ditto, £76 10s. (Metzler). 625, A series of six songs by 
; (L. Cock). 655, ‘‘ West Wind,” song by Alice M. 


wn bith £70 16s. (ditto). 716, Sir J. Benedict’s “ Legend of St. 
petlia,” £20215s. 2d. (Hutchings and Romer). 717, Callcott’s 
od Half-hours,” £408 (ditto). 718to 740, Various Arrange- 


ents for the Pianoforte, &c., by W.H. Callcott, £651 3s. 
! ohn Thomas’s Welsh Melodies, £1,537 16s. (B. Williams). 
peensuti, “The sea hath its pearls,” part song, £192 10s. 
sand Romer). 781, Six songs, with English and 
lan words, by Sir W. S. Bennett, £255 (L. Cock). 782, 
ouher series of six songs, £103 19s (ditto). 834, Sir W. S. 
ennett’s ““ Woman of Samaria,” £590 2s. (a member of Sir 
mdale Bennett’s family). 850, Lillo (G.), “La Desolazione,” 
ing, £126 (Cramer). 855, Marras (G.), “ S’io fossi un’ angelo 
*aradiso,” song, £134 8s. (Cramer). 864, Meyerbeer’s “ Gli 
notti,” £185. 7s. 8d. (Ashdown and Parry). 914, John 
8 “Llewelyn,” £210 (L. Cock). The three days’ sale 

ted nearly £15,000. 


Mwichine 





Mr. J. Baucutr’s Musical and Literary Entertainments 
commenced for the season in the Pimlico Rooms on Thurs- 
day evening the 10th ult. Miss Agnes L. Fielding and Mrs. 
Rolfe were highly successful in their vocal solos; and @ 
duet sung by Miss A. L. Fielding and Mr. L. Wells, was 
received with warm applause. ‘ir. F. Matthews played 
some brilliant solos on the pianoforte, and also accompanied 
the songs and duets. Prior to the commencement of the 
concert, a smartly written Prologue was well spoken by Mr. 
J. Baucutt, who also informed the audience that for the 
future his Entertainments would take place every Thursday 
evening, instead of Mondays as heretofore. 


A musicaL performance was given by the blind pupils of 
the London Society for Teaching the Blind to Read, at the 
Institution, Avenue Road, Regent’s Park, on Friday the 
18th ult. The fixst part of the programme consisted of 
sacred, and the second part of secular, music, all of which 
was executed in a highly praiseworthy style. Mendelssohn’s 
Organ Sonata, No. 2, was played with much effect, and eli- 
cited warm and well-deserved applause. The concert was 
under the able direction of Mr. Edwin Barnes, Professor of 
Music at the Society’s Schools. 


Tue first Harvest Festival was held in the Church of St. 
Botolph, Aldersgate, on Thursday evening the 10th ult., 
and also on the following Sunday. The Church was beauti- 
fully decorated with fruit, flowers and corn, by the ladies of 
the parish. The choir on Thursday evening was considerably 
strengthened by members of the London Church Choit 
Association, numbering in all over 60 voices. The Preces 
&c., by Tallis, were intoned by the Rev. the Sub-Dean of 
St. Paul’s Cathedral. The “Magnificat” and “Nunc 
dimittis,” Garrettin F. The Anthem, “ Ascribe unto the 
Lord” (S. 8S. Wesley), was finely rendered by the choir. 
Greene’s “ Thou visitest the earth,” was sung before the 
sermon. The Service on Sunday was Garrett in F through- 
out. Morning Anthem, “O Lord how manifold” (Barnby), 
Evening Anthem “The Wilderness” (Goss). Mr. J. R. 
Murray presided at the organ. The church was crowded at 
all the services. 


British ORcHESTRAL AssociaTion.—This is the name of 
a new Society, whose operations will excite much interest. 
Its constitution is somewhat unusual, and its object is more 
so. It is composed, not of professional, but of amateur 
musicians, men of means, who guarantee the expenses of 4 
series of concerts they are about to give, and, in being thus 
independent of public favour, employ the likeliest of all 
lans for securing it. Their purpose is to prove the ability 
of Englishmen to discharge the duties of orchestral players, 
whose test is to be the performance of works of the highest 
class wholly without the co-operation of artists born out of 
this country. The purpose is a bold one, for prejudice and 
influence are against it, but it is not unprecedented, 
Thirty-eight years ago, the Society of British Musicians 
began its valuable career with a band of exclusively native 
players, and that band was eminently efficient, and was 
acknowledged so to be. The institution, however, paid no 
fees, and, with all possible zeal for what folks were then 
wont to call “ the cause,” the best patriots soon wearied of 
working for a principle, though it involved a general 
interest, since it did not particularly affect their own, and 
the splendid band of the Society’s first concert was rarely 
equalled in the after performances. The new establishment 
starts on a different basis, and it should take a firmer and 
more permanent footing. The members of the orchestra 
are to number seventy-five. Like them, the solo singers 
and players are all to be natural, not naturalised, subjects of 
the realm. So, too, is to be the conductor, Mr. George 
Mount, who has learned the discipline of the orchestra by 
working in it, and has run so long effectively in harness that 
he may now be safely trusted to take the reins. The con- 
certs are to be at a season when nothing else of the kind is 
going on in London. They are to be given on Thursday 
evenings in St. James’s Hall. They are to comprise a 
Symphony, a Concerto, and two Overtures, which, for the 
most part, ‘are to be chosen from the classics; but the 
English element is not to be omitted from the compound, 
for two of the concertos of Sterndale Bennett and W. G. 
Cusins are selected for performance, and four of our 
countrymen have been invited to write works expressly for 
the series. All o love music must wish well to the 
undertaking.— Communicated. 
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The Bride of Dunkerron: a Dramatic Cantata. The 
Verse by Frederick Enoch. The Music by Henry Smart. 


Now that Mr. Henry Smart's beautiful Cantata is published 
in the octavo edition, there may be some hope of its being 
panne ag at its real worth; for, whatever may be the merit 
of a work, its anes only in an expensive form effectually 
prevents its diffusion amongst the general public. Originally 
produced at the Birmingham Festival of 1864, where its 
success was most decisive, it has, from the cause we have 
stated, been but rarely heard since, although the music is 
well known to the artistic minority, and one at least of its 
choruses, ‘ Hail to thee, hail to thee, child of the earth,” 
has made its way with vocal amateurs, apart from the 
Cantata. The many who will now examine this composi- 
tion for the first time, cannot fail to be struck with the 
excellence of several of the pieces, amongst which may be 
especially mentioned the chorus of Storm-spirits, “‘ Down 
thro’ the deep,” the duet for Dunkerron and the Sea- 
maiden, “I heard thy voice,” the trio, ‘‘ Where art thou, 
son of a mortal race?” and the the Sea-maiden’s air, ‘‘ Our 
home shall be on this bright isle,” all of which are really 
charming specimens of Mr. Smart’s graceful and melodious 
style. Much of the effect of the score is reflected in the 
pianoforte part, which is most carefully arranged through- 
out, the “Intermezzo” being also published for four hands. 
The Cantata is in every respect admirably adapted for 

awing-room performance, for there is a refinement about 
both the story and the music which must recommend it to 
every listener ; and amateur singers will be delighted with 
the purity of the vocal writing. The work has evidently 
been excellently revised, and is presented to the public in 
its new shape without a fault. 


Processional Hymn, “ The Sword of the Lord.” The words 
by Mrs. John Turner; the Music composed by C. Warwick 
Jordan, Mus. Bac., Oxon. 


THE verses before us recount in brief the story of Gideon, 
and apply in metaphor to the Christian Church. They 
are spirited, and as clear as their symbolical nature would 
allow them to be. They have also the merit (rare in poems 
which are used for hymns) of symmetrical rhythm, that is, the 
syllables and their accentuation fit the music equally well 
in every stanza. They are set to a racy tune, somewhat 
inclined to vulgarity perhaps, but full of animation. There 
is a prelude for the organ ; the tune is for voices in unison 
throughout, and the alternate stanzas are accompanied, 
the one, note against note, with the tune, the other with an 
entirely free organ part, which sometimes leaves the voices 
alone, and, against a firm and numerous choir, will have a 
capital effect. The composer apparently has no prejudice 
against false relation, and in this respect resembles rather 
the musicians of the 17th century than of the 19th; but, like 
the duelling habits of our forefathers, a musical practice of 
an older time has grown to be highly objectionable in our 
own, and there is more temerity than taste in its present 
use. Words and notes both savour of the parade more than 
of the cloister; and if they suit the name of the Church 
Militant, it is doubtful if they inculcate the Gospel of Peace. 
The hymn was written for the celebration of the annual 
festival of the English Church Union held in the churches 
of St. ee gop. Lewisham, and St. Lawrence, Jewry, in June 
1869 ; and its sale has reached the second thousand. 


Processional Hymn, for Feasts of Apostles, “ The King of 
Saints ;” and Offertory Sentence, “ He that Soweth.” By 
C. Warwick Jordan, Mus. Bac., Oxon. 


THE verses of this hymn are from the same hand as 
the foregoing ; but, with the same metrical fluency, they 
have a higher and purer poetical character. So, too, the 
music is in a more religious vein, and if less stirring, it is 
more devotional. The piece was written for the dedication 
festival of St. Michael’s Church at Hulme, near Manchester, 
where its annual performance—it was given there on the 
29th of September and at the preparatory festival on the 
26th, this year—shows it to be an established favourite. 

The Offertory Sentence is an allowable application of the 
text to the occasion of harvest, the temporal allusion illus- 
trating, and so strengthening, the spiritual metaphor. The 
music is smooth, and appropriate, in its simplicity, to the 
season and circumstances for which it Was designed. The 
composer has a feeling for harmony and a melodious 


Benedictus founded on the Eighth Tone. Arranged bye, 
Warwick Jordan, Mus. Bac., Oxon. 


Tus setting of the canticle was designed special 
at the churches of St. Stephen, Lewisham, oak St. Dem 
Jewry; of the former of which, the arranger (as he dif, 
dently styles himself, rather than composer) is the i 
and choir-master. Arrangement here involves a far 
responsibility than mostly is implied by the term, namely_ 
the fitting of the notes of the chant’to the words, and th, 
addition of the organ (which in one sense comprises th, 
entire music) to the voice part. The variation of h 

for each repetition of the eighth tone displays mal 
ingenuity, and if the progressions are not always immam. 
late, the organ accompaniment goes a long way tomy) 
making the plain-song interesting. It seems at first ay, 
malous to apply in some cases the extremest moder hy 
monies to so ancient a melody; but when it is remembenj 
that the very earliest style of harmony is new in comparisg 
with the real, much more with the assumed date of the ton: 
when it is consequently evident that all harmony whatere 
upon such a theme is an anachronism, a hundred yeang 
two can be of little moment as to the school or style orgy 
to which the accompaniment may belong. The “tong? 
are falsely called in common Church parlance, “ Gregorian’ 
and so are falsely named the scales or modes in which 
are cast. Falsely, because, although a man may have 
right to call his son Thomas or Peter or anything else gp. 
prehended in the wide range of the “N. or M.” of th 
Church Catechism, the clergy should have no right togm 
a name to a system of music, which misleads, as to th 
historical origin of this system, the thousands who m 
ignorant in a branch of knowledge that is most difficaltd 
access. People are tempted to believe, from the tem 
“Gregorian,” that the music with which the clergy asm 
ciate itis to be traced to the period of Pope Gregoryth 
Great, if not to himself; and hence they are wont to aserik 
to it the sanctity of primitive use and long standing, Th 
fact is little known, that Gregory, great as he was, ke 
nothing of what men are pleased to call his musical system, 
nor that the system was not devised till several centuis 
after the decease of the illustrious prelate. The s 
called ‘‘Gregorian Tones” are doubtless old, but nots 
old, by ages, as is generally supposed. Thus, they lm 
no true association, as is sometimes imagined, with them 
of the early Church. They were composed when harm 
was unknown in the south, consequently without referem! 
to any harmonic principles, and further, consequently, wit 
out intention that they should ever be harmonised. 

nay solemn, may certainly be the effect of some of the 
crude melodies, ‘especially when sung, as was origi 
intended, without harmony; but it is a perversion of thy 
use to modernize their character with the softening ml 
variable qualification of added harmony. This mayr 
them acceptable to hearers in our times, who are accust0 
to music with all its latest developed resources; % 
“ Gregorian tones,” however, if they can only thus be 
table, are accepted under false pretences, since themsé 
are misrepresented, and in their disguises they fail ton Pr 
sent the church of any other period than the present i 
Whatever then the merit of Mr. Jordan’s compositiont 
the eighth tone—and it is fully entitled to be so classea® 
judged, and so applauded—we must regret that his 
and acquirements should have been spent upon a’ 
success of which may tend to promote the use of this 

of music, that is at variance with modern use and 
feeling. The English people have a right to demand fore 
music of the Church what the law commands for the 

of the prayers, namely,—that it be in the language yn 
standed of the people;” whereas, neither the people, at 
the clergy, nor the majority of musicians, understand 
system of music which a mistaken zeal has of late @ 
voured to resuscitate, and to insinuate under false coli 
into the service. We deplore the object of Mr. Tordat 
task, but consider the task efficiently discharged. 

The Nicene Creed, set to Music by William Blakeley. 
We cannot give unqualified praise to this piece. 
are some peccadilloes in the part writing that might pis 
notice were they surrounded by such beauties a5 WW" 
draw attention from them ; and there is blameable distegl 

of orthoepy in the setting the last syllable of “invisib 
the first note of a bar whose position in the phrase 
mands a strong accent. This last is a matter to which ® 
os musicians give too little attention, and which was 
ut wholly overlooked by the church writers of the 
century ; but, if we are to have any concern for the union 





fluency. 


sound and sense, it requires most careful conside 
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. Blakeley’s piece is, however, not without merit, and 
a ed Ruder his direction in’ Thorne’s Church, Wake- 
i of which he is organist, it doubtless makes a fair 


effect. 


‘ 

Preludes and other Short Pieces for the Organ. Composed 

by Francis Edward Gladstone. 
Tue successor to Mr. E. H. Thorne in the office of 
ist at Chichester Cathedral, has something consider- 
to do to make up for the loss of a remarkably clever 
musician; and we may regard this work as a token of his 
skill both as aplayerand acomposer. In the former capacity 
he must, to do justice to his own music, have such smooth- 
ness and distinctness as insure other valuable executive 
ities, and it is fair to believe, too, that he has such 
intimacy with the peculiarities of the several stops as 
enables him effectively to combine and contrast them. In 
the character of producer, he must rather be praised for 
carefulness than invention. From this general verdict on the 
ieces before us we except No. 10, Andante Lamentivole in B 
minor, No. 11, Andante A ffettwoso in F sharp minor (in which 
we admire the cessation of harmony in the bars preceding the 
resumption of the opening phrase, as giving extra charm 
both to the theme and its accompaniment when the har- 
mony begins again, a device that might have been more 
uently employed throughout the series with good effect), 
No. 13, Andante in G, in which the rhythm and phrasing 
are more obvious than in some of its fellows. In this piece 
and in No. 6 the bars are wrongly divided ; both movements 
should begin on the third instead of the first crotchet, and so 
secure the closing of the chief phrases on the first of the 
bar, which is now on the third. Some greater, and many 
inferior composers have committed this same error, but the 
rare instance of an inaccuracy in a master, any more than 
its too frequent appearance in a writer of small esteem, can- 
not furnish authority for an evident impropriety ; and this 
particular subject demands attention, because of the liability 
of some good musicians to fall into the same incorrectness 
which here we lament. The present author is not more to 
be blamed than many of his companions and some of his 
betters for this matter of barring, but we enjoin him to look 
atall the Gavottes of Bach (which are distinguished from 
the Bourrées of the same master, by beginning on the third 
ofthe bar), at ‘‘ Where the bee sucks,” by Arne, at “ Batti, 
batti,”* and the duet of Pamina and Papageno in the 
Zauberflite, by Mozart, at the melody to the words “ Dite 
voi” in the great Scena, ‘“‘Ah perfido,” and at the princi- 
= theme in the Choral Fantasia by Beethoven, at the 
dante in the Pianoforte Trio in D minor by Mendelssohn, 
and at many another example for the quotation of which 
there is no space, where he will find distinct illustration of 
ourmeaning. In No. 12 he gives a singular prominence to 
that beautiful chord of the minor second of the key, F flat in 
the key of E fiat, which moves the hearer with pleasure 
wherever it occurs, but which has seldom been used, as in 
the case before us, for the penultimate harmony of a piece; 
in the part-song, ‘“‘ Shortest and longest,” of Walter Macfar- 
Ten, recently reviewed in these columns, the same excep- 
tional use of the chord occurs, but with better effect, for, 
being there in the first inversion, it proceeds to the tonic 
harmony without the progression by an augmented second, 
which takes from its beauty in the present instance. 
The work is comprised in two books, that contain in all 
eighteen movements, few of which exceed, and some are 
within, a page in length. They are, all but one, in a slow 
tempo, mostly some modification of Andante; and they are, 
generally speaking, such as, if an organist cannot extempo- 
rise something to the same purport, he may be glad to play 

for the opening of a Service. 


Tarantelle, pour Piano. 
Chanson du Savoyard, pour Piano. 
Par E. Pauer. 

Waatever life there is in many of the Tarantellas which 
come before us may be traced solely ,to the fact of their 
Tunning forward at a rapid rate, in triplets; but Herr 
Pauer’s dance has the genuine Neapolitan flavour, and is 
Moreover so truly melodious, that we can conscientiously 
recommend it to pianists who are attracted by mere twne, 
88 well as to those who desire that even their lightest 
Pieces shall bear the unmistakable stamp of artistic work- 
Manship. The theme, commencing in E minor, is ex- 
tremely animated, and the change into the tonic major is 

t and effective, some judicious modulations giving as 
much variety as the ear requires in so simple a composition. 

é return to the minor, with a brilliant coda, brings the 
Piece to an effective termination. The ‘“ Chanson du Savoy- 





ard,” beginning with a characteristic pedal bass, in G minor, 
has a most attractive theme, the second subject in the 
major, being well contrasted with it. Both these pieces are 
thoroughly within the reach of moderate players, and will 
be found useful for practice and effective for performance. 


Ave Maria d@’Arcadelt, pour Piano; par Frang¢ois Liszt. 

Pianists will thank us for calling their attention to a 
comparatively easy piece by Liszt; for his name is so asso- 
ciated with difficulties that many amateurs, without such 
intimation, might be frightened before they got beyond the 
title-page. Arcadelt’s placid and melodious “‘ Ave Maria” has 
been most tenderly treated by the arranger, being first given 
out with the left hand in single notes, then in thirds, and 
afterwards with full harmony for both hands. No attempt 
is made to ornament the theme, which flows on throughout 
with that repose which the subject demands, a rare merit 
in modern times, which cannot be too highly appreciated. 
As practice for the pure legato style of playing, apart from 
its intrinsic attraction, this arrangement of a melody but 
little known to the majority of listeners, will prove most 
valuable. 


Husarenritt, fiir Pianoforte, von Fritz Spindler. 

Tuts spirited and meng Galop is one of the very best 
of Herr Spindler’s light pieces, and that is saying much for 
a composer who has written so many admirable trifles for 
drawing-room performance, nearly all of which have won 
their way, not only to public, but to artistic, favour. The 
theme of this Galop is full of life; and an excellent effect is 
gained by the triplet in the bass on the second of the bar, 
a character which is preserved wherever the first part of 
the subject is repeated. The piece is full of variety, the 
staccato passage, in the dominant, followed by the phrase in 
the original key, accented in twos, against the rhythm, 
being points especially worthy of notice. An arrangement 
of this composition for four hands is also published, in 
which we need scarcely say many effects are gained which 
are unattainable in the solo form. 


Elednore. Song. 

Be strong to hope, oh heart. 
Words by Adelaide A. Procter. 

Composed by Edward Hecht. 

WE have already reviewed most favourably some highly 
attractive vocal pieces by this composer, and have much 
pleasure in again meeting with so accomplished a writer. 
Both the compositions before us are entitled to much praise, 
but.we prefer the song, as being the more spontaneous of 
the two. The melody is extremely vocal; the accompani- 
ment flows gracefully in triplets; and the modulations, 
although frequent, are never obtrusive. A good effect is 
obtained, on the recurrence of the original theme, by alter- 
ing the rhythm from twelve-eight to C, the voice-part thus 
singing two even quavers against the three in the accom- 
paniment; but we cannot understand why the C is marked 
again, where the phrase commences tranquilly in crotchets. 
The vocalist who studies this song must remember that the 
name “ Eleinore”’ is three distinct syllables, and that any 
attempt to slide it into two will destroy the character of the 
music. This is especially observable in the last few bars, 
which, if sung as the composer has expressly indicated, are 
full of beauty. The Trio for female voices is replete with 
excellent points; but it is somewhat patchy as a whole, 
and the accompaniment wants smoothness in parts. The 
modulations, too, are overdone, and interrupt the flow of 
the melody. The part-writing, however, is unexceptionable 
throughout, and although scarcely to our mind, the compo- 
sition bears ample proof of being the production of a tho- 
roughly trained artist. 


Trio for Female Voices. 


* Orpheus with his Lute. Song. Words by Shakspeare. 
Music by Edwin Aspa. 

In setting Shakspeare’s well-known verses, Mr. Aspa 
challenges comparison with many eminent composers ; but 
he has done well in entirely throwing all previous attempts 
aside, and thinking only from himself. We like his song 
extremely; it is graceful, melodious, and thoroughly in 
sympathy with the poetry. Commencing, “ Vivace assai,” 
with a light passage of semiquavers, for the symphony, the 
voice breaks in on the tenth bar with an attractive theme, 
the semiquavers being continued as an accompaniment. 
On the words “To his music, plants and flowers,” the 
character of the voice part changes to a placid subject, 
accompanied with quavers, and here some appropriate 
modulations give much freshness to the melody, and con- 
trast well with the simple nature of the opening phrases. 
The coda, too, is extremely effective, some good conversa- 
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tional bits occurring between the voice and pianoforte. 
Amongst the numerous musical illustrations of Shakspeare’s 
words, this song is fairly entitled to take a place; and 
vocalists will, we think, find pleasure both in singing and 
teaching it. 





METZLER AND Co. 
The Harmony of Sounds. By Henry Hiles, Mus. Doc., 


xon. 

Tuts is a thoughtful and clever book, as might be expected 
from the reputation of its author; but it is scarcely a work 
for students, and riper theorists will not agree with it. 
What, for instance, will be thought by the many accom- 
plished authors of the Systems of Harmony recently re- 
viewed in this journal, by the assertion at page 19? Selecting 
C as the central, or key sound, and giving the various notes 
which are consonant with it, Dr. Hiles says “‘ a melody con- 
taining these sounds distinctly points to C as the only note 
with which they are all consonant. G and F donot agree 
with each other. They are imperfectly consonant with 
several other sounds in the above series, but entirely so 
with C alone, and afford the most perfect gauge of its perfect 
attunement. They are therefore termed the governing 
sounds—technically the ‘Dominant’ (G), and the ‘ Sub- 
dominant,’ or under-dominant (F) of its scale; and form, 
with the tonic, the ‘fundamental basses,’ or roots of prin- 
cipal chords in the key.’”’ Disciples of Dr. Crotch will perhaps 
be glad to find that their firm belief in the subdominant as 
a root is supported by the testimony of Dr. Hiles; but Dr. 
Day—who was quite as ready to prove the’soundness of his 
assertions by se age? as Dr. Hiles—has gained many prose- 
lytes on a totally different system, and who shall decide 
when doctors disagree? In truth, our own experience 
proves that mathematical musicians somehow manage to 
arrive at very different conclusions, for we recollect a 
calculation by an eminent theorist which proved ashe said, 
“indisputably,” that D sharp was sharper than E flat, and 
this was triumphantly answered, by one equally profound, 
who demonstrated beyond doubt that E flat was sharper 
than D sharp. Numbers frighten pupils who merely wish 
to be told: how to write grammatically; and some day it 
may be found that this can be done by a less pedantic pro- 
cess than has yet been attempted. Meanwhile, it is good 
that such a treatise on the subject as Dr. Hiles has given to 
the world should receive that attention which its merits 
undoubtedly entitle it to. The excellent examples, selected 
from various writers, scattered throughout the volume, 
strengthen our belief that any theory can be proved by 
extracts from the works of accredited composers ; for we 
have often seen the same passages quoted to confirm the 
truth of two opposing systems. Dr. Hiles, however, is clear 
in his reasoning and logical in his deductions; and his book 
will well repay perusal, even by those who are inclined to 
dissent from some of his opinions. 

Edith. Song. Written by R. R. Bealey. Composed by 
Mirana. 


Mrrana appears to have a decided talent for melody, but 
her phrases do not bear the stamp of originality. The song 
before us is vocal, and well accompanied. The change from 
C to six-eight rhythm is effective, and aptly expresses the 
words. We have reviewed some songs by this composer on 
a former occasion, and although “ Edith” is no worse than 
its predecessors, we cannot say that it is better. An author 
with so much feeling for music, should devote some time to 
solid study and then aim at something higher. 


The Opal Ring. Ballad. The words by G. T. Metzler; 
the Music by Virginia Gabriel. 

Like all the ballads by this composer, the theme of the 
“Opal Ring” has the merit of sympathising with the verses ; 
and although the effect is somewhat patchy, more lenient 
critics than ourselves will listen with pleasure to any con- 
tralto vocalist who can sing this somewhat lugubrious 
effusion with the requisite amount of expression. The 
melody, commencing in G minor, contains a good modula- 
tion into the relative major, and the song is well accom- 
panied, if we except a slight clashing of the C sharp in the 
voice-part against a D in the accompanying arpeggzo, at the 
9th bar of page 3. 


CRAMER, Woop AnD Co. 

The New and Original Manual of Instruction for the 
Pianoforte, containing a more fully developed course of the 
Science of Music than any other elementary work extant. 
By Henri Cardini Cole. 

£ know nothing of the author of this “new and original 





scribes himself “ your favoured writer and composer,” wa 
presume that his reputation is already assured. That he 
has an excellent opinion of his own work may be gathered 
not only from the title of, and introductory remarks to, the 
book before us, but from his highly favourable criticism 
upon his musical compositions, which are advertised on the 
first page of the Manual. One we are told is “a stirri 
Martial Song;” another is described as “a lovely Sacred 
Song, simple and elegant;’’ a pianoforte piece is said to be 
“sparkling and pretty;” and some Waltzes are recom. 
mended as being “ full of melody and grace.”’ In the preface 
to Mr. Cole’s Instruction Book, we are informed that “the 
work is in every respect novel.’ Having pledged himself 
to this, we are not astonished to find some eccentricities; 
for to teach the rudiments of music on a system “in eve 
respect novel’ is a task of no ordinary difficulty. So the 
notes in the staff, instead of being placed first on the lines 
and then in the spaces, run up from the first to the fifth 
lines in unbroken order, and the leger line notes are given 
in the same manner. A crotchet rest is formed as no 
student will ever see it in music, and a double sharp ig 
indicated by two sharps, instead of by across. To facilitate 
the acquisition of the relative value of notes it is stated that 
the semibreve may be imagined as equal to a sovereign; 
then “the minim is equal to the half-sovereign ; the crotchet 
is equal to a crown; the quaver is equal to the half crown; 
the semiquaver is equal to fifteenpence; the demisemi- 
quaver is equal to sevenpence halfpenny; the semidemi- 
semiquaver is equal to threepence halfpenny farthing.” 
After the time-table has been given, commencing with 
semibreve, the breve is written, accompanied with the 
extraordinary statement that it is “‘ generally used in orches- 
tral music, occasionally in pianoforte music.” In the expla 
nation of the scales, we have a list of ‘‘sharp keys in their 
dominant order,” and “flat keys in their subdominant 
order,”’ without the slightest information as to what the’ 
words dominant or subdominant mean. ‘ Counting aloud” 
is positively insisted upon; but how a pupil is to feel the 
four divisions of the bar in twelve-eight rhythm by counting 
“1 and 2 and 8and 4, &c.,’”’ we are at at a loss to understand, 
especially as he is told to count precisely in the same 
manner a bar containing eight even quavers in simple 
common rhythm. Passing over the “ Easy Tunes,” which 
are not only “ novel” in melody but in harmony, we come 
to what our author calls the “Chromatic Resolving Scale,” 
written for the two hands, in contrary motion. This is fol- 
lowed by “ major preludes”’ and “ relative minor preludes.” 
Nearly all these examples in the minor mode commence 
with the arpeggio of the chord of the diminished 7th in 
another key—for instance E%, GZ, B, D, in A minor— 
resolving to the dominant 7th, and afterwards to the key- 
note. We might imagine that this method of noting the 
sounds which he requires forms a portion of Mr. Cole’s 
theory, but the same chord being written correctly in D 
minor, at page 48, proves that he has no theory at all, an 
opinion which is confirmed by a glance at the “ chromatic 
cadences,” at page 56, where we have an arpeggio founded 
on E, G, A%, Dp, a chord which we should like to condemn 
the author to figure and reduce to its root. One recom- 
mendation in most of the tunes given is their extreme 
brevity, as an example of which we may mention that the 
“ Fisherman’s Toil” (marked “ Sacred’) contains only four 
bars ; and “Apollyon’s Fall” (also “ Sacred’) if we except 
the introductory chords, is of no greater length. We have 
occupied more than our usual space in noticing this Manual, 
not on account of its value, but on account of its pretension; 
for when we are told by the author that the work is pre 
sented “to the consideration of the British people solely in 
obedience to not a few expressions -of urgent solicitation 
that it should be done, and that, too, on the part of com- 
petent judges,” we have a right to imagine that some defi- 
nite system of musical education is here developed which it 
would be almost criminal to keep from the world. The 
“novelty” promised in the preface we have shown has been 
steadily kept in view, but the benefit to be derived from it 
is by no means so obvious. It is certainly not good 
students should play harmonies falsely noted; and we cal 
scarcely believe that a clear idea can be gained of the value 
of notes by calculating that the demisemiquaver is eq 
to sévenpence halfpenny and the semidemisemiquaver t0 
three-pence halfpenny farthing. 





Duncan Davison and Co. ee. 

There's Sunshine in the Sky. (The Little Moles.) Writ 

ten by Charles Mackay, D.C.L. Composed by George 
Tolhurst. 








Manual;” but seeing that at the end of his preface he sub- 








THERE is an Irish character in the melody of this song 





















Gibe car, @ Lord. Movember 1, 2078 




































































































































































































mi (AVE MARIA.) i 
wo MOTETT FOR FOUR VOICES. 
he 
red Composed by Cuartes Osertuir, 
the 
vw London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 35, Poultry (E.C.). New York: 751, Broadway. 
Andante sostenuto. sf 
= Corus. = een ' a cres. 
“46 mt bm Om 
= TreBiE. [yc a ==2 = ren cr. ———_ 
08 ev 3 Bs | | ; z 
i Give ear, O Lord, un - to my pray- er, give ear, O 
elf A-- ve Ma-ri- a! gra - ti - & ple - na, Do - mi - nus 
eB; ae CHoRvUs.___——. — sf aces cres. 
ry ma’ s — T T n A Pao ] Ly! ni ia 
he ALTO. cs i 4 | , ) pe | } {Sj} <. i = 1} T z | we as Oe 
nes > 7e—= E 
th : ge sates . 
en Give ear, O Lord, un - to my pray- er, give ear, O 
no A - ve Ma-ri- a! gra- ti -@ ple - na, Do - mi - nus 
ig CHoRUS.___—_—— — sf a cres. 
wr Tenor p- ai — Ss — : — 2 ae _ a EP Oe | 
a (8ve. lower). + : = u ee t —_ 
et . 
mn; Give ear, O Lord, un - to my pray- er, give ear, O 
mi- A - ve Ma-wri- a! gra- ti - @& ple - na, Do - mi - nus 
mi. CHoRvUs._———-_ _ —— _.. sf —————— 5. P. cres. 
he B = ————————— ee ee 
he os = a a a ae 
} ee ee . 
= Give ear, O Lord, un - to my pray- er, give ear, O 
“> A - ve Ma-ri- al! gra - ti -G@ ple - na, Do - mi - nus 
ant : Andante sostenuto. 
f 
rl AT t + St— ; 
- Accomp 
a ad libitum. Se ee sf 
me EO eo fie baal T eo, 
ple Ww a) — << ss Son t a ot oe i 
r SE _—— a = oe oe &, —— 
nat ne ate I f er 
e,” e “id 
fol- 
3.” 
- a _ - PP, " 
mu a Wu i i if 
— —B } =e Spee eS e= —== 
ey- co Zz Et r 
~ Lord, give ear un-to my pray’r, give ear and aril -en un- to my pray - er, 
‘D te - cum, be - ne-dic-ta tu in mu- li - e - ri-bus; et be-ne = dic - tus, 
” m ————_ t + i SE i : Pe T 
tie ———— a eo 
= To e—|- 2 am 73 if }+—s a bs 
ym Lord, give ear un-to my pray r, give ear and Dail -en un- to my _ pray -er, 
i te - cum, be - ne-dic - ta in mu- li - @ - ri-bus; et be-ne - dic - tus, 
‘ ————— joo, 
our : I a a jr -—T | + 
ept a ad 7 “aaa SS SSS = ; , 3 - 
ave oY I — — ee oS i ¥ i” tt Cc 
- Lord, give ear un-to my pray’, give ear and heute: en un- to my pray-er, 
a te - cum, be - ne-dic - ta tu, in mu- li - e - ri-bus; et be-ne - dic - tus, 
jin - ee Se 
he a , o mS . sei 
m- St ee a So oe set ae Ss t ptt aa EE kw Se 
- i" [ Co u ML t T t I [Se DF 
b it 
he Lord, give ear un-to my pray’r, give ear and heark-en un- to my pray -er, 
te - cum, be - ne-dic - ta tu in mu- li - e - ri-bus; et be-ne - dic - tus, 






























































GIVE EAR, O LORD. 


Sono. P dolce. 
are —=———_ 




















Lord, give ear and hearken, hearken to my pray - er. 





H a 
Save, Lord, and hear us, save, Lord, and 






























Soxo. P dolce. 
———— 





be - ne- dic-tus fruc-tus ven-tris tu- i, Je - sus. Sanc- ta Ma-ri- a, Ma - ter 
Sono. P dolce. 
Se 2 sas oe = 
ff Ff Sat A ae wy £ , 1 IR 7 i i aR ah a } Pari 
tp CA } N\ | ! | i - \— | i jt i . pe {[> p j j i }_f } aaa 
Wes £4 : 
Lord, give ear and hearken,hearken to my pray- er. Save, Lord,and hear us, save and 
be - ne-die-tus fruc-tus ven-tris tu-i, Je - sus. Sanc -ta Ma- ri - a, Ma - ter 





























ee 
: Lord, give ear and hearken, hearken to my pray- er. 
be - ne-dic-tus fruc-tus ven-tris tu-i, Je - sus. 





Soxo. P dolce. 








Sanc - ta Ma- ri - a, 


Save, Lord, and hear us, save and 


Ma - ter 


























Lord, give ear and hearken, hearken to my pray- er. 
be - ne-dic-tus fruc-tus ven-tris tu - i, 





Je - sus. 


Sanc -ta Ma- ri - a, 


Save, Lord, and hear us, save and 


Ma - ter 































































pres —— 



























































































et a Se 
se, 2 ere | os mie cres.__ et 
es 
Me ~~ =o 
hear us, oe us, King of Hea-ven, when... 1 ee oe ee pes 
; De - i, o - 1a pro no-bis, Sanc - - ta im -Tt - - in - - ra pro 
So _ 
=— —————~ = sf cres. 1 
} = { anil 
= = Shite wa a 
hear us, King.. .of Hea-ven, when we car .. we up - 
‘ De - is Oo - 4 ae no - bis, Sanc - ta Ma - ti- - a, - - 7a ae 
TCS. 
= | Cres 
| AL. i=. Te | it 
hear ' us, hear Am ine of feces -ven, ee 7. we ~o we — ote a - 
De-i, oO - ‘ra pro no-bis, Sanc - ta Ma - vi - - a, ra pro 
a imressto=a TP | ER T ——. 
s 4 i > ws 4 4 4 
7s SE LR RO WRN AY oo ET or | | ae Tats —_—_a—} 2 an 
— t i 4 ry + ——— as a t tH ores SE 
} ieceot 0 
hear us, King.. ‘of Hea-ven, when.. we call, we up - 
De - i, o - ra pro no-bis, Sanc -ta Ma - ri - - a, ra pro 


































































@ ioe | i oe oo 


Ti s4qg 














GIVE EAR, O LORD. 


November 1, 1873. 














on. . Thee. 


O 


no -bis,pro no - bis, 





Lord, and hear 
ta Ma- ri 


save, 
Sane 







































































pa ee - 
5" on Thee. O save, . Lord, and hear .. ws, King Of ss 
no - - bis, Sane - ta Ma - ri - - a, o - - Ta pro 
— Dp, — fen, 
Ze, a Re. o i I cicaill ] Oo : } j H 1 i | ee |. 1 2 
BE $= ee oe: pe ae 
j 2 A a 
- on Thee. Save, Lord, and hear us, ATG ys = ind. Gon 
no - - bis, Sanc - ta Ma - ri - - @, 0 - -  rapro 
—= 
“oe. f- p === ; 
— — — is = ae = 
vr ; woe SS ea 
" Vv 
call up- on Thee. Save, Lord, and hear us, King Of. 4 
nobis, pro no - bis, Sane - ta Ma- ri - - a, 0 - - 1a pro 

































































v ad 
Hea-ven, save and hear...... usy save, Lord, and hear us, save us, King of 
mo - bis pec - ca - to - - - ri-bus, nunc, et in ho- ra, mor- tis nos - - - 
—— —=>—— ST p 

















; eye 
hear...... us, save,Lord,andhearus, save us, King of 
to - - - ri-bus, nunc, et in ho- ra,in ho - ramortis nos- 
Paes 
oN cres. — Dp —, 








Hea -ven,saveand hear..... 


no - bis pec - ca - 






7 y 
saveus,. . King of 
ho-ra.. mortis nos - 


. us, save, Lord,and hear us, 


to ri - bus, nunc, et in ho - ra, in 























—— a —= cres. P | | 
O 4 1 ] U oe { = . T T = 
+++ 4 I { yt 1 a aud 7—t C 
f f f f | : } ZZ { i 
. a . 
Hea -ven,save and hear... us, save, Lord,andhear us, save us, King of 
no - bis pee - ca - to - ri-bus, nunc, et in ho - ra mor - tisnos- - - 






































The Musical Times, 





GIVE EAR, O LORD. 

















Save, Lord,and hear us, save and hear us. Give ear, O 














Ma-ri -a, Ma - ter De = 4. Sanc -ta Ma- 
z — — ,, CHORUS. _— 
~ - 
: 4 wn =, ~ > 
Save, Lord,and hear us, save and hear us. Give ear, O 
ta Ma-ri - a, Ma -ter De - i. Sanc -ta Ma- 














Save, Lord,and hear us, save and hear us. Give ear, O 
Ma-ri - a, Ma- ter De - %. Sanc - ta Ma. 
—=— 

















Save, Lord,and hear us, save and hear us. Give ear, 0 
ta Ma- vri- a, Ma - ter De - i. Sane - ta Ma- 



















































































cres. R —_—_—_—_—_ 
‘eaRRBEE A | i 7 9 
a ae pe be eo 
ER ~@. u i! . 
an ee y a 3 
to my pray - er, give ear, O Lord, give ear un-to my’ 
no - bis, o - ra pro no - bis, no - bis pec - ca - 
cres, 220 
[ TP : 7 I REE 
i il } i Wi | } if } | SS 1 ae 


















































un - to my pray-er, give ear, O Lord, give ear wun-to my 
no - bis, o - ra pro no - bis, no - bis pec-ca- 
cres. ——— 
7 9 Ge fo 
} ‘. ee ES re nod a NL i aa 
f : Sm t ee BBL a t }+— 
un - to my pray - er, give ear, O Lord, give ear un-to my 
no - bis, o - ra pro no - bis, no - bis pec- ca « 
Pp cres. mn 
T —— 2. a os? 3 —-e@ ——r 
| ————————— 
I 1 I SP ae 1 t ——+— 
- to my pray - er, give ear, O Lord, give ear un-to my 
no - bis, 0 - Tra pro no - bis, no - bis pec - ca» 




















qa SSS 

























































Clas} | 




















"WH HOE 


| 


a = 


pee le 
: 


| 


a 


WY“ 











GIVE EAR, O LORD. November 1, 1872. 




















i 
pray - ¢éF, 
- to - ri-bus, 





give ear and heark-en, Q heark-en tomy pray-er, give earand 
nunc, et im ho - ra, in ho -ramor-tis mos - tre, nunc, et in 





! 
[Ss ee oF 



































-— aS SS Sewen oe ae “Sa oe ae ee RD a ms eS LA 
te I ; 5 
pray - er, give ear and heark-en, O heark-en tomy pray-er, give ear and 
- to - ri-bus, nunc, et in ho - ra, in ho -ramor-tis nos - tre, nunc, et in 
a. { J s ~o rf 1 - 
ae { Pac 
1 i ual f f je 





pray - er, 
- to - ri-bus, 


' 
give ear and heark-en, O heark-en tomy pray-er, give earand 
nunc, et in ho - ra, in ho-ramor-tis nos - tre, nune, et in 























z ms se i, aes @ ee ae ee ee ee 
So ea oo ze 
7 | ' 
pray - er, give ear and heark-en, O heark-en tomy pray-er, give earand 
- to - ri-bus, nunc, et in ho - ra, in ho - ra mor-tis nos - tre, nunc, et in 







































































vat n 
i D } J 
fad se Re 
: ee ee 
tw l 
———_ S 
| 
A (=p ae 
il ian U | aia | 
4 o—e- i 
‘ é | 1 1 - sosten. Cf 
] } atl 1 J as | a } j 
= 
i i. by n 4 i 4 Pi 
Gas } | a i a Pasa } | a ; i a j 
: } f : { +— 
heark - en un - to my _ prayer. A-men, A - men, A - men. 
ho - ra mor - tis. + nos = tra, A-men, A - men, A - men. 
sosten. 





















































heark-en.. un - to my prayer. A-men, A - men, _— - men. 
RO - a .. mor- tis... 08 - ta, A-men, A - men, A - men. 
sosten. CN 
| aan (ana Rr ees a 
_— Se So 
= <a SE 7 SS Tel ES a 
heark - en un - to my prayer. A-men, <A - men, A - men. 
ho - ra mor + tis .. nos - tra. A- men, A - men, A - men. 
| sosten. CN 
: vo 7) (o) 2 a et —S (mE T i" 
Oo 1 t | ea M ae alk } ae ae ed OS Foil } if} 
oe — $+ : | ene oe sarees Semone! Son Ne —S—I 
~—| | — 
heark - en to my prayer. A-men, A-men, A -- men. 
ho - ra mor - tis nos - tra. A-men, A - men, As men. 
sosten. 






































mor i 














YQ 


| oN 
+ COD 1 
<a. 

















(-) 

















PATENTED 1862, 1868, and 1871, 

IN ENGLAND, FRANCE, PRUSSIA, AUSTRIA, BELGIUM, ITALY, AND AMERICA 
XTRAOR A. 

ot wention E DINAIRE Nery 














KP 
e}[ PARIS, 1867. |f0 


The Prize Medal, London, 1862; La Medaille d’Honneur, Paris, 1867; Le Diplime de la Mention Extroordinain 
Amsterdam, 1869; The Gold Medal, Paris, 1870; The Silver Medal, Amsterdam, 1869 awarded for 


JOHN BRINSMEAD & SONS 


GOLD MEDAL PIANOS. 
18, WIGMORE STREET, LONDON, 'W. 


= = = 
































GUARANTEED FOR FIVE YEARS. 


Illustrated Price Lists and descriptions of this invention, with opinions of the London Press and 
Musical Profession, forwarded by post on application. 


STEAM POWER WORKS: 
1, 2,3, anv 4, CHENIES ST.; 8, LITTLE TORRINGTON ST.; anv 3, HERTFORD PLACE, LONDOS. 


AGENTS FOR GILBERT L. BAUER’S IMPROVED ENGLISH HARMONIUMS. 























SBS2n.eaa 











S*RPASRPOESESRBEEEE SS HACSBASESESSs Of. 











CA, 








dinaire 


83 and 


ONDOS. 













THE MUSICAL TIMES.—Novempezer 1, 1872. 


\ 





669 








which is by no means in sympathy with Dr. Mackay’s capital 

verses. The harmony, too, is so thin as to leave an unsatis- 

impression upon the ear, the opening symphony, 

eight bo in length, being written entirely in octaves, a 

m which is also constantly employed in the accompani- 

ment to the voice-part. The air, however is pleasing, and, 
to other words, might flow with much effect. 





Liupvus. 


Prize Anthem, “‘ Thou shalt shew us wonderful things.” By 
Charles Joseph Frost, Fellow of the Royal College of 


Organists. 

Tris Anthem is intended for special use at a Harvest 
Festival, and it gained an extra prize offered by the College 
of Organists in the present year. Hence it claims two-fold 
attention. The text to which it is set well associates it with 
the occasion for which it is designed; but the earlier por- 
tion of the music seems wanting in the characteristic 
animation that particularly betokens festivity, and the pre- 
valence of the same measure and tempo throughout, a little 
wearies the hearer’s attention, and so lessens the good effect 
the latter part would certainly make if it came alone or if 
otherwise preceded. As to the award of the College of 

ists, there is much in the composition to justify it, 
whatever may have been the merit of the competing works. 
The composer evinces little mastery in the valuable art of 
continuity ; phrase after phrase closes on its fourth bar, as 
ifthe piece were a prolonged hymn-tune, and although this 
proves a valuable command of rhythm, it equally evinces 
the author’s unconsciousness of when he has had enough of 
that very good thing, and suggests his inability to break the 
thythm or prolong a phrase. The latter portion decidedly 
rises in this respect, has much more variety of accent, and 
becomes vigorous and brilliant. In the latter portion, also, 
the four-part harmony sometimes ceases, the several voices 
occasionally entering on successive imitative points, a 
device that much increases the interest to singers and 
hearers ; for, beautiful as is full harmony, its uninterrupted 
continuance for a long period cannot but grow tiresome. It 
was injudicious to write the soprano part so low as it stands 
in many places, particularly on the repetitions of the word 
“multitude,”’ since this voice has either the minimum of 
wer or a disagreeable coarseness of tone on notes below 
staff. Matters are doubtfully improved where the notes, 

to which the soprano leaps downwards, are given also to the 
alfo in unison, because, in some cases, this induces the 
duplication of a sensitive note which ought not to be 
doubled in part-writing. The author is defective in con- 
structive power ; the Anthem abounds in closes in D, digres- 
sions into A, and returns to the original key, but has no 
important tonal relief, and is otherwise wanting in design. 
For instance, it has no theme which may be distinguished 
as second subject or episode, nor indeed can the termination 
be defined of any principal idea. One of the best points in 
the work occurs on the last page, where all the voices iterate 
first B and then D, against the changeful harmonies of the 
organ, and afterwards separate into harmony upon the word 
“praise” with an effect of great brightness. There is 
ample matter in this work to warrant the expectation of 

ill better things from the same hand; and we urge the 
author to seek the experience which practice only can yield, 
and which is indispensable to the conquest of those short- 
comings we have reluctantly adduced. 





GoDDARD AND Co. 


Country Strains. A Series of Original Pieces for Young 
Players. By Joseph Goddard. 
1. On the Water. 2. Inthe Woods. 3. Among the Hills. 
_ Tuts is a commendable attempt to improve the taste of 
juvenile pupils by providing them with something better 
in mere arrangements of operatic airs, or vapid “ tran- 
scriptions ” of the fashionable ballads of the day. It must 
be remembered that the Sonatinas and smaller works of the 
standard composers are now placed within the reach of all 
teachers ; os those who desirs that the young pianists 
entrusted to their care shall have their attention directed 
towards original compositions cannot do better than select 
Some of the best of these for their daily practice; but we 
know how the very word “classical” frightens many chil- 
dren, and music like that which Mr. Goddard has written 
may therefore be found useful as shadowing forth some of 
the forms adopted by the authors of the past. All the 
Pieces are extrémely melodious, and the harmonies through- 
out are unexceptionable. No. 1 is a graceful little trifle, in 





C major, the changes of key being limited to the attendants 
of the original tonic. No. 2 commences with a pleasing 
theme, in six-eight rhythm, with an episode, called “ The 
Chase,” in the subdominant; the return of the subjects, in 
other keys, being effectively managed. No. 3 is styled a 
“Sonatina :” but the introduction of a “March” and “ Pea- 
sant Dance” scarcely perhaps justifies this title. It is, 
however, an attractive piece, and will, we doubt not, become 
afavourite. The fingering is extremely good, and is marked, 
as it should be, only where it is really necessary. 





Swan AND PENTLAND, Glasgow. 


Lays and Lyrics of Scotland. Arranged with new Sym- 
eae and Accompaniments for the Pianoforte, by John 
uicner, 


In the interesting ‘‘ Historical Epitome of Scottish Song,” 
by Mr. James Ballantine, which prefaces the contents of 
this volume, we are told that although we are accustomed 
to consider many of those lyrics which we have heard in 
our infancy as of remote antiquity, the most industrious of 
our antiquarians have been unable to trace their history 
beyond the fourteenth century. This is indeed true, and 
there can be little doubt that, as our author observes, 
several of the most thoroughly Scottish of these songs were 
sung by the poet minstrels to tunes of their own; “ Blind 
Harry,” who lived in the fifteenth century, being perhaps a 
fair example of the wandering bards who inculcated a love 
both of poetry and music amongst the various classes of 
society by which they were welcomed. The beauty of these 
airs, and the artless eloquence of the verses to which they 
are wedded, will always make them favourites both with 
vocalists and listeners, whilst the musician recognises with 
interest their undoubted nationality, by the melodies being 
written in the ‘“ Pentatonic Scale” (in which the fourth 
and seventh degrees are omitted), a characteristic which is 
often destroyed in modern times by the insertion of these 
intervals as notes of ornament. The volume before us is 
certainly one of the finest collections of Scottish Song ever 
published, for although there may be some unknown to the 
general public, all which have obtained popularity are 
included. In a preface the publishers tell us that “ with 
a few exceptions, all the Songs have been re-arranged, prin- 
cipally by Mr. John Fulcher (a musician of acknowledged 
ability), in accordance with the modern style of harmonisa- 
tion.” This perhaps is hardly a recommendation, for the 
“modern style of harmonization” scarcely fits these old 
national melodies, but we are bound to say that Mr. Fulcher 
has generally exercised a wise reticence both in harmonis- 
ing and accompanying the songs, although he appears to 
have been seized with a twinge of conscience after his 
elaborate treatment of an air which perhaps will least bear 
it—“ Auld Robin Gray ’’—for he gives it immediately after- 
wards with “simplified accompaniments.” The work is 
elegantly got up, and its value is materially heightened by 
an appendix of notes, historical, biographical, and critical, 
relating to the principal songs contained in the volume. 





Musica STANDARD OFFICE. 


Sanctus, Kyrte, and Gloria. Cornposed by Charles 
Joseph Frost. 

Tus is an unpretending but truly charming setting of the 
three pieces of the Communion Service, which, until of late 
years, were the only portions of this office that were 
usually sung in churches. We commend it to the use 
of all choirs of moderate ability, while its simplicity of 
structure need not exclude it from performance in estab- 
lishments where best singers have the best of train- 
ing. There isintention in the repetition of the same phrase 
to the words “ Glory, etc.,” which is set to the “‘ Holy,” at 
the beginning of the Sanctus, it being given softly where it 
is first heard, and loudly where it recurs; the glory of the 
Lord is an acknowledgment of his holiness—hence the 
pertinence of the allusion—and though we whisper the first 
occurring word in the awe with which it inspires us, we may 
well proclaim the glory of the Holy One with fullest heart 
and voice—hence the propriety of the piano and forte in the 
two renderings of the musical idea. The inversion of the 
parts for the alternate repetitions of the Kyrie, evinces the 
technical skill of the writer, and constantly renews the 
interest of singers and hearers in a passage which must 
came nine times over; and the further modification and 
the extension of the same phrase for the last Response, is also 
clever and well-timed. There is much to admire also in the 
Gloria. We far prefer this series of pieces to the longer 
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Anthem by the same author, noticed in our present number; 
and while we perceive much merit in that, we think the 
work now before us escapes the weakness with which the 
Anthem begins and equals the strength with which it 
closes. 








Original Correspondence, 





ORGANISTS’ STIPENDS, &c. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sm,—I had thought that this subject had fallen to the 

ound until I read the letter of “‘ Scrutator” in your number 
or October; but as he has, through your kindness, again 
opened the discussion, will you allow me toreply. I would 
not ask this favour did I not think his letter misleading. 
The issue is—Is or is not the Organist well paid for the 
services he performs? ‘Scrutator” introduces a lot of 
matter which tends to hide this issue. No oneI think has 
said that if an organist has undertaken certain duties for a 
certain sum, he ought to grumble at fulfilling those duties 
for that sum. What is said, is in effect this—If you want 
the. Church Services properly performed, you must have 
properly educated and trained gentlemen for the purpose, 
Hg to insure the services of such gentlemen a higher 
— ought to be paid than is paid, because the money 
and time spent in training and educating men for the duties 
of an organist do not at the present rate of remuneration 
realise so much as if the same money and time had been 
expended in preparing the same man for any other pro- 
fession or trade, or for any other branch of the musical 
profession ; and therefore, musicians will seek other em- 
ployers than the Church. “Clericus,” in effect, denies that 
the Organist, in the provinces at least, is a properly trained 
and educated man. If ‘‘Clericus” be correct, he is but 
>, tag sg the affirmative of the issue. I maintain that as a 

e, he is; and further, that he is better trained for his 
vocation than the clergyman, and therefore ought, as he 
stands, to be better paid than he at present is paid. Ishowed 
in my former letter by figures, which “Clericus” did not 
disprove, that the Organist was not paid for his church work 
at the same rate he'was paid for his secular work; and I say 
if “Scrutator’’ receives £40 for his services, he is paid 
above the average. I alsoin the same letter endeavoured 
to show that the fee paid for teaching is not the proper 
basis on which to found the payment for public playing. 
It is very frequently the case that the best manipulator of 
the keys is not a good teacher, and vice versd. “Clericus” 
replied, but did not answer my assertion. 

And now, Sir, “Scrutator’” comes upon us with an 
assertion that Organists do not pay tithe; and, therefore, 
they are not deserving the consideration of the Clergy. 

What has the non-payment of tithe to do with the issue ? 
Tf the Organist neglect his private moral obligations, is that 
@ reason why he should not be properly paid for his public 
duties, publicly performed; or, is if a reason why the vicar 
and churchwardens should get him to use his talents for the 
benefit of the congregation—every member of which pays 
tithe of course—at a less remuneration than the grocer 
churchwarden pays his accountant for coming so many 
hours in the week to keep his books. Because it is the duty 
of every Christian to attend church, is that a reason why the 
Organist should be paid less than he would receive for his 
professional talent out of the church? Sir, the clergyman 
is a Christian, and as such it is his duty to attend church; 
but is that a reason why he is not to be fully paid for his 
public ministrations. An organist, as a Christian, ought to 
attend church, but directly you put him in the position of 
an officer of the church, second only to the clergyman, you 
make him sacrifice the quiet praise he would offer as a 
private member of a congregation, and bring a strain 
upon his whole nervous system}that is wearing and trying to 
a degree, especially if he have to accompany an average 
amateur choir. But admitting that an organist ought to 
pay tithe, how dare ‘‘ Scrutator” assert that his fellows do 
not? Who made “Scrutator” a judge and accuser of his 
fellows ? Many organists, I believe, are earnest Churchmen. 
The day of the scandal of the red curtain, and the abomina- 
tions committed behind it, has gone by. Organists are 
not the debased, drunken class of men, they are repre- 
sented as being forty years since ; the revival in the Church 
has reached to them, though “ Scrutator’’ may not think so. 
Very many organists are men with families, who attend the 
churches at which they play, and, I think, it will be found 
that their shares get into the offertory. I think the 
charities receive some of the organist’s earnings, and I think 








————~-<stee, 


would find the organist, if they would but 
him and not snub him, ready and willing to help in any 
arish work that was within his power of doing; neverthe. 
ess, I maintain, that it is bad policy for an organist to pay 
to the vicar direct tithe on his stipend. One example: ap 
organist received £30 stipend; out of this he gave in the 
offertory for organ and choir fund £1 5s. quarterly (ang 
extra of his usual offertory); on his resigning for another 
appointment, the stipend was reduced to £25, and has never 
been raised from that day to this. But all this has nothing 
to do with the issue. An organist must live; to live he mugt 
earn money ; if he work for the Church he is worthy of hig 
hire (“ muzzle not the mouth of the ox,” &c.)—and I ventureto 
think in too many cases the hire is not worthy of him. 
It is not every clergyman who will allow the Organist to 
give lessons on the organ, or even to practise thereon ; and 


the cler, 


as “ Scrutator”’ seems to be tender on Church matters, Idare ~ 


say he already sees that it is turning the Church into a 
kind of workshop where he is earning his daily bread. 

As to weddings—are they not, when they do occur, so 
much extra work for which other work has to be neglected, 
and for which the organist ought to be paid? and, being go 

aid, how can that be a set-off for work done, but for whi 

e is either not fully paid, or not paid at all. 

With the remarks of “ Scrutator” as to not submitting to 
the dictation of any one but the clergy, I quite agree, but, 
unfortunately, the clergyman in many instances is made 
the means of expressing the various wishes or suggestions 
of as many‘different members of his congregation. I am 
afraid nothing satisfactory can be done to stop the annoyance 
and mischief of interference, direct or indirect, until the 
appointment is made a permanent one—like the appoint 
ments on the old foundations of our Cathedrals. 

I am, Sir, yours obediently, 
Sometime CountRY ORGaNIs?. 





TO THE EDITOR OF THE MUSICAL TIMES. 


Sm,—As a constant subscriber to the Musical Times,I 
have read with considerable interest the various views 8 
ably expressed by your correspondents, “‘ Clericus,” Rev. H. 
Greeves, “ Scrutator,” and others, and after the masterly 
manner they have discussed the question, I feel great 
diffidence in laying my little grievances before you. I have 
been organist at a country parish church for the past three 
years, and although I have no pupils at Jess than one guinea 
per quarter, I am in receipt of the munificent gratuity 1 
won't say salary, as that would be assuming that I am paid 
for the duty done) of £12 per annum. The vicar is in 
enjoyment of not less than £600 per annum from tithes and 
glebe land, and so far from being willing to increase my 
gratuity, I have to wait some two months after each quarter 
Coters the paltry sum due is handed over to me. 

Now as to the duty done for this large reward. The 
church is about 24 miles distant ; I walk to and fro twice on 
Sundays, which would be 10 miles (except it should 
fortunately happen to be inclement weather, when I am 
invited to dine with the vicar, which has happened about 
four times a year), one practice in the week, another five 
miles’ walk, making fifteen miles weekly, which, including 
the time the services and practice occupy, would require in 
allten hours weekly, at a remuneration of about 54d. per 
hour, or 4s. 74d. per week; whilst I receive for pupils not 
less than 2s. per hour. I need not say how gladly 1 would 
accept an appointment at the sums which some of your 
correspondents consider insufficient, or on the very fair rule 
laid down by “ Clericus,” viz.:—payment for Church au 
at the same rate as secular work, which in my case woul 
amount to £52 per annum; but I should be thankful t 
have an appointment at £30 a year. Your readers will say, 
why does o retain so unremunerative an appointment ?—my 
answer is, that it gives a man position, and certainly a better 
chance of pupils. 

Now as to competitions for appointments, I must say 
that I believe them to be in too many instances a sham, a8 
some one is a favourite and gets the appointment in opposl- 
tion to merit. I could cite an instance to prove this, but 
refrain for obvious reasons. Then again, putting aside any 
favouritism, how is the umpire to know and judgevof any 
candidate’s ability to accompany the choir, by_ simp 
hearing him play some selections which are placed before 
him? I say, let one or two who can be recommended 
invited to practise with the choir, and accustom themselves 
to the organ (as we know they differ very much as to 
arrangement of pedals, stops, &c.), and give them the 
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‘mot emst in Greek (p. 511). 4. To which Mr. A. replies 


» Major, ought certainly to show what that major is by the sig- 
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rtunity of playing the whole of the services on the 
easy ; then you may judge with something approaching 
ice of the candidate’s ability to do the duty required. 
Much as I love music, I have never had the means to go 
the whole theory, having — myself the whole of 


what I know, with the exception of one quarter’s tuition on 
the 0 from a talented Fellow of the College of Organists, 
for which I paid him the sum of three guineas for less 
than five hours’ instruction in all. 

I should even now (I am 29 years of age) be glad, had I the 
means at my disposal, to pass the examinations of the 

Academy of Music. 
Ting that I have not trespassed too much on your 
valuable space, 
I am, yours, &c., 
A ParisH ORGANIST. 





TO THE EDITOR OF THE MUSICAL TIMES. 


§m,—I think the best answer to Mr. Archer’s extraor- 
letter, which appeared in your August number, is a 
simple reference to the previous correspondence, so far as 
it concerns the incidental question which formed the subject 
ofmy own communication. The facts are these:—l. Dr. 
Stainer (p. 445) denies the necessity of writing “arsis” and 
“thesis” in Greek letters. 2. Mr. Archer (p. 477) defends 


the practice on the ground that “if anglicised, O€org might 
easily be mistaken for Ojjoic.” 3. Then I write to say 
that any such fear is needless, because the latter word does 


that he is “perfectly aware of that fact, but that he coined 
the word to illustrate a principle (p. 576). What he means 
by this last remark I am quite at a loss to imagine; but 
surely every one must see that the whole question depends 
m the actual existence or non-existence of the word in 
reek, for how could one word be possibly “mistaken ” for 
another, if the latter had noreality ? Of course Mr. Archer 
is now aware of the fact, since I have given him the required 
information, which he has doubtless verified by a reference 
to his Greek Lexicon, but will any unprejudiced person read 
the sentence I have quoted from his letter (p. 477), and 
believe that he knew the fact at the time when he wrote 
that letter? If he did, he ought at the same time to know 
that hig remark was quite unnecessary. 

I may have gone a little too far in saying that the words 
in question are ‘‘ never printed in Greek characters,” and I 
am quite ready to withdraw this part of my statement ; all 
Tingist upon is that such a mode of writing or printing them 
is quite uncalled for, and that no possible mistake or con- 
fusion could arise from their being given in English letters. 

I am, Sir, yours faithfully, 
C. S. JERRAM, 





TO THE EDITOR OF THE MUSICAL TIMES. 


‘Dear Str,—Some time since there appeared in the Musical 
Newspapers a discussion upon the signature of the Minor 
Scales. It then occurred to me that the writers on both sides 
had overlooked one great point ; and since then the matter has 
80 frequently mek oo in the course of my teaching, that 
T feel remmaag that a large number of musicians must 
have the same ideas on the subject as I have. 

A key is known by two notes of the scale—viz., the 
seventh and the fourth. The seventh must be a semitone 
below, and the fourth two and a half tones above the key- 

@. Does not this rule apply as well to a minor as to a 
major scale? The minor scale, being secondary to its relative 





. But this would be done by letting the distinguishing 
notes of both modes appear. I do not consider the fifth a 
ishing note of the scale. As I have said before, the 

Seventh and fourth are the important notes. 

Kalkbrenner says, in his Piano Method, that the signature 
ofC minor should show Bb, in consequence of its being 
the relative of ED major. But I think that the B? does not, 

any means, decidedly indicate the key of E? major. 
either would B4 show, unless with other accidentals, that 
the key of Ep major had been left for any other key than 
or. The B? does certainly occur sometimes in 
descending passages in the key of C minor. But does 
not the lowered seventh frequently occur in the major 
mode; and, being then treated as an accidental, might 
it not be treated in the same way in the minor mode? 
Tn nearly every case it will be found to be used only as a 
oe note or appogiatuta to the minor sixth, which 
y belongs to the mode. The major sixth which is 


be an accidental. 
point. 

To conclude, I think a minor scale ought to contain a 
minor third, minor sixth and major seventh; and that the 
fourths and sevenths of both modes ought to appear in the 
signature. The scale would not be diatonic, and there 
would be a queer-looking mixture of signs in the signature. 
The latter would, however, soon cease to look strange 
with use; and, with regard to the former, why should a 
minor scale be diatonic ? 

I must apologize for the length of this letter, but shall 
thank you very much if you will help me to a right settle- 
ment of the point. I enclose my card. 

Yours obediently, 
Mope. 


I believe musicians are agreed on this 





MENDELSSOHN’S “ ELIJAH.” 
TO THE EDITOR OF THE MUSICAL TIMES. 

Sm,—In Mr. H. C. Lunn’s review of the Worcester and 
Norwich Musical Festivals he says:— We are glad to 
record that at this performance ” (speaking of the “ Elijah” 
performed at Norwich on Wednesday morning), “ the exper- 
iment of having the part of the ‘Youth’ sung by a boy from 
the choir was at last tried, and, we need scarcely say, with 
the success which we have always predicted.” From the 
context it is evident that the reviewer does not, in using 
the word “experiment” refer only to these Festivals at 
Worcester and Norwich, but to the manner in which the 
Recitative “There is nothing” is, as a rule, taken by a 
woman who may have, as at Worcester, identified herself 
with some other part. During the past two years I have 
twice heard Mendelssohn’s “Elijah” performed at Pen- 
zance by the Choral Classes conducted by Mr. J. H. Nunn 
of that place, and on both occasions the part of the “ Youth” 
was taken with great success by a boy, a member of the St. 
Mary’s Choir, where Mr. Nunn is the organist. From this 
you will see that Master Self cannot “‘congratulate himself 
upon initiating the custom.” 

You will, I hope, in justice to Mr. J. H. Nunn, who has 
done so much for music in these Western parts, insert the 
above correction in your November number. 

Yours, 
A CornisH Parson. 





TO CORRESPONDENTS. 

*_* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly as 
possible, as we cannot be responsible for any mistakes that may occur. 

We cannot undertake to returnoffered contributions ; the authors, there- 
Sore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not renewed, 
We again remind those who are disappointed in obtaining back 
numbers that, although the music pages are always stereotyped, 
only a sufficient quantity of the rest of the paper is printed to 
supply the current sale. 

Saou BrwynoGc.—Only nine parts of “‘ Logier’s System” were issued, at 
2s. 6d. each. These parts were afterwards published in one volume at 
10s. 6d., by Messrs. Boosey and Co., Holles-street. 

ALFRED B. ALLEN.—In reply to our correspondent (and for the informa- 

tion of the many who address us on the same subject), we beg to say 

that we cannot undertake to inform composers whether we have received 
their works forwarded to us for review. 








Brief Summary of Country Relus, 


We do not hold ourselves responsible for any opinions expressed in this 
Summary; as all the notices are either collated from the local papers, or 
supplied to us by i dent. 
ABERYSTwyTH.—The “ University College of Wales,” on the model of 
the Queen's Colleges in Ireland, was opened on the 15th ult., a break- 
fast being given on the occasion by the Executive Committee in the 
Common Hall of the College. Colonel Pryse, Lord-Lieutenant of 
Cardiganshire, presided ; the vice-presidents being the Mayor of Aber- 
ystwytn and Mr, Thomas, town-clerk. Several gentlemen addressed 
the meeting, setting forth the objects of the institution and its claim 
to public support; and Mr. Brinley Richards, at the request of the 
president, made an excellent speech, advocating the cultivation of 
music in the College, especially that for public worship, and dwelling 
with much earnestness upon the desirability of introducing congre- 
gational singing into all the churches and chapels in Wales. The 
building has already cost £80,000, and more has yet to be spent upon 
it; but there can be little doubt that funds for the purpose will be 
forthcoming, in proof of which it may be mentioned that one gentleman 
who was present at the meeting, announced his intention of adding to 
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es used in the minor mode, also appears to me to 


his original subscription of £300 a second donation of £3,000. 
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AsuMorE, Dorset.—An excellent concert took place in this parish 
on Friday, the 27th September. The programme consisted of part-songs 
by the choir, and vocal and instrumental solos by kind friends who lent 
their services on the occasion. The choir and those who train it deserve 
much praise, for such precision and finished vocalisation have been 
rarely heard in a village choir. The choruses were conducted by Miss 
Rossiter. Mr. Dodd in Gounod's song ** Nazareth,” was highly success- 
ful; and Miss Fletcher displayed a good, but as yet uncultivated, 
contralto voice. Miss Rossiter performed a brilliant morceau on the 
concertina with much effect, and was greatly applauded. The Rev. T. 
and Mrs. Davidson are to be congratulated on the success of the enter- 
tainment they so kindly provided for their parishioners. 


BEpForD.—The Amateur Musical Society gave the third concert of 
the present season at the Assembly Rooms on Tuesday evening, the 
15th ult. The first part consisted of an excellent performance of J. F. 
Barnett’s Cantata, Zhe Ancient Mariner, which was much applauded, 
especially the arias ‘‘The fair breeze blew” (well sung by Miss Sophie 
Ferrari), and ‘0! sleep, it is a lovely thing” (given with much expres- 
sion by Miss Crofts). The second part, which was miscellaneous, 
opened with Beethoven's Men of Promethus Overture, which was 
finely performed. Miss Ferrari was enthusiastically encored in ‘* Pur 
Dicesti” (Lotti), and Mr. Folkes delighted the audience with his fine 
rendering of Beethoven’s Romance in G, for the violin. A word of 
praise must also be given to the members of the choir for their excellent 
singing in H. Smart's song, “Good night, thou glorious sun.” Mr. Diemer 
conducted with his well-known ability. 


BERKELEY.—Special Thanksgiving Services for the late abundant 
harvest, were held in the Parish Church on the 26th September. The 
music in the early celebration of the Holy Communion was the setting 
in C, by the Rev. Sir F. A. G. Ouseley, with the Hymn 207 from “ Hymns 
Ancient and Modern.” At Matins, the responses were Tallis’s; the 
proper Psalms 65 and 81 were sung to Felton and Savage, the Venite 
to Hayes, the Je Deum to a setting by Mr. Moffatt, the organist, the 
Benedictus to No. 49 in Ouseley and Monk's Psalter. The anthem was 
“The Lord is my Shepherd” (Macfarren), which was given in a very 
creditable manner. In the evening the Psalms 103 and 147 were given 
to Ouseley and Battishill. The Processional Hymn in the morning was 
*-Come, ye thankful;” that in the evening ‘Onward, Christian soldiers.” 
Mr. Moffatt, who presided, played as voluntaries Postlude, in F (Guil- 
mant), March, in B minor (Schubert), Offertoire, in G (Kiihmatedt), 
Allegro con fuoco, in C minor (Philip Tietz), and No. 6 of Wely's Grand 
Offertoires. 


BERKHAMPSTEAD.—On the 10th ult. was held the fourth annual 
concert provided at this season of the year by Mr. Macrone, the organist 
of the parish church. The boys of the choir sang well, and reflected 
great credit on the training of Mr. Macrone. A duet, brilliantly played 
by the Misses Collins, received an encore, and Mr. Ellis Roberts's harp 
ay oc was warmly received. Migs Cook, Miss Emily Darvell, 

rs. Barnes, Miss Painter, Mr. Crew, and Mr. Tolley were the principal 
vocalists, and their solos were highly successful. The performance 
passed off well, and was in advance of previous entertainments, 


BirMINGHAM.—-The first concert of Messrs. Harrison’s popular series 
was given on the 26th September, at the Town Hall, before a large 
audience. Signor Campanini was received in all his vocal pieces with 
the utmost enthusiasm, and Madame Trebelli-Bettini's artistic singing 
of Mr. F. H. Cowen’s “‘ Marguerite,” and the well-known ‘Il Segreto ” 
was thoroughly appreciated, and elicited an irresistible recall. Madlle. 
Ilma di Murska’s brilliant rendering of ‘‘O luce di quest’ anima,” and 
some variations by Proch, was also rewarded by repeated bursts of 
applause. As a vocal concert, the entertainment was a genuine success. 
—On Monday, the 7th ult., an evening concert was given in St. 
Joseph's School-room, Nechell's Green, which attracted a large and 
appreciative audience. The programme was principally carried out by 
the members of St. Joseph's choir, who fully sustained their well-earned 
reputation. The chief items were Mendelssohn's “The Open Air,” 
‘When time hath bereft thee"’ (Auber), ‘‘ Sweet and low” (Barnby), 
flute solo, Fantasia on Scotch airs (Briccialdi), ‘**The Diver” (Loder), 
“ Kitty Tyrell" (Glover), &c. &c. The vocalists were Mrs, Campbell, 
Mrs. Hickling, Messrs. Stratford, Hill, Ford, and Beard, all of whom 
were highly successful. The feature of the evening was undoubtedly 
Barnby’s ‘* Sweet and low,” which was given by the choir with remark- 
able precision and expression. Mr. J. Rigby conducted throughout 
with tact and judgment, and was also @ judicious ist 


BriackBurn.—On Saturday, the 28th September, the anniversary tea- 
meeting of the Bank Top Congregational School was held in the School- 
room. About 400 persons were present, the president being the Rev. 
Jd. McEwan Stott, M.A. The most attractive feature of the meeting 
was the musical performance, which consisted of selections from 
Handel's Messiah and Haydn's Creation, the principal vocalists being 
Miss Shaw, Miss A. —— Mrs. Ainsworth, Mr. Birrell, and Mr. 
Porteous, all of whom were highly effective. The band and chorus 
consisted of 50 performers. Great credit is due to Mr. Mossop, the 
conductor of the vocalists, and Mr. Halstead, the leader of the instru- 
mentalists, for the efficient manner in which the whole of the music 
was rendered. 


Brompton, Kent.—Concerts on, for this locality, an unusually large 
scale were given in the Military Gymnasium, on the 2nd, 3rd, and 4th 
ult. There was achorus of 200 voices, and three bands, namely, those 
of the Royal Engineers, Royal Marines L. 8., and that of the 82nd Regi- 
mient, under the respective batons of Herr Sawerthal, Herr Kappey, and 
Herr Hecker. On Wednesday evening a Cantata, composed by Mr. 
Mandel, was most successfully performed; and on Thursday afternoon 
a similar production from the pen of Herr Kappey, was given with the 
same satisfactory result. The choir, conducted by Mr. Makepeace, of 
Rochester, was extremely good. On the miscellaneous night, the soloists 
were Madame Clara Suter, soprano, Miss Florence Ashton, contralto, 
Miss Kappey, a brilliant pianist, Captain Germon, 9th Regiment, and 
Mr. Herbert, of Rochester (tenors), with the chorus and three bands 
above mentioned. The building was crowded on each occasion.—— 
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A CHAMBER concert was given by Herr Sawerthal, and the band of the 
Royal Engineers, in the lecture theatre of that corps, on Monday, the 7th 
ult., on which occasion the co-operation of the contralto, Miss F} 
Ashton, had been secured. The applause with which her various contr} 
butions were received was warm and well deserved. Miss Kappey, whogy 
pianoforte playing, with orchestral accompaniment, was highly effective, 
Mr. Herbert, Sergeant Cottrell, R.E., a buffo singer, with an excellent 
baritone voice, and Sergeant Cochrane, R.E., also appeared. The 
mental department was thoroughly efficient. Herr Sawerthal Conducted, 
There was a large and fashionable attendance. 


BromsGrove.—On Thursday, the 3rd ult., a concert was given in the 
Corn Exchange, by Mr. Rowland Taylor, in aid of the funds for b; 
the new church at Bromsgrove, the sum realised being about £30, The 
artists engaged were Miss M. A. Woolley, (soprano), Miss 
(mezzo soprano), Mr. Rae (tenor), and Mr. Randell (bass). The fo 
lady and gentlemen amateurs kindly gave their services :—Miss 
Taylor, Mr. G. W. Gibson, Mr. J. Mathews, and Mr. R. Taylor, 
J. B. Tirbutt officiating as accompanist with his usual ability, The 
concert opened with Sir S. Bennett's quartett ‘God is a Spirit,” fp 
which Miss Wéolley’s voice told with much effect. Amongst the solos 
may be mentioned ‘‘O fair dove” (Sullivan), by Miss Bossward, the 
same composer's ‘Once again,” by Mr. Rae, and Wallace’s “Bey 
Ringer,” by Mr, Randell. Bishop's glee ‘‘The chough and crow,” wa 
so well sung as to be unanimously encored, and Mr. Mathews’s finty 
solos were highly successful. The Corn Exchange was very tastef: 
Gecorated for the occasion, and great praise is due to those ladies under 
whose superintendence the work was so skilfully carried out. 


CampBornE.—A miscellaneous concert was given in the Assembly 
Rooms on the 15th ult., by the members of the Choral Society, under 
the conduct of Mr. J. H. Nunn, A.R.A. The programme comprise 
“ Spring,’ from Haydn's Seasons. of which a very satisfactory perform. 
ance was given. Benedict's *‘ Hunting Song,” was quite a feature ip 
the performance, owing to the spirited manner in which it was rendered 
by the choir. Miss Mitchell in “I dreamt I was in heaven” (from 
Naaman) and ‘‘ Angry words” (a song by Mr. Nunn, with viola obbligato), 
was highly successful, as was also Miss A. Mitchell in all her soprano 
music, The tenor and bass solo parts were effectively taken by Messrs, 
Treleaven and Smith. The programme was varied by the following 
instrumental performances :—Beethoven's Serenade Trio, in D (Op. 8), 
and Haydn’s ‘** Emperor” Quartett (Op. 77), both of which were exeal- 
lently interpreted, the executants being Messrs. J. H. Nunn (lst violia), 
Wright (2nd violin), H. A. Smith (tenor), and Marrack (cello), 


Care or Goop Horre.—The first concert of the Capetown and Ronde 
bosch United Choral Societies took place on the 8th August, in the 
Mutual Hall, Capetown, before the Governor, the Lieutenant-Governor, 
and the principal residents of the neighbourhood. The first part of the 
programme consisted of Lahee’s Cantata, The Building of the Ship, 
which was admirably rendered by a choir of about 120 voices, and received 
with the utmost enthusiasm. The second part was mainly composed of 
part-songs, of which Leslie's “ Pilgrims" was the most liked by the 
audience. The whole was under the able direction of Mr. Bucke. 


CuatHaM.—An excellent entertainment was given at the Lecture 
Hall on Tuesday, the 15th. ult., under the direction of Mr. F. A. Bridge, 
The programme included Sullivan’s Operetta, Cox and Boz, with 
the following cast: Box, Mr. Arthur Thomas; Cox, Mr. F. A. Bi : 
Bouncer, Mr. 1’. C. Travers. The singing and acting were all 
could be desired, and the accompaniments were admirably played by 
Mrs. Elizabeth Stirling. Miss Pattie Laverne (of the Opera Comique) 
contributed two songs, obtaining for the last a well-merited encore, The 
entertainment concluded with a laughable operatic sketch, entitled 
After me; characters by Messrs. Arthur Tnomas and F. Bridge, 
The whole performance passed off well, and appeared to give great 
satisfaction to the large audience assembled. 


Cu1FtoN.—The second of two grand concerts, given under the auspices 
of Mr. J. C. Daniel, took place at the Victoria Rooms on Saturday, the 
12th ult., and was very numerously and fashionably attended. The 
leading artists were Madame Demeric-Lablache, Madame Pauline Rits 
(who supplied the place of Madame Cora de Wilhorst, unable to appeat), 
Mr. Vernon Rigby, and Mr. Brandon. The first part of the programms 
consisted of selections from the Oratorios, which were effectively given. 
Mr. Radcliff's solo on the flute was a clever performance, and well 
deserved the applause it received. The concert altogether was a most 
enjoyable one, and fully maintained the reputation which the winter 
entertainments promoted by Mr. Daniel have obtained. 


Cotnsrook (near Windsor).—The Harvest Thanksgiving was cele 


brated on Thursday, September 26th. There was divine service in the * 


parish church (which was beautifully decorated by Mrs. Grieve for the 
occasion) at 8a.m,llam, and 4p.m. Evening service was in 

by the Rev. W. T. Grieve, M.A. The anthem was Dr. Green's “ Thou 
visitest the earth and blessest it;” the solo being taken by Mr. B 
Ratcliff, the choirmaster ; Miss M. Ratcliff at the organ. Anadmirable 
sermon was preached by the Rev. N. G. Pilkington, M.A., Vicar of 
Bedfont. The evening service was followed by a social gathering ia 
the Town-hall, where upwards of 200 sat down to tea. The Vicar intro- 
duced Mr. Pilkington as a kind friend who had come to help him, and 
Mr. Pilkington addressed the parishioners in a speech appropriate to 
the occasion. A selection of vocal aud instrumental music was thea 
given, in which Mrs, Sydney Smith, Miss Dyson, Miss Large, Miss 
Everest, Miss M. Ratcliff, Mr. Hopkins, Mr. James Large, Mr. Dyso, 
jun., and Mr. Seymour, took part. 


Dup.Lry.—The new ifon church, erected in the Wellington-road, was 


opened for divine service on Wednesday, the 16th ult., the Right Rev. + 


Bishop Claughton, Archdeacon of London, officiating in the morning, 
and the Rev. W. Reyner Cosens, D.D., Vicar of Dudley, in the e . 
The choir of the parish church sang the service, which was full 

The anthems were, “I have surely built Thee a house” (Boyce), 

“ Who is this that cometh from Edom?" (Dr. Arnold), both of which 
were admirably rendered. The musical portion of the services was 
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direction of Mr. G. H. Mainwaring, choirmaster of the parish 
a a. H, J. Blunden, organist, presided at the harmonium. 


Ecctzs.—The ninth annual festival of the choirs forming the Eccles 
Choral Union was held in the Eccles Parish Church on Saturday, the 
ult, The Union consists of the church choirs of Eccles, Weaste, 
Hope, Brindle Heath, Barton, Patricroft, St. Thomas’s and St. George’s, 
(Pendleton,) Walkden Moor, Irlams-o’-th'-Height, St. Paul’s, Paddington, 
and Clifton. The total number of voices was 390. Mr. Meadowcroft, of 
ter, was the leader, and Mr. J. F. Bridge, of Manchester 
presided at the organ. The Rev. Clementi Smith, also of the 
,intoned, and Canon How preached from Matthew xxviii. 17: 
“They worshipped Him.” 

Gosrort.—The twenty-third Lecture Session was opened on Thursday, 
the 3rd ult., at the Literary and Scientific Institution, with a musical 
mment given by Mr. Ellis Roberts, the harpist, assisted by Miss 
Bilen Glanville. The performance gave much satisfaction to all present, 

Miss Glanville being encored in several of her songs. 


‘Hastmxcs.—Master Harry Walker, a highly promising pupil of the 
Academy of Music, gave a morning and evening concert (by per- 
mission of Sir Sterndale Bennett), in the spacious Pavilion of the new 
Pier, on the 23rd September. There was an orchestra of 25 performers, 
led by Mr. Weist Hill, of the Royal Academy of Music, and the following 
also from that Institution, lent their valuable assistance: Miss 
Ferrari, Miss Jessie Jones, and Mr. Wadmore, vocalists, and Mr. 
Eaton Faning, conductor. Master Walker's performance, both at the 
and evening concerts, was characterised by a firmness of touch, 
a fiuéncy of execution, and a command over the varied shades of expres- 
sion rarely attained by so youthful a pianist, and the applause with 
which he was greeted was due alike to his own precocious talent and 
the excellent teaching of his instructor in the Academy, Mr. F. B. 
Jewson. His solo pieces were Sir Sterndale Bennett's ‘‘ Caprice” (with 
orchestra), a ‘‘ Valse de Concert,” called ‘* Alexandra,” the composition 
of his master, Mr. Jewson, Mendelssohn's ‘‘ Serenade,” and Weber's 
variations on ‘“‘ Vien qua Dorina Bella;” and he also took part with 
Mr, Weist Hill in De Beriot and Osborne's duet from Guillaume Tell, 
and Beethoven's “ Kreutzer"’ Sonata, in all of which he amply justified 
his right to the medal which was bestowed upon him at the last examina- 
tion of the Royal Academy of Music. Miss Sophie Ferrari and Miss 
Jessie Jones were warmly received in their vocal solos, and Mr. 
Wadmore elicited deserved applause by his rendering of Mendelssohn's 
“Tm a roamer.” Mr. Weist Hill was highly successful in a violin 
Fantasia, and the Adagio from Spohr’s Ninth Concerto; and amongst 
the orchestral works, favourable mention must be made of a new 
Overture by Mr. F. B. Jewson, and the first movement from Mr. Eaton 
Faning’s Symphony in C minor. The attendance was excellent at both 
concerts, 


Hengvorp.—The Michaelmas concert of the Hereford Choral Society 
was given on Tuesday evening, the Sth ult., at the Shirehall, before a 
fashionable and appreciative audience. The principal vocalists were 
Miss Dalmaine, Miss Lydia Broad, Revs. A. Robinson and T. H. 
Belcher, and Mr. J. H. Lambert; Mr. G. Townshend Smith officiating 
as conductor. Miss D’Almaine’s first song, Haydna’s Canzonet, 
“ Fidelity,” entirely enlisted the sympathies of her audience, and the 
Scena “Softly sighs,” was no less successful. In Sir Henry Bishop’s 
song, “Should he upbraid,” she obtained a well-deserved encore, and, 

ing to the call by singing ‘‘ Home, sweet home,” was again 
warmly applauded. Miss Lydia Broad’s expressive rendering of “ A 
Mother watched” (Leslie) was much admired. Pinsuti’s four-part 
song, “The sea hath its pearls,” given by Miss D’Almaine, Miss 
Broad, Rev. A. Robinson, and Mr. J. H. Lambert, was one of the 
genuine successes of the evening, and had to be repeated. The Rev. A. 
Robinson was encored for his rendering of Sullivan's ‘‘ Once again,” and 
Mr. J, H. Lambert received a similar compliment for ‘* The Diver,” which 
he selected in place of “‘ The King and the Beggar Maid,” allotted to him 
inthe programme, The Rev. T. H. Belcher sang ‘Love sounds the 
alarm,” with good effect. All the choruses and glees went particularly 
well, and afforded ampie testimony of the care bestowed upon the 
Society by Mr. G. Townshend Smith, whose duties are not of a light 

, the lack of an efficient pianist compelling him to play and 

too, In conclusion, the Choral Society must be congratulated 
00 & very successful concert, and it would be well if so excellent an 
Association were more generally supported. A town like Hereford 
ought, at any rate, to supply such a Society with a large number of 
performing members. 


Kyaresporo’—The Parish Church was re-opened for divine service 
on Thursday, the 3rd ult., having occupied two and a half years in 
restoration. The morning prayers were given by the Vicar (Rev. J. 
Fawcett) and the Rev. J. G. 8. Nichol, curate ; the first lesson was read 
bythe Rev. H. Fawcett, the second lesson by the Rev. J. Fowler, 
curate. The sermon was preached by the Lord Bishop of Ripon. who 
took for his text the 28th chapter of Isaiah, 16th ver.: ‘‘ Therefore, thus 
saith the Lord God, Behold I lay in Zion for a foundation stone; a 
stone, a tried stone; a precious corner stone, a sure foundation; he 
that believeth shall not make haste.” The musical part of the Ser- 
Vice consisted of a Pr ional Hymn, “ Rejoice, ye pure in heart.” 
Preces and Responses, Tallis in G; Veniie, single chant, Tucker 
in A; Psalms, Tucker in A; Te Deum, Battishill in D; Jubilate, 
Battishill in D; Hymn, “ We love the place, O God; Kyrie, 
Berkeley in D (Joules’ Chant Book); Doxology, Tallis; the pointing 
of the ‘Canticles being Monk and Ouseley (used for the first time). 

Sreatest credit is due to the choir instructor, Mr. J. W. Oxley, 

for his indefatigable efforts in bringing the choir into such admirable 
Mr. J. W. Oxley, the organist, presided at the organ. 

Liverroot.—The resumption of the Concerts of the Philharmonic 

after the summer recess, was most successfully inaugurated 

on the 8th ult., by the seventh concert of the year. Principal vocal 

Madlle. Albani; solo pianoforte, Mr. F. H. Cowen. The instru- 








Voyage, and the same composer’s Concerto in D Minor, Op. 40, 
executed in a most musicianlike style by Mr. F. H. Cowen, who also 
played Chopin's “ Berceuse,” and a brilliant ‘‘ Valse Caprice,” of his 
own. The second part commenced with the Sinfonia, No. 2, in F (fF. 
H. Cowen), conducted by the composer, a clever work, the Adagio and 
Scherzo and Trio, being especially worthy of praise. A warm greeting 
was given tothe young composer, at the commencement and at the 
close of the Sinfocia. The orchestral pieces, concluding the first and 
second parts of the concert, were Rossini’s Overture to The Siege of 
Corinth, and Berlioz’s arrangement of Weber's ‘Invitation to the 
Waltz.” Madile. Albani’s share in the concert was highly appreciated, 
her pure vocalization and artistic expression winning several encores, 
The part-songs, from the works of Henry Smart, Kiicken and C. E. 
Horsley, went well, and gave great pleasure——Tue eighth Subscrip- 
tion Concert which took place on the 22nd ult., was a very interesting 
one; the most important work of the evening being Gade’s charming 
Cantata The Erl King's Daughter. The principal artists were Madame 
Florence Lancia, Madlle. Enriquez, Mr. Edward Lloyd and Mr. 
Santley; solo violin, M. Sainton. The principal orchestral composi- 
tions were Beecthoven’s Sinfonia, No. 1,in C, Mozart’s Overture to 
Don Giovanni, Weber's to ‘Euryanthe, and Auber’s to Zanetta. The 
violin solo (Mendelssohn) was splendidly played by M. Sainton. 
Mr. Santley was highly effective in Hatton's song “The Wreck of 
the Hesperus,” and, for his encore gave the popular “ Gia la luna.” 
The choral music went well and the various vocal miscellaneous pieces 
were much applauded. 


Mar.iBoroucH.—On Thursday, the 3rd ult., at St. Peter’s Church, 
the choirs of the district, in union with the Salisbury Diocesan Choral 
Association, held a Festival, and the result was in every way most 
successful, The service was opened by the processional hymn 322, by 
the surpliced choirs and clergy, carrying representative banners. The 
several choirs having taken their places in the chancel, the prayers 
were intoned by the Rev. G. Stallard, Precentor and Secretary of the 
District, the Rev. H. de St. Croix, Association Secretary, taking the 
second part of the service. With the Festival was blended a Harvest 
Thanksgiving for St. Peter’s parish, and this, with the feast of St. 
Michael and All Angels, was made apparent by the Psalms and Lessons 
selected, the Psalms being ciii, Tonus Regius; cxlvii, tone viii, 4; 
cexlviii. tone v, 2, taken from the “ Ferial Psalter.” The Magnificat and 
Nunc Dimittis were sung to a plain service by Boyton Smith, the Preces 
(perhaps the most impressive portion of a Choral Service), to Tallis in 
harmony. The Anthem, ‘‘O Lord how manifold” (Barnby), went with 
great spirit and effect. The 252nd hymn ¢‘‘A. and M.”) was sung before 
the sermon, delivered by the Rev. J. Parr (Vicar of St. Mary’s) from the 
text ‘‘Speaking to yourselves in psalms and hymns and spiritual 
songs, and making merry in your hearts to the Lord.” After the sermon 
the Te Deum was sung to Dr. Stainer’s music, and during the collection 
of the alms, Hymn 305 was most carefully rendered, the recessions] 
hymn being 318. The Lessons were read by the Rector of St. Peter’s 
and the Rural Dean. After the service Mr. Walton, choirmaster, who 
ably presided at the organ, played the * March” from Athalie as a 
voluntary. The church was beautifully decorated for the occasion. 


MELBOURNE.—The fine Organ, built by Messrs. Hill and Sons, of 
London, for this city, was opened in the Town Hall, on the 8th of 
August. Mendelssohn's Organ Sonata, No. 3, in A, Bach’s Fugue, in G 
minor, and several other pieces, afforded Mr. Lee an excellent oppor- 
tunity of displaying the admirable qualities of the instrument, which 
in every respect fully realised the high expectations which had been 
formed of it. The concert also included a selection of vocal solos by 
Mrs. Cutter, Miss Christian, and Signor Susini, all of which were most 
efficiently rendered, Mrs. Cutter receiving an encore for Beethoven's 
“Invocation” song, and Miss Christian’s pure and musical voice 
telling with good effect in both her songs. The hall was tolerably well 
attended. 


Port Exizaneta, Care or Goop Hopr.—On the 22nd August, Mr. 
Fred. Griffiths gave a Pianoforte Recital in the Mechanics’ Institute, 
which attracted a large audience. The programme comprised eight 
pianoforte pieces (including a duet), and four songs by Miss Esther 
Innes and Mr. Wroe, all of which were encored. Mr. Griffiths exhibited 
much skill and taste in all his pianoforte performances. The selections 
from Mendelssohn's Lieder ohne Worte were warmly applauded; and 
the solo, ‘* Com’? gentil,” for the left hand, and the duet “Golden 
Bells” (in which Mr. Griffith was assisted by Miss Innes), were much 
appreciated and enthusiastically re-demanded. 


PortsMouTH.—On Sunday, September 29th (S. Michael and All 
Angel’s Day), a Choral Festival took place in the Royal Garrison 
Church, on the occasion of the opening of anew Organ, which has 
recently been erected by Messrs. Hunter, of London. The service com- 
menced at 3 o’clock in the afternoon. Six choirs, representing 120 
voices, and drawn from the principal churches of the surrounding 
neighbourhood, took part in the service. The choirs and clergy met and 
robed on the Governor’s Green, from which they walked in procession, 
entering the church by the west doors. Owing to the great length of 
the procession, the singing of a processional hymn was not deemed 
advisable till the church was reached, when the organ and choirs 
pealed forth the Old Hundredth tune to hymn 136 (‘* A. and M.”) as they 
proceeded up the nave to the stalls in the chancel. The Lessons were 
read by the Ven. Archdeacon Wright, Chaplain to the Forces; the Rev. 
R. A. Corbett intoned the service, and the sermon was preached by the 
Chaplain-General (the Rev. G. R. Gleig, M.A.). The proper Psalms were 
96, 146, and 150 to Anglican single chants. The Anthem was Dr. 
Clarke Whitfeld’s ‘‘ Behold how good and joyful,” which was well 
sung. “O rest in the Lord,” from Mendelssohn's Zlijah, was sung by a 
chorister boy with much feeling and taste. Mr. E. W. Saxey (the 
organist of the church) presided at the organ, and kept the choirs 
together remarkably well; and to the exertions of this gentleman the 
great success which attended the Festival must be chiefly attributed 
The church was crowded to inconvenience. 


Piymovuta.—Mendelssohn’s Oratorio, St. Paul, was given, for the first 





Mental portion of the programme was chiefly devoted to the per- 
formance of Mendelssohn's Overture, The Calm Sea, and the Prosperous 





time in the Western Counties, by the Plymouth Vocal Association, on 
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the 9th ult. The Albert Hall was well filled, the seating arrangements, 
under the supervision of Messrs. Moon, being, as usual, excellent. The 
orchestra was occupied by about 160 vocalists and a large and efficient 
band, many of the performers being amateurs, but including such pro- 
fessionals as Mr. Henry Reed, who resumed his old place as first violin, 
Mr. M. Rice, of Torquay (viola), Mr. Reed's son (violoncello), Mr. 
Fly (trumpet), Mr. Kearns (oboe), and Mr. Radcliffe (flute). Mr. 
Vernon Rigby’s voice has grown more mellow, and was used with his 
accustomed grace and skill. .His chief song, ‘‘ Be thou faithful unto 
death,” was charmingly sung, and his duet with Mr. Brandon, ‘‘ Now 
‘we are ambassadors,” was encored so undeniably that it had to be 
repeated. Mr. Brandon was hardly effective in his first air, ‘* Consume 
them all,” but in subsequent songs he was thoroughly successful. 
Madame Demeric-Lablache had little scope for the display of her fine 
contralto voice, but in recitatives and quartetts she was heard to 
advantage. The conductor, Mr. Lihr, before the concert commenced, 
apologised for the possible shortcomings of Madame Cora de Willhorst, 
by mentioning that she was suffering from a cold, and Madame Will- 
horst refrained from attempting some of the songs placed to her on the 
programme. Under all the circumstances, the performance throughout 
was in every respect highly creditable (the choruses being especially 
well rendered), and the Vocal Association must be congratulated on an 
auspicious commencement of the season. 


Quarry Bank ParisH (Dio. LicuFretp),— The Annual Harvest 
Thanksgiving Services, solemnised in this parish, commenced on the 
8rd, and concluded on the 13th ult. The music on the 3rd was Goss’s 
Evening Service in A; Anthem, ‘‘I will give thanks,” (Barnby) and 
Beethoven’s ‘‘ Hallelujah Chords;” the hymns selected from ‘“ Hymns 
AandM.” The prayers were efficiently intoned by the Rev. W. H. 
Hopkins, B.A., Oxon, curate. On the following Sunday, the Morning 
Service was King, in F; Anthem, ‘‘ The Lord is loving” (Garrett). 
In the evening the Canticles were sung to Arnold, in A; the Anthems 
were “ Fear not, O Land” (Goss) and “ Hallelujah Chorus” (Handel). On 
Sunday, the 13th, King’s Morning Service was repeated; the Anthem 
was “I will magnify thee’’ (Goss). The Festival concluded in the 
evening, when Goss’s beautiful Service in E was sung, and the Anthem 
“The Glory of the Lord,” by the same composer. The chorus, ‘‘ The 
Heavens are telling,” was sung after the sermon. The musical portion 
of the services was admirably rendered by the choir, which is both 
amateur and gratuitous, although reckoning amongst its members some 
of the best voices in the Midland Counties. The voluntaries and ac- 
companiments were skilfully performed by Mr. Flivélle, choirmaster 
and organist, whose indefatigable zeal in training the treble voices of 
the choir, cannot be too highly commended. 


RamscaTe.—Sunday, the 29th Sept., being the Festival of St. Michael 
and All Angels, the services at St. Mary’s Church were of a more than 
usually impressive character, Hymn 325 “Hark! hark! my soul,” 
was sung as a processional at each Service, and the anthems were 
“ Therefore with Angels ” (Novello) inthe morning, and ‘‘ To Thee all 
Angels” and ‘‘ To Thee Cherubim " (Handel) in the evening. The con- 
gregations were unusually large. Those persons who are desirous of 
having the beautiful Services of our Church rendered as they should 
be are deeply indebted to Mr. Thorne, the talented organist of St. 
Mary’s, for giving them an opportunity of hearing the various offices of 
our Church performed in a devotional and at the same time attractive 
manner, this being the only church in Ramsgate where full choral 
services are given. The following Sunday was observed as a day of 
thanksgiving for the harvest. The church was very tastefully decorated, 
the altar, altar rails, pulpit, lectern and font, being adorned with 
flowers, fruit, ferns, hops, &c. The font especially deserves 
mention, and at the top and foot were crosses which were very prettily 
arranged. The gas standards also were decorated. The Services, 
which were unusually attractive, were beautifully rendered. The 
processional at both the morning and evening Services was the 223rd 
hymn, ‘‘ Come, ye thankful people, come;” the 7e Deum (Sullivan in 
D), Anthem, ‘‘ Praise the Lord, O Jerusalem” (Hayes); Kyrie (Men- 
delssohn); Creed, Gloria in excelsis, &c., (Marbeck). At Evensong 
the Magnificat and Nunc Dimittis were sung to Stainer in E flat. The 
Anthem was “ Fear not, O Land” (Sir J. Goss). At the conclusion of the 
service, previous to the benediction being pronounced. the “ Hallelujah 
Chorus” was sung. The offertories were in aid of the Ramsgate and St. 
Lawrence Disy ry, and ted to the large sum of £27 14s. 104d. 


Ryvez, Istze or WicuT.—The first of the series of entertainments 
under the direction of the Rev. Dr. Noble, which were so popular last 
season, were resumed at the New Town Hall on the 30th September, 
with every prospect of success. The Readings by the Rev. Dr. Bartlett 
and Dr. Noble, were highly appreciated. The vocal performances of 
the Misses A. White and Liebe Konss, and Messrs. Redman and Sibly, 
were all that could be desired. Miss M. Fowles performed a selection 
on the harmonium with her usual effect, and accompanied the songs 
with taste. The second entertainment was held on the 14th ult., with 
equal success. Dr. Noble was assisted by the Misses Liebe Konss, 
Marian Wood, and others; all the vocal solos were highly appreciated, 
and a duet between Dr. Noble and Miss Konss, was warmly applauded 

SHEFFIELD.—The completion of the enlargement of the Parish 
Church Organ was celebrated on the 7th ult., when a Recital was given 
by the organist in the presence of a large number of subscribers to the 
organ fund and their friends, admission being by ticket. The pro- 
gramme was ofa character well calculated to show the capabilities of 
the instrument to the best advantage. The instrument, which was 
originally the work of England, a native builder, who attained con- 
siderable celebrity during the early part of the present century, has 
from time to time undergone alterations and enlargement, notably on 
one occasion by Jones, and afterwards in 1856 or "7 by Jardine, of Man- 
chester, who added to it some capital free reed pedal pipes; more 
recently by Brindley, who effected considerable improvements; and 
now by Messrs. Brindley and Foster, the eminent organ builders, of 
Sheffield, who have made most extensive alterations and improvements. 
Much satisfaction has been given by the excellent manner in which 
they have carried out the work, which has been mainly confined to the 
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n, this having been almost entirely reconstructed. The ren. 
dering of the programme gave entire satisfaction to the numerous 
listeners, who testified their appreciation of the Recital by according at 
its close a vote of thanks to the organist, which was proposed by the 


Vicar. The cost of the alterations is about £320, towards which £399 
had been subscribed. 


Sourn Norwoop.—A series of weekly musical and literary en! 
ments commenced, in the Public Hall, on Tuesday evening, the 
15th ult., under the direction of Messrs. J. Baucutt and W. Blount, of 
London. The spacious room was crowded to excess long before the 
entertainment began. The vocalists were Miss A. L. Fielding (who 
was in excellent voice), Messrs. A. D. Anderson, L. Wells, G. 
and F. Herbert, all of whom contributed some effective songs, 
literary portion of the programme was ably sustained by Messrs, 
Walter Blount and J. Baucutt. Mr. F. Laughlin presided at the 
pianoforte, 


STAVELEY, DersBysHirk.—An evening concert, selected from the 
Messiah and Creation, was given in the Wesleyan Chapel, on 


tington Moor. The principal vocalists were Miss Twigg (of the York- 
shire Concerts), Mr. T. Cooper (of the Chesterfield Parish CharchO 

Mr. Vincent Cooke, and Mr. M. Shepherd. Mr. T. Wallhead led the 
band, Mr. Cooke White presided at the organ, and Mr. William Walker 
conducted. The band and chorus consisted of 60 performers. There 
was an excellent attendance, 


SunDERLAND.—On Sunday, the 13th ult., thanksgivings were offered 
in St. Mark’s Church, both im the morning and evening, appropriate to 
the season of harvest, sermons being preached by the Rev. T. H.C 
incumbent of St. Hilda’s, South Shields, and by the Rev. Chas. Green, 
the vicar. In the arrangement of the floral decorations, exquisite taste 
and skill were displayed. They were chaste, and their number had been 
very happily chosen. The choir entered by the west door, and pro 
ceeded up the central aisle, singing a harvest processional. The service 
was full choral. Dykes’s magnificent 7e Deum, and Bridge's Anthem 
‘Give unto the Lord,” testified to the pains which had been taken both 
by the choir and choirmaster (Mr. Pearson). In the afternoon, the 
Sunday School Anniversary Service was celebrated before a large con 
gregation, and at the evening service the church was crowded to excess, 
The total amount of the offertories was about £20. On the 14th ult, 
musical entertainment, over which the vicar presided, was given in 
School-room, by the church choir, under the direction of Mr. P 
and the St. Mark's Drum and Fife Band. The building was crowded to 
overflowing, principally by residents of the district. Several of the 
glees, sung by the really efficient choir, elicited tokens of appreciation, 
Mrs. Pearson presided with ability at the pianoforte, as accom 
and, in conjunction with her little daughter, gave two duets, 4 
Ritson proposed a vote of thanks to the Rev. Mr. Crooke, who had 
originated and arranged the evening's entertainment, the proceeds of 
which will go towards the establishment of a Sunday School Library, 
The National Anthem terminated a most enjoyable entertainment. 


THEALE.—Mr, W. Hawley gave his annual concert on the 22nd ult, 
which was well attended ; the artists were Miss Larkcom, Mrs, Rippon, 
Mr. Hawley, Mr. Mellor, and Mr. O. Christian; Mr. Cole, solo pianist, 
and Mr. Style, solo clarionet. ‘‘ When winds breathe soft,” and * Wha 
evening's twilight,” were well rendered; Messrs. Mellor and Christian 
were encored in both their songs, as was also Mr. Styles, in Meyerbeer's 
Fantasia for the clarionet. The concert was a highly successful one, 


WELLINGBORO’.—A musical festival took place in the large Hall 
the Corn Exchange on the 30th September, being the first of a series to 
be given by Mr. A. Randall, choirmaster, who conducted on the occasiom. 
There were more than 100 vocalists, the instrumental accompaniments 
being a pianoforte and harmonium. The solo vocalists were Miss 
Thomas, Miss Sanderson, Miss Sanders, Mr. Warren, and Mr. S. 
all of whom were highly successful, several encores being enthusiasti- 
cally demanded. The choruses were well rendered, especially the 
‘“‘ Hallelujah” from the Messiah. Miss Everitt accompanied several 
songs with much judgment on the pianoforte, and also played @ 
effective duet with Miss Thomas, A solo on the pianoforte by Mt 
Lamb, was also greatly admired. There was a good attendance. 


Weysripes.—The Annual Thanksgiving Service was held in St 
James’s Church, on Wednesday the 16th ult. The decorations wer 
very fine and chaste. The choir consists of 40 voices, and the m 
portion of the service throughout was well performed. Processi 
hymn 360 (‘' A. and M.”), ‘* We plough the fields,” &c. ; proper Psalms 6, 
147 and 148 (Monk and Ouseley’s Psalter) ; chants, Bellamy and Sir & 
Elvey; Magnificat, Parisian tone, arranged by Dr. J. Stainet; 
Deus Misereatur old Latin tone, arranged by H. P. G. Brooke; 
Anthem, ‘‘ O taste and see" (Sir J. Goss), which was excellently sung 
and much admired; hymn 410 ( 8.P.C.K.”) Wimbledon; hymn after 
sermon 463, (‘*S.P.C.K."); Festival from “St. Alban’s Tune Book, 
recessional, Nunc Dimittis, Gregorian tone. The service was in- 
toned by the Rev. Philip Bartlett, M.A. The first lesson was read by 
the Rev. Meade, M.A., and the second by the Rev. Spicer, M.A. The 
sermon was preached by the Rev. W. J. Harrison, M.A., Rector of Thorps 
Suffolk, from Rev. xiv.14. The offertory, about £14, was devoted to 
the Surrey Church Association. The concluding voluntaries, 
played by the organist, Mr. H. P. G. Brooke, were ‘ Pr 
March” (W., Carter,) Hallelujah Chorus Messiah, (Handel), and Sir G. 
Elvey’s Festal March. 


‘Winvsor.—Mr. Christian’s annual concert took place at the Town 


Christian was patronised by H.R.H. Princess Christian, and the p 
residents of the town and neighbourhood, and the concert was of & very 
high character. The vocalists were Madme. Thaddeus Wells, 
Selwyn Graham, and Mr. Christian; and the instrumentalists were 
Mr. Nicholson (solo flautist); Mr. Lazarus (solo clarionet); Mr. 
Hughes (solo ophicleide) ; and Mr. 8. Kemp, R.A.M. (pianoforte). 












the 15th ult., in aid of the new Wesleyan Chapel building fund, Whit- : 








Hall, on the sth ult., before a numerous and fashionable audience. Mf : 


Christian rendered ‘The wreck of the Hesperus,” and also the song 
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from La Sonnambula, ‘‘ As I view these scenes so charming” with much 
success, The programme was agreeably varied by several duets and 
trios. 

Wurrrmeron Moor.—A successful concert was given in the new 
School-room on Monday the 2ist ult., before a large audience, in aid of 
the school funds. Vocalists, Madame Bridge, Madame Williams, Mr. 

g and Mr. Thos. Cooper, all of whom were highly effective. 
The Chesterfield Quartett and Glee Society rendered several glees and 
part-songs in a most artistic manner. Mr. Staton presided at the 
pianoforte. 

Yaxter, Surrorx.—A new Organ, built by Bevington and Sons, 
London, was opened by Mr. George Legge, organist and choirmaster of 
§, Thomas (Archbishop Tenison’s Chapel), Regent Street, London, on 
the 26th Sept., who presided at two full services at the Harvest 
Festival. The organ was built under Mr. Legge’s direction, and great 
pains were taken by him in drilling the village choir. The voluntaries 
were Hallelujah Choruses from the Messiah and Beethoven's Mount of 
Olives, an Adagio of Spohr’s, and ‘‘ Kyrie” from Haydn's Second Mass. 


Organ ArpornTMENTS.—Mr. F. A. Hall, of St. John the Baptist, 
to All Saints’ Church, Belvedere, 8.E.——Mr. Arthur 8. Roofe, 
to St. John the Baptist, Hoxton.——Mr. J. Elliott Waugh, Organist and 
Choirmaster to St. Aidan’s Church, Kirkdale, Liverpool, N.——Mr. 
fdwin M. Lott (of St. Helier’s Parish Church, Jersey), Organist and 
Director of the Choir, to St. Peter's, Kensington Park, W.——Mr. T. 
mn (late Urganist and Choirmaster of the Parish Church, New- 
agncll), Organist and Director of the Choir to Christ Church, 
galley R. Stokoe (late of St. Barnabas, Holloway), Organist 
and Choirmaster to Christ Church, May Fair. 

Cuor APPoInTMENTS.—Mr,. Percy Rivers (Tenor), to Christchurch, 
Lancaster Gate.——Mr. Joseph Hutchinson (late of St. Katherine’s Col- 
legiate Church, Gloucester Gate), Principal Bass to Bedford Episcopal 
Chapel. 








DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 


T: HYMNARY.—Tunes only, edited by Joseph 
Barnby. 
ition No. 5. Demy 8vo, Cloth boards, 3s, 
Ditto No.6. Demy 8vo. Cloth bevelled boards, gilt lettered, red 
edges, 4s. 
ONIZETTI.—La Figlia del Reggimento, an Opera 
inTwo Acts, edited by Berthold Tours, and translated into English 
Natalia Macfarren; being Vol. 18 of Novelio’s 8vo, Edition of 
Paper covers, 2s, 6d.; scarlet cloth, 4s. 
CHUMANN, R.—Paradise and the Peri. A Can- 
tata for solo voices, chorus, and orchestra. Words adapted 
from Moore’s ‘‘ Lalla Rookh,” by H. W. Dulcken, Ph, D. Paper cover, 
2s. 6d.; cloth, 4s. 


OUNG, J. M.W.—Te Deum Laudamus, in C. Small 
8vo., price 14d. 
RNOLD, G. B.—Magnificat and Nunc Dimittis, in 
F. Vocal Score, 2s.; separate vocal parts, 1s. | 
DWARDS, E.—Eight settings of the Kyrie Eleison, 


with Organ harmonies for the Nicene Creed. 8vo., price 9d. 


ACFARREN, G. A.—Two-Part Anthems for Small 
Choirs. First Series for Boys’ and Female Voices. 
No. 1. Come, and let us Return. Price 6d. 

ARTHOLOMEW, MRS. MOUNSEY.—Yesterday 


and To-morrow. Song. Words by Charles Swain, Price 1s, 6d. 


ACFARREN, G. A.—Pray, child, pray. Song of 
the Sailor’s Wife, from the Cantata “ Outward Bound.” Price 2s, 


AGNER, R.—Introduction and Chorus (in Act 3) 
from Lohengrin. 8vo., price 4d. 


ACFARREN, G. A.—Weighing Anchor. Four- 


Part Song (for male voices), from the Cantata “ Outward Bound.” 
8y0., price 4d, : . 


ACKSON, R.—Six Choral Songs for S.A.T.B. 8vo., 
— 1s. 3d., or separately : 

: Mariners. Price 2d. 
The Voice of Spring 3d. TATE cca, : | sce, vee. | Oe 
Come when the Dawn 3d. The Homes of England 2d, 


ROUGHTON, JAMES.—Festal Sonata (a Silver 
Wedding). Duet for Pianoforte, by James Broughton. Price 
} or in separate movements : 
Minuet, 9d. Finale, 1s, 6d. 


, 1s. 6d, Andantino, 1s, 6d, 
HIRTY-FIVE PIANOFORTES, by Broadwood, 
Collard, Erard, Kirkman, Allison. 8 HARMONIUMS, by Chris- 
mt PARISIAN OBLIQUES, by ‘Ziegler, and PIANO MECA- 
gue: Md a DOuR E ACTION HARPS, by Erard. 
« C, o} will SELL by AUCTION, on Wednesda 
November 20th, at ul; Charles-street, Berners-street, ihe stock as aon 
es forwarded on application. 


The Meadow Gate. Price 3d. 











O THE MUSICAL. — Clearing out SURPLUS 
STOCK of PIANOFORTE MUSIC. One Pound's worth (pub- 
price) post free for 3s. 6d.; 5s. worth (published price), as sample, 

T. Robinson, Music- 


Post freefor 15 stamps, with full particulars. 


SCHOTT AND CoO., 


159, Recent STREET, LonpDoN, 
Beg to announce that 
Mr. ALEXANDER GUILMANT 
(Organiste du Grand Orgue de l’Eglise de la Trinité & Paris), 
Whose playing and compositions met with such brilliant success, has 
entrusted them with the sole agency for the sale of his works. Cata- 
logaes may be had post free on application. 


OUNTY ASYLUM, Shrewsbury. — WANTED, 
TWO MALE ATTENDANTS. Wages commencing at £20, 
rising to £30 per annum, with board, lodging, and washing, and a suit 
of uniform annually. Preference will be given to musicians. Apply 
to the Superintendent, as above. 


CHOIRMASTER and TENOR SINGER seeks 
ENGAGEMENT. Exceptional qualifications. Apply to F B.., 
Novello, Ewer and Co., 35, Poultry, E.C. 


NOVELLO’S 


OCTAVO EDITION OF OPERAS. 
VOLUME XIX. 


ROSSINI’S 


GUILLAUME TELL, 


WILL BE READY ON 
DECEMBER 1. 
HEN THE BAIRNIES ARE ASLEEP. New 
Song, by Lady Baker. “This is more than charming; it isa 
highly meritorious composition, and will not fail to please wherever 


it is heard.”—Queén, July 27. Sent for 2s. 
Duff and Stewart, 147, Oxford-street. 


M\HE RAFT. Descriptive Song, by Crro Prysoutt. 
“Contraltos will hail this highly dramatic and forcible song or 
scena asa boon. It is rarely that anything of such importance is pro- 
duced for this voice.”—Queen, July 27. Sent for 2s. 
Duff and Stewart, 147, Oxford-street. 


SMERALDA. Sung by Miss Banks with unanimous 
encores, ‘* Miss Banks was no less successful with Levey's Gipsy 
Song, entitled ‘ Esmeralda,’ one of the brightest modern compositions of 
its kind.”—Standard, October 12, Sent for 2s. 
Duff and Stewart, 147, Oxford-street. 


TO CHORAL SOCIETIES. 
H, GENTLE FAIR. Solo and Chorus. Sung with 
immense success, under the direction of Herr Jonghmans. 1s. 6d. 
nett, post free. 
ECHOES OF THE PAST. Collection of Choral Music, edited by 
W. J. Westbrook. 8% numbers ready, each 6d. nett. 
C. Lonsdale, 26, Old Bond-street, W., London, 


Lately published. 
E WATCHED HER BREATHING. Words by 
T. Hood. Four-part Song for 8.A.T.B. By Rev. Henry J. 
Poote, M.A. Price3d. Novello, Ewer and Co., 1, Berners-street. 

“* We like the manner in which the words are breathed out to a placid 
melody, quietly harmonized for four voices at the commencement. The 
change of key, too, after the double bar, is extremely happy; and the 
fall of the 7th for the Ist voice at the final phrase is eloquently expres- 
sive of the words.”—Musical Times, Oct. 1872. 


MUSICAL GHOST STORY (with a good moral), 


for Penny Readings. Five halfpenny stamps. New Caristmas 
ANTHEM, tuneful and easy, 14d. Address Editor of Cheap Music, 


Bognor, Sussex. 
DUELS 





























O VIOLINISTS.—25 EASY VIOLIN 
adapted for instruction or amusement, selected from the Great 
Masters—Bruni, Kalliwoda, Pleyel, Parry, &c., by H. Sypnry Davis. 
London: J. Williams, 24, Berners-street, and 123, Cheapside; or free 
by post for 24 stamps from H. 8. Davis, 55, Fore-street, E.C. 


OWN BY THE BROOKSIDE IN THE MERRY 
MONTH OF MAY. By the author of “‘ Never mind the rest.” 3s. 
Montem Smith sings this song at Sudbury, Bury St. Edmunds, Lynn, 
Hereford, and Newport, Salop. Hutchings and Romer, Conduit-street. 


ROSE IN HEAVEN. NewSong. Words by the 
Rev. E. D. Jackson. Music by Franz Ast. 38.; free by post 

for 18 stamps. ‘Is acharming and melodious song, simple and sweet.” 
—NMidland Counties Herald. “ This little gem will haunt the memory 
of those who hear it, long after the song has ceased.”—Vide ic. 


| sap meepccmcsie widely-popular ART of SINGING. 4s. ; 
free by post for 24 stamps. ‘‘ Rohner’s “‘ Art of Singing” is a book 
to lead pupils gently on, and enable them to obtain a proficiency.”— 
Vide Midland Counties Herald. ‘An excellent work; very compre- 
hensive in scope, yet simple in method.”—Vide Weekly Register. 
London: Sole publishers, Robert Cocks and Co., New Burlington- 
street. Order everywhere. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 
MONY, &c., One Guinea per Quarter; Lessons and Practice on 

















teller, Romford. 








fine modern instruments. Organist, 51, Fenchurch-street, E.C. 
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Now ready, small 4to., price 2s. 6d. 
NGLICAN PSALTER CHANTS, Single and 

Double, edited by the Rev. Sir F. A. G. OusELry, Bart., etc., and 
Epwin Grorce Monk. 

This work contains nearly 400 Chante; which are appropriated to 
“ Venite, erultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page and affording several Series, 
suitable to each daily portion of the Psalter, from which choice may be 
made. The Chants have been selected with especial reference to the 
position of the Reciting-note. 

London and New York: Novello, Ewer and Co. 


OYTON SMITH’S CHANT SERVICE, in G, No, 3 
(Te Deum and Jubilate). Octavo edition, 


London: F. Pitman, Paternoster-row. Salisbury: Brown 


and Qo, 
This service should be distinctly ordered as ‘‘ Chant Service, ing, | 
0. 3.” Y 
“TI WILL LAY ME DOWN IN PEACE.” Full anthem for Evening q 


Service, by Boyron Smitu. Octavo, threepence. 
London and New York: Novello, Ewer and Co, 
Difficulty and delay in procuring either of the above works 
be avoided by direct application (by post, enclo-ing stamps) to the 
Composer. Address, 80, St. Thomas’ Street, Weymouth. 








i he I, CREATOR SPIRITUS. Set to Music by 
Epwin Gzorcz Mong, Mus. Doc., Oxon, &. 
For general or Festival use; for male voices and four-part chorus, with 
Organ Accompaniment, ad lib. Price 3d. 
London and New York: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper, la.; cloth, 2s, 
London and New York: Novello, Ewer and Co. Oxford: Parker, 
Sixth Edition. 
HE ANGLICAN CHANT-BOOK, edited by E. 
G. Mowx, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large Edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Authorised 
by his Grace the Archbishop of York. 24mo., without chants, 1s.; 
with Proper Psalms, 1s. 8d. ; Proper Psalms, separately, 3d.; small 4to., 
with chants, 5s.; large 4to., £1 18.; each voice part, separately, 2s. 
Canticles, score, small quarto., 9d.; separate parts, 8d.; words only, 
24mo., 1d. Novello, Ewer & Co., and Parker & Co. 
Ninth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
e RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each.—Tonic 
Sol-fa Notation. Score, 1s, 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


yt peed to the PREVIOUS EDITIONS of 
the ABOVE, containing Chants for the Venite, &c. Price 1s. 
HE PSALTER, PROPER PSALMS, HYMNS and 
CANTICLES. Pointed for Chanting by B. St. J. B. Jove. 
(Large type.) Price 2s.6d. Novello, Ewer and Co. 




















MITH, REV. R. F., Minor Canon of Southwell, 
Te Deum, in F. 3d. 
London and New York: Novello, Ewer and Co. 
OUR EASY SETTINGS of “TE DEUM,” 2nd 
edition (Music and Pointing), for 4d.; 3s. 8d. per dozen, or 50 for 
12s. 6d., post free. Novello, Ewer and Co., London and New York, = ~* 


E DEUM, in C, G, D, and E, partly chantwise, 
simple ‘and dignified, by H. E. Havercat, M.A. 3d, each, 
9d. the set, with chants, &. 
London and New York: Novello, Ewer and Co, 


VE VERUM.—A new Bass Solo and Chorus, com. 
posed expressly for, and sung by, his friend R. Scarisbrick, of 
Liverpool, by J. BoLInBRoKE Cooper; free by post for 7 stamps. Hime 
and Son, 57, Church-street, Liverpool, and 18, Hamilton-sq., Birkenhead, 


i ete KYRIES. By G. Baker. Price Sixpence, 
and post-free. G. Baker, 19, Westgate, Wakefield. 


HE OFFICE of HOLY COMMUNION. Set t 
music by the Rev. E. B. WuyLey, M.A. 8vo., price ls. 6d, 
London and New York: Novello, Ewer and Co. 


i ie NICENE CREED, in G major, for Voices and 

Organ, by WILLIAM BLAKELEY, Organist, Thornes Church, Wake 

field. Folio score. 1s. 6d. net; a liberal discount allowed to choirs, 
To be had of the author, Warrengate, Wakefield. 

Now ready. 8vo. Price Threepence. | 4 

HE APOSTLES’ CREED, Set to Music (chiefly in 

Recitative) for Voices in Unison, with an Accompaniment for the 

Organ, by Epwin Grorcre Monk, Mus. Doc., Oxon, Organist and 

Director of the Choir, York Minster, 
London and New York: Novello, Ewer and Co, 


























Seventh Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
, CANUM. Quarto, in cloth elegant, price 7s. 6d. 


° 








Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Parochial 
By B. St. J. B. Jourz. Price 84. Novello, Ewer & Co. 


* Just Published. 
ANTICLES NOTED. Second Set, by the Rev. 
Tuomas HELmoRE, M.A. 18mo., 8d.; 8vo., 2s. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


ELMORE, REV. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 8d.—Hymns of the Eastern Church, 4 
voices, each 1s., Pack, ir 18 1; THE DAY 18 PASSED AND OVBE; THE 
DAY OF BESURRECTION.—S. Makgk’s Cuant Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 8s. 6d.; and Part II., The Table of the Chants, 
price 1s. (useful for places where only the Canticles are chanted). Also 
Two “Ts Degvums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, ro 14d. Four-part Oadences for the Holy Communion, 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, “2d. ; 

melody, 18mo., 1d. 

London and New York: Novello, Ewer and Co. 


NOX NOBIS DOMINE, arranged to the Oorre- 
sponding English Words, by Rev. W. G. Lonapen, for the Use 
of Choral Meetings, as an Introit, or Anthem, or Grace after Meat. 
Price One Penny; Ninepence a dozen; or Five Shillings a hundred. 
London: Novello, Ewer and Co.. 1, Berners-street. W. 


hyp DEUM (new) in B flat. Harmony, unison, free 

organ part, &c. Highly effective. 1s. 6d. —Three Choral Hymns— 
“There is a blessed home,” “*O Love,” and “‘ Praise the Lord.” Com- 
plete 1s.—Also the immensely popular arrangement of the Evening 
Hymn “ Abide with me.” Harmony and unison, with a free organ part. 
1s,—Also the well-known “ Six Kyries.” 1s. By Epwarp LAWRANCE, 
Organist, Merthyr Tydfil. A very liberal discount on a dozen copies, 
direct from the copy of either for twelve stamps. 

London: Co,, 1, Berners-street, 


ANTATE DOMINO and DEUS MISEREATUR, 
by G. A. Macrarren. For voices in unison and organ. Octavo, 
6d. London: Novello, Ewer and Co., 1, Berners-street. 

















Novello, Ewer and 





VENING SERVICE, in E flat.—Magnificat and 
‘1 Nunc Dimittis. By Hersert 8. Oaxevey, Mus. Doc., and Prof. 
Mus. Univ. Edinburgh. Score. 4s.; vocal parts, 4d. 
London and New York: Novello, Ewer and Co, 


OHN M. W. YOUNG'S EASY FESTIVAL SER 
VICE, in C; consisting of Te Deum, Benedictus, and Jubilate, 
with an introductory Sketch of the History and Theology of the 








Te Deum, by the Right Rev. the Bishop Suffragan of Nottingham. Te — 
Deum and Sketch, 1s.; festival size, 14d. Benedictus and Jubilate, 1M, ~ 


London and New York: Novello, Ewer and Co. 


HE COMMUNION OFFICE, in 
(or Voices in Unison), by the Rev, H. H. Woopwanp, B.A., Mas 
Voice part, 4d.; Organ score, 1s. 

London and New York: Novello, Ewer and Co. 


ESPEK MUSIC, in solemn Chant style. Magnificat 
and Nunc Dimittis, set to easy and effective music, with a simple 
melody for the Congregation, By W. Haynes, Professor of M 
Great Malvern. No. 1, 2d.; Nos. 2, 3, 4, 3d. each. Magnificat 
Nunc Dimittis, founded on the Gregorian theme, 2d. First and 
set of favourite Hymn Tunes, Is. each, nett. 
Novello, Ewer and Co., or post free from the Composer. 


Now ready. The second edition of Nine new 
HRISTMAS CAROLS, or HYMNS. In one book. 
Price One Shilling. 
popular as they deserve to be; everyone should possess them” 
A. Dimoline, Publisher, College-green, Bristol. 
Also in the Press, half price—The song, “ Little May,” Miss Hodges, 
3s.; The Beatitude, “‘ Blessed are the pure in heart,” trio for three 
voices, 2s. ‘* These are both musical gems.” 


Just published. Second edition. 
ARK! HARK! THE ORGAN LOUDLY PEAL. 
A Hymn for the Dedication of New Orcans, &c. Com 
with special Organ Accompaniment, by H.8. Irons, Assistant Organist 
of Chester Cathedral. Organ score, folio, price sixpence; voice 
only, 8vo., 1d. 
London and New York: Novello, Ewer and Co. 


HE QUARTER CHIME, or 15 Original Hym 
Tunes (with words), by I. CLarkg. Price 1s. 6d. London: No 
Ewer and Co. Leeds: Hopkinson Brothers, Commercial-street. 
caster: Meacock and Son. hor, 51, Sp1 
ELEVENTH EDITION. fs 
“The air once heard haunts the memory.”—Church Opinion. 
ARCH OF THE CHORISTERS. Net 1s. 6— 
“To write a really good and striking March is by 
easy task. Mr. Allen’s subjects are bold and suggestive,”"—JU 
Review. ‘‘ Evidently by one who thinks before he writes. —Queeh. 





Bac. 



























\ Its freshness will make it a favonrite.’— Weekly Times. Novello & Oe 


price fourpence, — 
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“There is no doubt these carols will bem — 
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rag CONGREGATIONAL PSALMIST. 


Henry ALLON, D.D., and H. J. GAUNTLETT, Mus. Doc. 
FIRST SECTION.—TUNES AND CHORALES. 





































































































4 Score.—Cloth 8s.; roan we ose cn ae 
—Ciloth, 5s.; roan ... ss “ae wo & & 
Edition. —Cloth, 3s, ; roan ose oof ae 3 96 
<a tal Score.—Cloth, 123. 6d.: roan, 15s.; morocco -- 28 0 

inst ‘cal Parts : Soprano, Alto, Tenor, and Bass,—Stiff 
each 1s.; cloth, 1s. 6d.; roan ... os a 

SECOND SECTION.—CHANTS, SANCTUSES, &c. 
Compressed Score —Stiff covers, 1s. 6d.; cloth, 2s.; roan a 's 
; Edition. —Limp cloth, 6d.; stiff cloth os wane, S 
[ot caition.—Limp cloth, 6d. ; stiff cloth i ee 
: Score.—Cloth, 6s. 6d.; roan ... es ee es 
THIRD SECTION.—CHURCH ANTHEMS, &c. 
Containing 115 Anthems for Congregativnal use. 

: Compressed Score.—Cloth, 8s.; roan ches oie we jae 
Cheap Edition.—Limp cloth, 1s. 4d.; stiff cloth as pe: ae 
TUNES AND CHANTS, in One Volume. ae 

loth, 78. ; roan ... oes aia oe 
Vocal Cea loth, 5s.; roan, gilt edges tine we 8 6 
Instrumental Score.—4to. cloth, 17s. 6d.: roan, 21s; morocco ... 32 0 

The Separate Parts may also be had bound up with the Chants. 

Crown 8vo. cloth, 3s, 6d.; roan, 4s. 
j TUNES AND ANTHEMS, in One Volume. 

Score.—Cloth, 5s. 6d.; roan ... ine a0 0 
Separate Voice Parts : Treble, Alto, Tenor, or Bass.—Cloth, 4s. ; . 

TOAD ove one aoe oo one ooo 

ql CHANTS AND ANTHEMS, in One Volume. 

Crown $vo.—Oloth, 4s.; roan ... oo ae «ow & © 
Cheap Edition.—Cloth, 2s.; roan ia 26 


geo | FFE 


cat 
second 














TUNES, CHANTS, AND ANTHEMS.—In One Volume. 

Score.—Cloth, 7s. 6d.; roan, gilt edges ... ° 6 
: Hodder and Stoughton, 27, Paternoster-row; Novello, Ewer 
and Co., 1, Berners-street, W., and 35. Ponitrv. F.C. 


1 CATTLE PLAGUE AN'THEM (double num- 


3d. 
hab STORMY PETREL (Tenorand Bass Solos, double number), 3d. 
THE IRONFOUNDERS (double number), 3d. 
AILW. W. Pearson’s Glees may be had of Novello, Ewer and Co., 
London ; and Pearson, Brampton, Rotherham. 


ASY ANTHEMS for VILLAGE CHOIRS. By 
W.H.Gm1t. 2d.each. Nos. 1 to 6 now ready. 
London and New York: Novello, Ewer and Co, 
A Specimen Copy, post free for Stamps to the value, 


“7 DID CALL UPON THE LORD.” Full Anthem 
for Four Yoices, by T. MEE Pattison. Price 4d. 

“A anthem for ordinary choirs; well written, and possesses 
plenty of variety. A little verse piece in the middle of it is effective, 
and 8 
Standard. 


spirited fughetta brings it to a satisfactory conclusion.”—Musical 
i ¢. A. MACFARRKEN’S TWO-PART AN'THEMS 
i » fee 



























Small Choirs. The texts selected by the Rev. J. Powell 
, First Series, for Boys’ and Females Voices—l. ‘‘Come, and let us 
Bretam.” 2, “I will look unto the Lord.” 


(To be continued.) 
Second Series, for Female and Male Voices—1l. “ Unto us was born.” 
‘#2. “Behold! the tabernacle.” 
(To be continued.) 
These Anthems are available as Duets for private performance. 
Price 6d. for each Anthem, or 2s. 6d. for each series of six. 
London and New York: Novello, Ewer and Co. 
4 (THREE SHORT ANTHEMS. Suitable for the 
Commencement of Public Worship. Music by E. J. WaLLIs, 
M.C.0., Organist of the Downs Chapel, Clapton. Price 4d. 
London: Weippert and Co., 277 and 279, Regent-street, W. 
HRISTMAS ANTHEM — “Behold, I bring you 
tidings.” Short, easy, and effective. Music by E. J. WALLIS, 


C.0., Organist of the Downs Chapel, Clapton. Price 4d. 
: Weippert and Co., 277 and 279, Regent-street, W. 











nett. 


DEUM. 


To Choral Societies. Now ready, price 1s. 
OUNOD’S NEW TE 
New Sacred Songs. 
HY WILL BE DONE. Cu. Gowunop. 4s, 
HO, EVERY ONE THAT THIRSTETH! M. H. Ricuarpson. 3s. 
ww ready, 1 vol., demy 8vo., 6s. 6d 


No q 
USICAL DEVELOPMENT (An Asthetical 
Treatise). By Joszrx Gopparp. 

** It is a work which, for its profound philosophic discernment, its 
pure and useful treatment of a grand subject, deserves careful study.”— 
London Quarterly Review. 

To Teachers and the Principals of Schools. 
EW PIANOFORTE COMPOSITIONS for 
YOUNG PLAYERS. By Joszern Gopparp. 
First Series, price 2s, 6d. each. 
1. ON THE WATER. 2. IN THE WOODS. 
8, AMONG THE HILLS. 
Second Series, price 3s. each. 
1. O PESCATOR, and BELIEVE; 4. THE GAZELLE. 
ME IF ALL. 5. CHERRY RIPE. 
2. ZIGANKA. 


6. THE GYPSY. 
8. HOME, SWEET HOME. 

“Mr. Goddard deserves the best thanks alike of pianoforte teachers 
and pupils, and every school should introduce this series of pieces to 
the pupils.”—Znglishwoman's Domestic Magazine. 

Goddard and Co., 4, Argyli-place, Regent-street. 


NEW SONGS, 


BY 


Coad Dabidson Palmer. 





“SOLDIER, REST!” 


For Soprano or Tenor. Price 2s. 


“WHERE SHALL THE 
LOVER REST ?” 


For Contralto. Price 3s. 


“THE HEATH THIS NIGHT.” 
For Bass. Price 3s. 
WORDS BY 
SIR WALTER SCOTT. 





LONDON: F. PITMAN, 20, PATERNOSTER ROW. 








BOOK OF CHURCH ANTHEMS. 
Just published, price 1s, 4d., limp cloth; 1s. 8d., stiff cloth, red edges. 
CHURCH ANTHEMS, &c. 

Edited by Henry Axton, D.D. Containing One Hundred and Fifteen 
for Congregational Use, and forming the Third Section of 

Tae ConcREGaTioNAL Psatmist.” A Larger Edition, in crown 8vo, 

how ready, price 3s. cloth; 88. 6d.,roan, gilt edges. A liberal 

to congregations and classes. 
London: Hodder and Stoughton, 27, Paternoster-row; and Novello, 
Ewer and Co., 1, Berners-stregt, and 85, Poultry. 


Just published. Sixth edition. Price Twopence. 
THE NEW NATIONAL SONG, 


« 
GOD SAVE THE PRINCE OF WALES.” 
Words and Music b 
GABRIEL DAVIS. 
ocieties performing this Part-Song can be supplied 
copies of the Words probe for distribution caane the can on 
ton to the Publishers. Band parts lent. 
ion and New York: Novello, Ewer and Co. 


















Choral and other 








IX PART-SONGS, for Male and Female Voices, 
composed for and dedicated to the Edinburgh University Musical 
Society. By H. S. OaKke ey, Mus. Doc., and Professor of Music at that 
University. Nos. 1 and 2 are now ready; vocal score, price 4d. 
London and New York: Novello, Ewer and Co. 


O BRASS BANDS.—The “ Amateur Journal,” pub- 

lished by T. A. Haigh, Upper-mill, Manchester, contains the best 

and cheapest music for brass bands. List of contents and specimen 
cornet parts gratis and post free. 


WO NEW SONGS—“In Love,” by Tennyson ; 

“Changed yet unchanged,” words by A. Capel. Composed by 

HELEN Corin. Price 3s.; post free 19 stamps each. T. A. Haigh, 
Upper-mill, Manchester. 


OUNOD’S CELEBRATED SONGS. 
THE BETTER LAND. Poetry by Mrs. Hemans. 4s. 
BIONDINA. Canzonetta. 4s. 

OH, THAT WE TWO WERE MAYING. 4s. 

THE SEA HATH ITS PEARLS. 4s. 

Half price. Duff and Stewar:, 147, Oxford-street. 
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CHOOLS and CHOIRS.—The Rudiments of Vocal 
Music, with 32 Preparatory Exercises, Rounds, and Songs, in the 
Treble Clef, by T. Meg Pattison. Price 6d. 
The Exercises are in all the keys, and the Solfeggio name is placed 
under each note, on the moveable Do system. é 
London and New York: Novello, Ewer and Co. 


. TO ORGANISTS AND CHOIRMASTERS. ; 
HE RUDIMENTS OF VOCAL MUSIC, with 
Twelve Exercises. Arranged expressly for the use of Choir Boys, 
by T. L. SoutxGaTe, Organist and Choirmaster of Emmanuel Church, 
est Dulwich. Price 3d., in cloth cover. 

“Mr, Southgate is the model of conciseness; and, within the restricted 
compass of four little pages, has collected nearly all that a choir boy 
“~ know for the due discharge of his part in the music."—Musical 

tandard. 





‘London and New York: Novello, Ewer and Co. 


Now ready, price 2d. each. 
HREE NEW PART-SONGS.—“O Tranquil Eve,” 
“* Sweet Echo,” and “‘ Cheerily,” by ALEX. 8. CooPER. 
* The first of these three charming Part-Songs is for A.t.7.B., and the 
other two for s.a.7.B. They are the work of a thorough musician,”— 





Choir. 
“ Melodious and flowing. We can recommend all these Part-Songs to 
Choral Societies wanting something fresh.” —Musical Standard. 
London and New York: Novello, Ewer and Co. 





LASSICAL MUSIC at Reduced Prices. All the full 
Music size, for the Pianoforte. 

Clementi’s 12 Progreseive Sonatas nett 1 3 
Cramer’s Celebrated Studies. Book 1 pe nett 1 0 
Pleyel’s 6 Sonatas (dedicated to the Queen) nett 2 6 
Flute or Violin Accompaniment to ditto (ad lib.) = 2 © 
Violoncello ditto ditto ave se’ OS 
Haydn's 12 Grand Symphonies, arranged by Clementi 5 0 
Flute Accompaniment to ditto (ad lib.) ... oe a 
Violin ditto ditto ais eco we 8 8 
Violoncello ditto ditto wae bee we 3 D 

Mendelssohn's Lieder ohne Worte, 6 books in 1 (the best en- 
40 


graved edition extant) om sts PP ake 
London: Published by B. Williams, 19, Paternoster-row. 


ENEDICT’S NEW PIANOFORTE MUSIC. 
AN EVENING THOUGHT. Song without words. 3s. 
CHARLES AND OLGA. Silver Wedding March. 4s. 
LUSITANIA. Grand March. Solo, 4s.; Duet, 5s. 

Half price. Duff and Stewart, 147, Oxford-street. 
; ek A MUSICAL NOVELTY. 
A® Original and Brilliant POLKA—The “ Winder- 
mere” Polka, sent post free for 24 stamps, by the Composer, 
Cuas. THompson, 4, Queen-street, Cardiff. 


LUE DANUBE WALTZES, by Strauss.—As a 

Violin Solo, 6d.; Violin and Pianoforte, 1s.; Flute, 2nd Violin, 

and Violoncello, gach 3d.; all at nett prices, and full Music size. 
London: B. Williams, 19, Paternoster-row. 


HE ENGINE DRIVER.—By the author of ‘* Never 
mind the rest.” 8s. ‘‘ The most effective baritone and bass song 
of the season.” Hutchings and Romer, Conduit-street. 


MR. VERNON RIGBY'S NEW SONG. 
SAW THEE WEEP. Composed expressly for him 
by Frank Narsu. In A flatand F. Price 4s. 
Messrs. Duncan Davison and Co., 244, Regent-street, W. 




















NOVELLO, EWER AND CO.”’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


Mendelssohn's 
Chirteen Choo-part Songs, 


Folio Edition, 5s.; Octavo size, paper cover, 2s.; cloth, 4s. 
With the German and W. Bartholomew’s Original English Words. 
1. I would that my love. 7. My bark is bounding. 
2. The Passage Bird. 8. Can I light-hearted 

3. Greeting. be. 
4. Autumn Song. 9. Evening Song. 
5. O wert thou in the 10. Zuleika and Hassan. 





eauld blast. 11, The Sabbath Morn. 
6. The Maybells and the 12. The Harvest Field. 
Flowers. 13. Song from Ruy Blas. 





NEW SONG, SUNG BY MR. SIMS REEVES, 


“TIS BETTER NOT TO KNOW.” 


Written by Sumitry Brooxs. 
Composed by Freprric Ciay. 
Price 4s, 
London and New York: Novello, Ewer, and Co, 








NOVELLO’S 
ORIGINAL OCTAVO EDITION oF 


OPERAS. 


Edited, Corrected according to the Original Scores, anj 
Translated into English, by Narati1a Macraragy, 


Price 2s. 6d.; or handsomely bound in scarlet cloth, git 
edges, 4s, 


NoW READY. 
BEETHOVEN'S FIDELIO, 


(With German and English words.) 

With the two great overtures as usually performed; the 
Pianoforte Score that has been published agreeing with riging | 
score as to the notes and signs for phrasing. 


AUBER’S FRA DIAVOLO, 
(With French and English words.) 
Various portions of this opera are now printed for the first tin 
England, making this the only English Pianoforte Score yu 
agrees with the Composer’s original score. 


MOZART’S DON GIOVANNI, 


(With Italian and English words.) 

This edition contains all the Recitatives, and is the onlyP 
Score which agrees with the Author’s MS., as to the 
for phrasing and expression, and the stage directions: i, 
one of these particulars there are many new and important lig 
thrown upon the work. 


BELLINI'S NORMA, 
(With [talian and English words.) 


VERDI’S IL TROVATORE 
(With Italian and English words.) 


DONIZETTI’S LUCIA DI LAMMERMOOR 


(With Italian and English words.) 


WEBER’S OBERON, 
With the English words by J. R. Planché, and Italian words 
sung at Her Majesty’s Opera. 





























ROSSINTS IL BARBIERE, 
With the Music of the Recitatives, being the only complete 
Edition, With Italian and English words. 


DONIZETTI’S LUCREZIA BORGIA, 


(With Italian and English words.) 
MOZART’S LE NOZZE DI FIGARO, 


With the Music of the Recitatives, being the oniy complete 
Edition. With Italian and English words, 


VERDIS RIGOLETTO, 


(With Italian and English words.) 


BELLINTS LA SONNAMBULA, 


(With Italian and English words.) 


WEBER’S DER FREISOCHUTM 
(With German and English words.) 


WAGNER’S TANNHAUSER. 
(With German and English words.) 
AUBER’S MASANIELLO 
(With French and English words.) Price 3s, 6d.; bound, 
BELLINI’S I PURITANL 
(With Italian and English words.) 
WAGNER’S LOHENGRIN. 
(With German and English words.) 
DONIZETTI’S 
LA FIGLIA DEL REGGIMENTO 


(With Italian and English words.) 





To be continued Monthly. 





The following Operas are in course of preparation:— 
ROSSINI’S GUILLAUME TELL. 
VERDI'S LA TRAVIATA. 








Specimen Pages may be had gratis of the Publishers. 
Subscribers’ Names will be received by the Publishers, AM 
Ewer, and Co., 1, Berners Street, and 35, Poultry, London; New? 
751, Broadway; or by all Music and Booksellers in the Country: 
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NEW CHEAP MUSIC. 


24 pages, price 6d. 


anu, | NATIVITY. A Christmas Cantata. Words by G. Bennerr. Music selected, arranged, 
cloth, it and partly composed by C. Warp. Specimen copy, 7 stamps. 








32 pages, price 6d. 
10 A WINTER’S EVENING. Consisting of favourite Vocal and Instrumental Pieces, 
3 arranged or composed by Dr. Lustre. Post free, 7 stamps. 





24 pages, full music size, in wrapper, 1s. 6d. 


THE HARMONIUM TREASURY. A collection of popular Secular and Sacred Pieces, 
easily arranged for Harmonium or Pianoforte. 


© first ting 

- 4th edition, 32 pages, price 6d. 

I, A CHRISTMAS CANTATA. Composed by Dr. Fowtx. Tuneful and easy music, 
nly consisting of Marches, Anthems, Hymns, Carols, and Glees. The work contains 
te Dr. Fowle’s favourite Anthem, “ Arise, shine, for thy light is come.” Post free, 
portant 7 stamps. 


Cloth, price 2s. 


THE CHORISTER. Volume One. Twenty popular copyright Anthems, with Instrumental 
RE Accompaniment. 
Cloth cover, price 8d. 


RMOOk § TWENTY-FIVE EASY ANTHEMS, &c. In vocal score. Post free 9 stamps. 


In wrapper, price 6d. 


avais} TEN OPERA PART-SONGS AND CHORUSES. Arranged for 8.A.T.B., with Accom- 
paniment, by T. Crampton. 


plete Cm Cloth cover, 9d. 

| CRAMPTON’S SINGING-CLASS MANUAL. A complete and interesting Guide to 
GLA, Singing at Sight. Post free, 10 stamps. 

rARO, Cloth cover, price 2s. 


smell FIFTY EASY VOLUNTARIES, for Organ or Harmonium. All original Compositions by 
Modern Composers. Edited by Dr. Fowtz. 


A 63 pages, full music size, 4s. 
‘ NEW CONCLUDING VOLUNTARIES, for Organ, with Pedal Obbligato. All original 
UT compositions. Edited by Dr. Fowze. 


“The book contains some important compositions.” —Sir J. Benedict. 
5 ‘« There is some fine music in this volume.”—Sir G. Eilvey. 


LO, New and cheap edition, price 2s. 
7 PARADISE. An easy Oratorio. By J. Fawcerv. 

f “Paradise” has attained a degree of popularity never before awarded to any Oratorio, except 
those of the great masters. The plot of ‘‘ Paradise” renders it a fitting Oratorio for a Christmas 
performance by small choirs. 

A Tonic Sol-fa edition is published, price 1s. ; also Orchestral Parts. 
NTO. In wrapper, price 9d. 
THE LITTLE CHORISTER. 109 Gems of Children’s Song in the Old Notation, with 
Tonic Sol-fa underneath. Post free, 10 stamps. 
} Rad 


Published monthly, One Penny. 


THE PART-SINGER. Glees and Anthems, arranged for S.A.T.B., with Accompaniment. 
Lhe November No. contains an original and easy Anthem for Christmas by Dr. Fowle. 

















LONDON: F. PITMAN, 20, PATERNOSTER ROW. 
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THE HYMNARY 


A BOOK OF CHURCH SONG; 


EDITED BY THE 2 Fee 

























REV. WILLIAM COOKE, | en 


HON. CANON OF CHESTER; AND THE 


ne 


REV. BENJAMIN WEBB, 
VICAR OF S. ANDREW'S, WELLS STREET. 


} AD forth 











THE MUSIC EDITED BY * es 
JOSEPH BARNBY. — oe 
& J 
THE FOLLOWING EDITIONS ARE NOW READY :— 
i. 

No. 1. Hymns only. mae mame Bourgeois Antique. Cloth, red q 4 
edges i i ‘ ° I 0 § Mem 

<5 
y 2» Hymns only. Royal 24mo. Nonpareil Antique. Double- . ee we 
Columns. Cloth, red edges . ; ‘ mia" 0 $2 Ps 
»» 3: Hymns with Tunes. Demy 8vo. Cloth : ‘ 4m a 
,, 4. Hymns with Tunes. Demy 8vo. Cloth, bevelled boards, gilt | 9 © 

lettered, red edges. ; : j 5 Ge. 
»» .5- Tunes only. Demy 8vo. Cloth ‘ i fs od : ma 
» 6. Tunes only. Demy 8vo. — bevelled ven gilt lettered, a Mera 
red edges... 4 Ose 


Will be shortly issued: 
» 7 Hymns with Tunes. Treble part only. 


Other editions are in preparation. 








. fle 
Edition No. 2 (white edges), in quantities of not less than 25, will be asaiae tthe P 
Clergy at 6d. each, on direct application to the Publishers. 









A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, when’ not less § - 
than six copies of one edition are taken. “ 


Applications for permission to print the Hymns and Tunes for Choral rest 
should be addressed to the Publishers. 












LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 
NEW YORK: 751, BROADWAY 













Printed by Novas1o, Ewze and Co.. 1, Berners-street (W.), and 35, Poultry (E.C.); also at 751, Broadway, New York. 
Sold also by Kewr and Co., Paternoster-row. Friday, November 1, 1872. 





